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Bach composed the St. Matthew Passion 
during his canturship of the Leipzig 
Thomasschule, the choir of which 
provided the music at the famous Church 
of St. Thomas where it was sung for the 
first time on Good Friday, 1729. The 
Orchestra of the Gewandhaus concerts 
also has an illustrious history going back to 

















Bach’s own day. 
soloists of great distinction and inter- 
national reputation they have achieved a 
noble performance of this incomparable 
work, and all who have been waiting for 
an adequate recording of the St. Matthew 
Passion wil! find in this set what many 
may consider to be the ideal rendering. 


THE GRAMOPHONE COMPANY LTD., HAYES, MIDDLISEX 


“HIS MASTERS VOICE” 











FOR YOUR MUSIC LOVINS FRIENDS 


wrap your Christmas wishes up in this clever new IM RAK. 
Designed for 50 records, 10 in. and 12 in., with numbered 
divisions, and a wide choice of gay colours. At most record 
shops, 29/6 plus purchase tax. An IM Product. 
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ST. MATTHEW PASSION 


BACH 








These ffrr records of excerpts from Bach’s St. Matthew Passion, authoritatively directed by Dr. Jacques, 
capture the atmosphere of the actual performance of soloists, choir and orchestra, with a spaciousness 
and fidelity that prove conclusively the unchallenged superiority of Decca full frequency range recording. 


Soloists: 


Elsie Suddaby (Soprano) Kathleen Ferrier (Contralto) Eric Greene (Tenor) 
William Parsons (Bass) Bruce Boyce (Bass) 


THE BACH CHOIR and THE JACQUES ORCHESTRA 


Harpsichord: Dr. Thornton Lofthouse Organ: Dr. Peasgood 
Conductor: Dr. Reginald Jacques 


and Elsie Suddaby 
Nos. 53 and 54 Commit thy way to | Kathleen Ferrier 
| Jesus ; b Eric Greene 
[Now at that Feast; Barabbas | Bruce Boyce 


Chorus; Let Him be crucified. and The Bach Choir 


No. 10 a for sin Kathleen Ferrier No. 51 Give me back my Lord William Parsons 
K 1673 | | 
K 1677 


.No. 12 ee) in grief. Elsie Suddaby 


K 1674 


ber 19 — Saviour Elsie Suddaby 


No. 25 > ae Eric Greene and The Bach Choir 
Eric G d The Bach Choi /No. 70 See the Saviour’s out- Kathleen Ferrier 
No. 26 I would besidemy Lord Eric Greene an e Bac oir aeainatiieeaes and The Bach Choir 


and and 
The Bach Choir d , 
Nos. 44 to 46 O Lord who dares to~ ay “a inate lan 72 and 73 Be near me Lord ; Eric Greene 


K 1675 , Elsie Suddaby 
4 ie Rites And behold the veil of the Temple: ~ The Bach Choir 


Eric Greene 
Bruce Boyce 


smite Thee? 
Now Peter sat without the Palace; Truly this was the Son of God. 


Surely ; Then began he to curse. 
No. 78 Final Chorus (In tears of grief ) The 


- 1679| acs 1 and 2). 


Bach Choir — 
No. 47 meet mercy Lord on me (Pt. 1) 


Kathleen Ferrier 
Have mercy Ce on me (Concl.) | and The Bach Choir Prices ;: K Series 4/9 plus 1/{7 purchase tax 
No. 48 Lamb of God. 


Note : Further records completing the “‘ St. Matthew Passion *’ will be issued during 1948 


K 1676 


full frequency range recording 


The Decca Record Company Ltd.,. London, England 








The Winter Number of this magazine, fully illustrated and containing fifteen articles on all aspects of musical life, will be available 
mid-December from your local record dealer. If you have any difficulty in obtaining it please write to us direct. Single copies 
2/- (postage 2d.). Yearly subscriptions, 4 copies, 8/6 post free. 



























UNCHALLENGED SUPERIORITY 


‘ Felicity ’ 15-watt Amplifier 
Response 30-14,000 c.p.s. (flat 1 db). 
Independent Bass and Treble Controls. 
HUM FREE PERFORMANCE. 

‘1 per cent. distortion. 


















‘ Felicity ’ Junior Amplifier 
5 watts. 1 per cent. distortion. 


y 
‘ Felicity ’ Senior Cabinet Speaker 
! Response 40-15,000 c.p.s. 
With true to life bass and treble 
| reproduction free from resonance. 


Nothing yet introduced challenges the supremacy of 
‘ Felicity ’ equipment. 


~} Sound Reproduction | 


Manufacturers of high-grade record playing equipment 
87a Upper Richmond Rd., S.W.15. Putney 1665 
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relationtorecord wear 


A maximum of .0004 in. vertical movement is necessary to overcome the 
** pinch effect’’ which has been carefully dealt with in the design of 


The Lexington 
Moving-Coil 
Pick-Up 


(Scientifically 
Engineered) 


Price £5/10 cic’ 


This is made possible by our patented principles and the introduction of 
precision watch making mechanics in its construction. 


@ Robust design. Accidental 
dropping on record will not 
damage pick-up. 

@ Extremely low -moment of 
inertia (80 milligrams total 
weight of movement). 

@ Pure sine wave with no 
harmonic distortion. 


@ Response curve flat from 
30 c/s to 12Kc/s. ;, 

@ Automatic needle or sapphire 
changing opens new fidelity 
field to the amateur. 

@ Can be used with normal 
record changer without fear 
of damage. 


PRE-AMPLIFIERS are also- available. Compact design for screwing in 
cabinet. Including bass recording characteristic correction. Suitable 
for use with standard amplifiers. 


POWER AMPLIFIERS, 8, 15 and 30 watts undistorted output. 
Obtainable from your Local Dealer. 
Send stamp for illustrated brochure giving full technical details and prices. 


Trade enquiries invited. 


COOPER MANUFACTURING CO. 


Hanway Works, Hanway St., London, W.! 
Telephone : MUS 9779/2476 
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The GRAMOPHONE 


ROTHERMEL 
QUALITY PRODUCTS 
for 


December. 


QUALITY REPRODUCTION 


1. Rothermel Senior Piezo-Crystal 
Pick-up £2 5s. + P.Tox 


2. Rothermel Needle Pressure Ad- 
justing Unit 10s. -- P.Tax 





3. RothermellewvelTibb2d Playback 
Needle Straight Type 9s. + P.T. 
Trailer Type 12s. +- P.T. 

Over 2,000 playings. 


4. Rotherme!l HG/308 8w. Ampli- 
fier. £35 complete with Valves. 


Many years continuous research in the field of high fidelity sound 
reproduction have enabled Rothermel to offer an unrivalled range 
of quality products to the gramophone connoisseur. The examples 
illustrated are of particular interest, since they represent the finest 
instruments in their respective classes. 

Illustrated Brochure of all Rothermel products price 6d. post free. 
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The New Catalogue of Historical Records 
1898—1908/09 


By ROBERT BAUER 


A completely up-to-date version of the famous Catalogue 


Net. 


SIDGWICK & JACKSON LTD. 44, MUSEUM STREET, W.C.! 
COOODNNQVNVVVVQOVVQOVQNQVQVVNQONVNO 
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are exchangeable for 
any book at almost 
any bookshop 


3/6 5l- 7/6 10/6 21I- 


plus threepence service fee 





BOOKS8 ARE ALWAYS N SEASON 





Book Tokens 
































Let your Gramophone 
teach you another language 


First you listen, then you 
find yourself speaking 


Now is the time to learn a new 
language by Linguaphone. Kncw- 
ledge of foreign languages is of great 
value today to those embarking on 
new careers and to all who want to 
broaden their mental horizons. With 
a Litguaphone Course you can acquire this knowledge quickly 
and thoroughly, There is no more fascinating winter occupation. 


YOU CAN LEARN QUICKLY AND EASILY 


because you enjoy learning. You hear the language, faultlessly 
spoken on records by experts and very scon you become so sound- 
perfect and word-perfect that you are able to begin speaking, reading 
and writing fluently. 





COURSES in 21 Languages including French, German and Spanish. 


LINGUAPHONE ror tancuaces 





POST THIS femme femeccmm meme ecm Ems em eee mere eer bee ee ee some ee cee eae ate eat 
COUPON! 7 (Dept. A2) | 
today for details - 

of Week's Free (Since Caps 





Trial or, if in 
London, call for 
a personal 





To the Linguaphone Institute (Dept. A2), 


demonstration | yinguaphone House, 207 Regent Street, London, W.1 
at our Head Pl d tf 26- book ab h k, 
Office, Lingua- ease send me, post free, your 26-page book about the quic 


hone House, new and easy Linguaphone way of learning cea 


p 
207 Regent St., I am interested in the puage(s) 


W.1 (nr. Oxford 6 L for purposes. (I have/have no gramophone). 
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ST. MATTHEW PASSION 
(For full details see Front Cover) 


RUBINSTEIN 


Traumerei. Schumann; Wiegenlied. Brahms; 
Liebeslied. Schumann- - - - DB 6532 


ERNA BERGER 


with the Philharmonia Orchestra 
cond. by Josef Krips 


Et incarnatus Est—‘* Mass in C Minor” 
(K 427). Mozart - - - - - DB6536 


SIR THOMAS BEECHAM 
conducting the ROYAL PHILHARMONIC ORCH. 


Dance of the Comedians & Polka — from 
‘“‘ The Bartered Bride.” Smetana DB 6454 


ELEANOR STEBER 


with the Philharmonia Orchestra 
cond. by Walter Siisskind 


Depuis le Jour — from ‘‘ Louise.”” Charpentier 
Je dis que Rien ne m’épouvante —from 
“Carmen.” Bizet- - - - - DB6514 


BERNAC & POULENC 
Don Quichotte 4 Dulcinée. Ravel DA 1869 


BENIAMINO GIGLI 


with Choir 
Adeste Fideles ; Silent Night, Holy Night 
DA 1874 
PETER PEARS 


accompanied by BENJAMIN BRITTEN 


Folk Songs. Benjamin Britten—Foggy Dew, The 
Ploughboy, Come ye not from Newcastle 
° DA 1873 


BARBIROLLI 
eonducting the HALLE ORCHESTRA 
Introduction and Allegro for Strings. Elgar 
C 3669-70 









TRIO MOYSE 
(Marcel Moyse, Flute; Blanche Honegger-Moyse, 
Violin ; Louis Moyse, Piano) 


Sonata in G Major. Bach - - - C3671 











THE GRAMOPHONE COMPANY LIMITED 


FERNANDO GERMANI 
at the Organ of the Westminster Cathedral, London 


Pastorale, Opus 19. César Franck - C 3672 


JOAN HAMMOND 


with the Philharmonia Orchestra 
cond. by Warwick Braithwaite 


Ballade of the King of Thule ; Jewel Song — 
both from “ Faust.” Gounod - - C3674 


LONDON SYMPHONY ORCHESTRA 
cond. by VINCENZO BELLEZZA 


Intermezzo — The Jewels of the Madonna. 
Ferrari - - - - = = = = = (3673 


BOSTON PROMENADE ORCHESTRA 
cond. by ARTHUR FIEDLER 
The Village Swallows Waltz. Josef Strauss 
C 3684 
MARGARET FIELD-HYDE, MARJORIE 


THOMAS, HEDDLE NASH and 
° DENNIS NOBLE 


(a) I saw three one (b) A pon and pond 


Wonder - - - - Bog 
(a) Good Christian men, Rejoice (b) AVirgin 
Unspotted - - - - - - Bg603 


PETER DAWSON 
with Orchestra 
Fret-foot. McCall ; Wem down the Road. 
Thayer - - - - - - - - = Bgsg2 
THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 


Clair de Lune. renee ; Greensleeves — arr. 
Melachrino - - - - - - - G 3675 


TONY MARTIN 
with Victor Young and his Orchestra 
Passing sit Misraki ; Oh, my achin’ Heart 
B 9600 


ANNE ZIEGLER & WEBSTER BOOTH 
with Organ Accompaniment 
Silent Night ; The little road to Bethlehem 
B 9598 
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JEAN CAVALL 
with Orchestra 


Solonely the Night; Sentimental Gaucho B 9599 


JOHN SEBASTIAN 
with Russ Case and his Orchestra 


Stompe ala Turca; Malaguena- - 8B g6o: 
PERRY COMO 
with Russ Case and his Orchestra 
Jingle Bells; Winter Wonderland - BD 1187 


SPIKE JONES 
and his City Slickers 


7. Hour (she puppy! owe song); ; The popcorn 
Sack 


- - BD 1188 


CHARLIE SPIVAK 
and his Orchestra 


No greater Love ; The old devil Moon BD 5993 


JOE LOSS 
and his Orchestra 


South America, take it Away; That’s my 
Desire - - - - - - - BD 5990 

Anything you can Do; Guiseppi’ s Band 
BD 5991 


THE SKYROCKETS ORCHESTRA 
directed by Paul Fenoulhet 


An apple blossom Wedding 5 : . Il beep you in 
my Heart- - - BD 5992 


SWING MUSIC SERIES 


COUNT BASIE 
and his Orchestra 


I’m drownin’ in your deep blue Eyes ; South 
B 


9604 
COLEMAN HAWKINS 
' and his Orchestra 
Say it isn’t So; Spotlite - - - - B g605 




































EDUCATIONAL RECORDINGS 


A further series of 8 records of SCHOOL CHOIRS 
is now available. 

For full details see the “‘H.M.V.” Record Supple- 
ment or apply to the Central Education Office, 
} 363, Oxford Street, W.1. 
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EDITORIAL NOTES 


UCKY the man. whose family and 

friends are all lovers of music and books— 
recorded sound and the printed word ; 
thrice blest if he also has privilege and 
credit where these boons are to be found. 
Surely in the following pages will be 
reviews of records, books, music and gadgets 
enough to complete the shopping list of 
Christmas presents for others as well as the 
probably furtive list of presents to give 
oneself. A further suggestion which would 
find favour with almost any reader of THE 
GRAMOPHONE is a year’s subscription to 
“ Hallé,” the quite admirable production of 
the Whitethorn Press for The Hallé Concerts 
Society, 8, St. Peter’s Square, Manchester 2, 
at a cost of seven shillir.gs, post free, for six 
issues On alternate months. 

The September Competition is now 
closed, somewhat to the relief of the London 
Editor, who is spending laborious nights 
checking the entries in an actuarial frenzy. 
It seems that in my blard erdeavour to 
simplify the competition for our readers by 
adoptirg Roman numerals I have at least 
trebled the duration of his headaches. 
Next month the headaches will be shified 
to another brow, and I only wish that 
Compton Mackenzie were here to analyse 
and comment upon what promises to be a 
most interestirg outcome of the voting by 
readers on the recordings of a year ago. 
Meanwhile I need only thar.k readers who 
have sent in their er.tries for the competition, 
and report that my brother-in-law in India 
awaits the results with his never failing 
keenness about everything that concerns 
THe GRAMOPHONE, and sends his Christmas 
and New Year’s greetings from Simla to 
all his friends. Like the Maharaja of 
Mysore, he awaits the first instalment of the 
new Medtner recordings early in 1948 with 
eagerness. 

November has been an unusually interest- 
ing month with the Royal Wedding follow- 
ing the B.B.C.’s Jubilee celebrations, with 
the St. Cecilia’s Day Festival Service at the 
Church of St. Sepulchre and concert at the 
Albert Hall, the Royal Philharmonic 
Society’s Gold Medal for Dr. William 
Walton, the return of Gracie Fields, Peter 
Dawson, Harold Williams and _ other 
establ shed friends of the gramophone, and 
scores of other personalities and events that 
bring a comforting thrill even to those of 
us who fancied we were losing the power to 
be thrilled or comforted. The glory of our 
choral singing has perhaps been the finest 
manifestation of the month. 

It will be generally felt that the B.B.C. 
celebrated its twenty-five years of broad- 
casting with a wide range of well-devised 
programmes of. reminiscence that stirred 


listeners at home and must have added to 
the prestige of the Corporation overseas. 
Takirg a very modest part in the celebra- 
tions myself the effort to give a cursory of 
the Dance Bands of twenty-five years in 
forty-five minutes taught me some of the 
obstacles that confronted the devisers of 
more ambitious and complicated surveys ; 
and when it was over and letters began to 
come from better qualified archivists, I 
realised with shame that I had entirely 
forgotten to mention or give credit to one 
bard-leader and pioneer whom I should 
have been least likely to overlook, seeing 
that he probably made more gramophone 
records than any band-leader- in this 
country up to 1939—George Scott-Wood, 


who was Director of light music for the 
four companies of the -E.M.I. group till 
the outbreak of war, and a familiar and 
popular broadcaster with or without his 
Six Swingers. I hereby apologise to him 
and to those who wrote to reproach me for 
my slip, and a word of apology to Joseph 
Szigeti and W.S. Meazdmore for once again 
holding over the next instalment of their 
article owing to the spate of recordings. 

Waste not a day in ordering your records 
for Christmas. They are bound to be in 
short supply. ’ 

To all our readers at home and abroad, 
contributors, advertisers, printers and staff 
we wish a happy Christmas. 

- CHRISTOPHER STONE. 





BOOK AND MUSIC REVIEWS 


wae “ey Ravel. By Roland-Manuel (Dobson, 
. 6d.). 


This is the first life in English: Cynthia 
Jolly’s translation reads well. There is warm 
comprehension in the author’s writing, that of a 
close friend. We do not now expect full-scale 
dehit-and-credit assessments, and this is a 
short book, though well provided with pictures, 
sume music type, and a list of Ravel’s works 
from 1893 to 1932. There are, besides, lists of 
articles about him, and of recurds—something 
like six score, covering about eighty pieces. 
Rave! has been pretty fully endisced. There is 
nothing very startling in his career ; he was a 
sound Conservatoire student, early learning 
that most valuable lesson, how to build on 
classical bases, while going his own way. That 
included finding intense interest in Spain, 
which was one parent’s background and a 
lifelong fascination, and in the dance. As far as 
dance-usages go, he parallels Richard Strauss. 
Then, Ravel’s modal touches colour his 
melodies. 

It is a pity he was so often lumped with 
Debussy. They are rather widely separated, as 
the attentive ear quickly discerns. Ravel is not 
so deeply “‘ impressionistic ’’ : he is much more 
of a calculating classicist, a little chilly (one 
obvious lack in him is “ heart,’’ in the older 
sense) ; his was scarcely a rich nature. Industry 
and crisply directed energy had much to do 
with his success. Sometimes Debussy’s industry 
among the odd harmonies seems the less 
rewarding. Ravel pared off superfluities ; 
plants and cats seem to have interested him 
more than women; he never married. He 
gladly acknowledged his indebtedness to 
Chabrier, Fauré, even Satie—who, to us, seems 
a good deal of a humbug. 

He was made to create fascinating sound- 
patterns, not to probe emotional depths or 
scale spiritual heights. He loved the problem- 
aspect of composition, and no one ever solved 
‘problems more neatly. | 








New Music 


Hawkes sends a batch of scores. The “ minia- 
ture habit’ is becoming well established, as we 
note at concerts. Richard Strauss has been 
here again. [is Metamorphosen (7s. 6d.), written 
in twenty-three parts: ten violins, five violas, 
five violoncellos, three D.B’s. His life is 
remembered ; at the end, “In Memoriam” 
is written, to the weaving in of the opening 
of Beethoven’s Eroica funeral march. We 
expect a recording. 

Here is Shostakovitch’s First Symphony 
(gs. 6d.), a thriller of its twenty-year-old day, 
but not row in our gramophone list. We have 
also his two pieces for string octet, Op. 11 
(Prelude, Scherzo) —the next-numbered work to 
the symphony (5s. 6d.). The latter, I feel, 
comes off the better, but the former has some 
moving phrases. 

Kodaly’s Te Deum is strong, keen, exciting 
stuff (7s. 6d.: 21 minutes). The B.B.C. gave it 
in, I think, 1936, and the composer conducted 
it at the Gloucester Festival the following year. 
It is not quite so distinctive and surprising as 
the Psalms Haungaricus ; that, Kodaly is never 
likely to surpass ; yet it has its Juminous patches, 
its darker (to us) aspect: a curious work ; I 
wonder whether we shall ever really get into 
the heart of the foreigner. 

Last of the batch is Kodaly’s companion, 
Barték, with the third piano concerto (7s. 6d.), 
the last few bars of which he did not live quite 
to complete. This is by no means the hardest 
nut to crack. Is the kernel sweet ? Well, after 
getting many hard words, Bartok, at the end 
of his life (or rather, just after it) was covered 
with praises of music “easy to understand,” 
“* genial,”’ “ bland.”’ There is a programmatic 
touch, we are told, about the middle part of 
the Adagio here: summer evening insect-life ; 
the score almost prints their pictures. There 
are tautening fugato bits in the finale: and 
altogether we burn to have it recorded. W.R.A, 

(Continued on page 105) 
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The GRAMOPHONE 


MUSIC OF 


MENDELSSOHN 


By LIONEL SALTER 
(Continued from page 78) 


ORGAN AND PIANO. One part of 
Mendelssohn’s output whose popularity has 
scarcely diminished with performers during 
the last huiu.dred years is the organ works, 
and Mendelssohn actually says, in a letter 
of 1845, that he attaches much importance 
to the organ sonatas—a most unusual claim 
from this modest person. Yet the organ 
works have been most shabbily treated by 
the recording companies; the three fine 
Preludes and Fugues, Op. 37, are unknown 
on discs, and of the six Sonatas, Op. 65, 
there is the 1st movement only (though the 
label conceals the fact) of No. 3, excel- 
lently played by Bullock (H. C2048), and 
the Allegro molto section of the Fugue in 
No. 6, by Commette (C. DX 320). 


The piano music would be better served 
with some imagination on the part of the 
companies, whose knowledge appears to be 
limitcd mostly to the Rondo capriccioso, 
the Spring Song and the Bees’ Wedding. 
Someone should certainly record the six 
Preludes and Fugues, Op. 35 and the Variations, 
Op. 82 ard 83; aid why delete the 
Variations sérieuses? The Andante and Rondo 
capriccioso, Op. 14 may be heard by Joyce 
(C. DB2r79), Levitzki (H. DA1317), well 
done by Dorfmann (C. DB1776) or at hair- 
raising specd by Scharrer (C. DB306) ; 
there is also an old Gertrude Meller (Homo 
HB2128), and the Rondo only by Hofmann. 
(C. L1391). The delicious Scherzo in E 
minor, Op. 16, No. 2 is admirably played 
by Moiseiwitsch (H.C3227) ard the 
15-year-old Philippe (P. R2170), ard there 
is also G:lels (on a Soviet disc) and Fricdman 
on an 8o-rev. C. D1558. Ofthe mag. iificent 
E minor Prelude and Fugue, Op. 35, No. 1, 
the Prelude only exists, by Pachmann 
(H. DAg27), prefaced by one of his 
characteristic unintelligible mumblirgs. 
Cortot has recorded the Variations séricuses, 
Op. 54 (H. DB3266-7), and Rachmaninov, 
Nos. 2 and 3 of the Etudes, Op. 104, Book 2 
(Victrola 1266). 


That leaves us with the Songs without 
words, which are distinctly uneven in 
quality. The best recordirg of No. 1 is 
Cortot’s (H. DB3267), though there is a 
Hambourg (H. B4162) and a viola arrange- 
ment by Tertis (C. DB855). No. 3 is well 
played by Friedman (C.DB454) and 
Moiseiwitsch (H.E478) and badly by 
Planté (C. D13059). No. 5, one of the 
best, in my opinion, can be heard by Dorf- 
mann (C. DB1517) ; the Venetian boat-song, 
No. 6, by the admirable Fricdman (C. 
DB454), Hambourg (H.B4409 and H. 
B2433) and, arranged for viola with a free 
orchestral accompaniment by George 
Walter, by Tertis (C.DB1468). It is 
interesting, and melancholy, by the way, 
to compare the Hambourg record of four 
pieces with his earlier disc of the same four. 


For No. 12 we have Friedman (C. DB455) or 
an acoustic Pachmann (H. D205) ; No. 14, 
Fricdman (C. DB455) ; in No. 18, Fried- 
man aguin leads the tield (C. DB456) from 
Hambourg (H. B4162) ard Muidoch (C, 
9372), and there is another Tertis-and- 
orchestra version on C. DB1468. No. 20 
brings us Friedman again (C. DB456) ; 
No. 22 is well played by Moiseiwitsch 
(H. E478), Friedman (C. DB457) and Mur- 
doch (D. K691). For some reason, No. 25 
exists only in string transcriptions—Kreisler 
(H. DB2117), Piatigorsky (P. R1078) and 
the Carpi duo (P. K2047). Which brings 
us to the Spring Song, No. 30: I have heard 
nearly forty versions, including a vocal 
arrangement in Spanish by Supervia 
(P. RO20212), a version for concertina, 
Larry Adler accompanied by a Wurlitzer, 
a siffleuse, dance arrangements by Tomiay 
Dorsey, Goodman and Cugat, and one, 
ranking high in my private Chamber of 
Comics, by an octet, with tubular bells and 
artificial bird-noises (Z. MRg09). Of 
more orthodox performances, the best are 
Murdoch (C.9274) and Rehberg (D. 
LY6045), but there are others by Hambourg 
(H. B2433), Dymont (D.PO5104) and 
Pachmann (H. D265 acoustic). Ido not 
recommend Hambourg (H.B4409) or 
Planté (C. D13058). With No. 32 we have 
a breathing-spell with Fricdman (C. 
DB457), good as ever, before plunging into 
the 27 recordings of the Bees’ Wedding, 
No. 34. Take your choice from Rach- 
maninov (H. DAg96), Murdoch (D. F7499) 
and again (D. K661), Scharrer (H.D1303), 
Hambourg (H.B4409 and H. B2433), 
Bor (C.FB1779), Planté (C. D13053), 
Paderewski (H. DA470 acoustic) and Pach- 
mann (H. D265 acoustic). There is a quite 
reasonable arrangement for four flutes on 
P. E10678. For No. 45 we have the two 
Hambourg recordings (H. B4409 and H. 
B2433), and for No. 47, Murdoch on D. 
K6o91 and D. F7499 or the faithful Friedman 
on C. DB454. 


VOCAL. Great confusion reigns over 
the numerous recordings of Mendelssohn’s 
vocal music ; in many cases the works are 
not sung according to the original text, but 
in arrangements ; labels are often vague 
and sometimes misleading ; and on some 
points even the Gramophone Shop Encyclo- 
pedia slips up. I have tried to clear up all 
vocal records here, and apologise in advance 
if I too have stepped into traps. Two songs 
exist from Op. tga (not 19, as in the 
encyclopedia)—No. 4, Neue Liebe, sung by 
Ernst Wolff accompanying himself (C. 
DB1769) and No. 5, Griiss, by Lehmann 
with orchestra (P. RO 20403). The 
recordings of the famous Op. 34, No. 2, 


Auf Fliigeln des Gesanges—written with piano. 


accompaniment—are too numerous to list 
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completely, but there are two in German, 
both with orchestra, Schumann (H, 
DAr1395) ard Lehmann (P. R20013) ; in 
English there are—with piano unless other. 
wise statcd—Catley (H. Bg222), Baillie 
(C. DX230) with ’cello, harp ai.d organ, 
Booth (H. Bg315) and the breathy boy. 
soprano Criddle (H. BD1046) ; a pleasant 
Maryska (H.B8728) ard Suddaby (H. 
B3861), also ‘Haley (P. R1271), a wobbly 
Tudor Davies (H. D1283), the boy soprano 
Twecdy (D.F3704), the girl soprano 
Phillips with orchestra (P. R2602), ard van 
der Gucht poorly recorded (D. M512), 
Achron’s violin arrangement, with its 
tearful double-stopping ard its perfectly 
horrid modulations, is played by Heifetz 
(H. DBxr246), Campoli (H. C3144), 
Bustabo (C.LX401) ard Prihoda (D, 
CA8093)—the last-named on what sounds 
like a converted cigar-box. There is a 
viola transcription by Tertis (C. D1637) 
with an incrcdible cadenza, and a piano 
version by Hambourg (H. B8139) with 
erratic dynamics more reminiscent of 
Charlie Kunz. 


The performance by the Westminster 
Cathedral Choir (H. B3631) of the motet 
Vent Domine, Op. 39, No. 1, could be held 
up as an example of the travestied vowels 
prevalent in certain church choirs. Three 
folksongs, Op. 41, Nos. 2-4, are well sung 
by the Berlin State Opera Chorus on P. 
E11404. Two of the Op. 47 songs exist— 
No. 1, Minnelied, artistically sung by Wolff 
(C. DB1769), and No. 4, Volkslied (Es ist 
bestimmt im Gottes Rat) arranged for chorus, 
by the Sieber choir (P. E10759). Der Jager 
Abschied, Op. 50, No. 2, also known as Wer 
hat dich, du schézer Wald, for male chorus 
with optional brass, is done unaccompanied 
by the Berlin Teachers’ Choir (H. EG749), 
or with the brass but arranged for m‘xed 
chorus, by the Sieber choir (P. E10759) 
and the Hofburg Chapel choir (P. R20022) ; 
Richard Tauber has recorded it as a solo, 
with piano (P. RO20246), but neither on 
the label nor in the catalogue is it credited 
to Mendelssohn. The Venetianisches Gondel- 
lied, Op. 57,.No. 5 is sung by Tauber with 
orchestra on P. RO20234. The part-songs 
of Op. 59 are for mixed choir; No. 3, 
Abschied vom Wald (O Tailer weit), arranged 
for male chorus, is sung by the Columbia 
Octet (C. DW3033), or arranged for solo 
with orchestra, by Tauber (P. ROQ20239)— 
and I may say here that all copies of this last 
I have seen have the labels of the two sides 
reversed ! No. 4 Nachtigall is sung by the 
Dresden choir (H. EG3545). Bnuillie and 
Ferrier have recorded, in English, two 
duets from Op. 63—No. 1, Ich wollt’ mein 
Lieb ergésse sich and No. 3, Griiss, on C. 
DB2194, and Tauber also sings the first of 
these (in German) as a duet with himself 
on a trick record (P. RO20219). Wolff 
sings Op. 71, No. 6 Nachtlied on C. DB1769. 
The male chorus piece Der frohe Wanders- 
mann, Op. 75, No. 1 (not 71, encyclopedia), 
also known as Wem Gott will rechte Gunst 
erweisen, is surg by the Potsdam choir 
(EG1664). Jo Vincent and Veerstegh 
record the favourite duet Sonntagsmorgen. 
Op. 77, No. 1 on C. D10044 with organ. 
The only one of Mendelssohn’s choral! 





psa. 
sho 
Psa 
cho 
exc 
Rov 
for 


nur 
knc 
sing 











December, 1947 


psalms to be recorded—and this omission 
should certainly be rectified—is his Op. 78 
Psalm 43, Judge me, O God, by St. Paul’s 
choir {(H.B3731). There is also an 
excellent performance by the Haarlem 
Royal Choir (C.D17155) of Beatt mortui 
for male voices (Op. 115, No. 1). 

That leaves two works without opus 
numbers. It may come as a surprise to 
know that the carol Hark the herald angels 
sing is derived from the 1840 Festgesang for 
male voices and brass; in its familiar 
Christmas form it appears by the B.B.C. 
Chorus (C. DB1453), Fleet Street Choir 
(D. F8235), Westminster Abbey (H. B2385) 
and the Royal Choral Society (H. B4305) 
—all with organ; as an organ solo by 
Clarence Raybould (C. DB953), or, my 
own favourite, for unaccompanied chorus 
conducted by Goldsbrough (D. F3726 or 
F2013)—and, of course, in innumerable 
medleys. The hymn Hear my Praver, 
written in 1844, is well known in the best- 
sellirg Lough and Temple choir record 
(H. Cx1g29), but exists also by Anderson 
and St. George’s Chapel (C. 9233): the 
final section O for the wings of a dove only is 
sung by Baillie with organ but without the 
choral entries (C. DXgor), or, beautifully, 
by Ludolph with choir and organ (H. 
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C2773) ; ard mention must be made of 
Melba’s solo record with Landon Ronald 
at the piano (H. DB351 acoustic, a re- 
pressing of the record made in July 1910). 
And, to erd on a light note, there is another 
Hear my Prayer which has a place in my 
Gallery of Comics, by a lady trombonist with 
harmonium accompaniment. (Z.MF 314). 

Before closir.g, a word of amplification is 
necessary about the Reformation Symphony of 
which I said last month that there was no 
recording. I knew in fact that one had been 
made by the L.P.O. urder Beecham 
(H.M.V. DB6316-8, DBS6319), but this 


has never been issued here or shown in the - 


catalogue, and so I thought it better not to 
raise false hopes. However I now find that 
the work is included in the latest Victor 
supplement—which is little consolation in 
the present corditions of imports—ard 
though it is not still officially issued in this 
country, it can be ordered through certain 
gramophone dealers. The situation is an 
absurd and unfair one, which should never 
have been allowed to arise. 

[Décca has also issued in America the 
Violin Concerto, Ida Haerdel ard the N.S.O. 


under Sargent ard Capriccio Brillant, Op. 22, 
Moura Lympany ard the N.S.O. under 
Boyd Neel (K1191). 


Fd.] 





_LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


WO curt words, spoken by a modern master 

of the curt word, changed the outlook of 
American recording a short time ago. ‘“‘ We 
quit,’ said James C. Petrillo, president of the 
American Federation of Musicians. He means 
it, too. Those decisive words were directed 
toward the record industry, and after Dec. 31st 
of this year no records will be made since 
Petrillo and his advisers believe that recordings 
deprive musicians of work. It is the Petrillo 
thesis that records which are played in juke- 
boxes and broadcast over the radio—and quite a 
few stations in this country depend mainly on 
discs—are monsters which have threatened 
the musicians’ very existence ; that only a tiny 
handful of musicians benefit financially from 
them. (Nothing was said about the public.) 
Such a state, continued Petrillo, is grievous. 
And, forthwith, the cease and desist order. 


Without going into the pros and cons of the 
situation—and there is something to be said for 
both sides—it is no secret that the recording 
companies are uneasy. Since most of their 
revenue comes from jazz discs, and since the 
short life of a jazz disc necessitates constant 
replacement as new song hits arrive, the 
companies are in a bit of a predicament. 
Classical music, of course, does not worry them. 
They have a large backlog, and will record 
furiously until the December deadline. When 
that backlog runs out they can reissue older 
items in their catalogues, or can draw upon 
their foreign affiliates. But remembering the 
length of the last Petrillo shutdown—twenty- 
seven months—the record manufacturers are 
digging in for a long siege. 


In the meantime neither Victor nor Columbia 
has stinted the flow of classical discs. This 


month’s most elaborate release is Victor’s 
three Beethoven 


three-album set of all 


Rasoumovsky Quartets (Op. 59), played by the 
Paganini Quartet. A new organisation, it is so 
named because each of the members (Henri 
Temianka, Gustave Rosseels, Robert Lourte 
and Robert Maas) play Stradivari once owned 
by Paganini. Fortunately, the quartet belies the 
implications of its name by the solid attributes 
of musicianly playing, excellent co-ordination 
and enthusiasm for its work. 


Among the orchestral releases, there 1s 
Toscanini and the N.B.C. Symphony in a fine 
recording of excerpts from Berlioz’ Romeo and 
Juliet. Older versions by Harty and Pierné 
duplicated some of the music, but in the present 
set three sides are devoted to the Scéne d’ Amour, 
never before available. Koussevitzky and the 
Boston Symphony have come forth with a 
satisfactory Surprise Symphony, of which there 
was no recent version in American catalogues. 
The same cannot be said of Schubert’s Unfinished, 
which finds still another home on Columbia 
discs conducted by Walter and the New York 
Philharmonic. Vox, one of the smaller com- 
panies, has brought out two previously 
unrecorded works—Purcell’s Abdelazer Suite and 
Mozart’s youthful Symphony in D (K133), 
both conducted by Edvard Fendler and a 
chamber orchestra. 


Quite a few piano discs have been issued. 
Artur Rubinstein joins Dimitri Mitropoulos 
and the Minneapolis Orchestra (Victor) to 
re-record Tchaikovsky’s B flat minor Concerto. 
It is a flashy attempt on the pianist’s part, a 
merely dutiful one on the conductor’s, and one 
still turns back to the old Rubinstein-Barbirolli 
for the warmest statement of the music. E., 
Robert Schmitz has recorded for Victor the 
second book of Debussy’s Preludes (he recorded 
the first last year). Not on the level of Giese- 
king’s Debussy, Schmitz’ playing often is 
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unorthodox and not a little heavy, but his con- 
ception has strength and integrity. Columbia 
has fared less well with their piano discs. They 
have Casadesus in a weak performance of 
Chopin’s B flat minor Sonata that nowhere 
matches the virile romanticism of a recent 
Rubinstein version, and they present Serkin in 
a rather pedantic summary of Beethoven’s 
Appassionata, further hampered by noisy, lustre- 
less recording. They also have Oscar Levant, 
a much better raconteur than pianist, toying 
superficially with a group of popular Debussy 
solos. Columbia, though, have made amends 
by releasing an excellent interpretation of 
Mozart’s String Quintet in D, with the Buda- 
pest Quartet assisted by Milton Katims (viola). 


The Metropolitan Opera House opened its 
season last Nov. 1oth, and to commemorate 
that unusual occasion Victor issued a spate of 
single dises and albums sung by members of that 
opera house. Some of the participants may be 
unknown to British audiences. Victor has been 
featuring the Metropolitan’s younger artists, 
who have plenty of voice to do justice to the 
music, and sometimes even show traces of style. 
Blanche Thebom (mezzo), Dorothy Kirsten 
(soprano), Robert Merrill (baritone), Leonard 
Warren (baritone) and Jan Peerce (tenor) are 
heard in an operatic mélange from the Pag- 
liacci Prologue and Di Provenza through more 
esoteric items like the death scene from Thats 
and the /n Quelle Trine Morbide from Puccini’s 
Manon Lescaut. If this assemblage—and I have 
omitted Eleanor Steber singing Mozart, Set 
Svanholm in Meistersinger arias and Joel 
Berglund in the Madamina aria from Dor 
Giovanni—is not enough to appease the relent- 
less opera fanatics, they can turn to Victor’s 
Heritage Series, which are repressings of long 
discontinued acoustics. The latest group 
includes the voices of Schmuann-Heink, 
Battistini, Homer, Dalmores and Destinn, all 
singing the usual arias from the usual operas. 





SCHOOLBOYS’ EXHIBITION 


On Stand No. 80 the Yorkshire Gramophone 
Library of 168, Briggate, Leeds, will be ex- 
hibiting recording apparatus and gramophone 
accessories at the Schoolboys’ Own Exhibition 
to be held on January rst to 10th at the Horti- 
cultural Hall, Westminster. A special feature 
will be the Recurd Library. 
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ANALYTICAL NOTES 


AND 





ORCHESTRAL 


Dinu Lipatti (piano), Philharmonia 
Orchestra (Galliera): Concerto in 
A minor, Op. 16 (Grieg). Dinu 
Lipatti (piano solo): Waltz in A flat 
major, Op. 34, No. 1x (Chopin). 
Columbia LX1029-32 (12 in., 315. 10d.). 
Auto. LX 8579-82. 


Notably good sustentation in this record- 
ing. The piano sounds larger-than-life, 
with vigorous upper resonances. (Some 
curious problems for engineers in these 
matters. The more I learn about the ways 
of sound, the queerer they seem. Some 
sounds aren’t there at all—the ear manu- 
factures them; and sc on; uncanny!) The 
tone, to me, seems as if highly varnished, 
having a glossiness and a certain hardness 
that have nothing to do with harshness. I 
think there is, too, a tendency in performers 
to try to bring Grieg’s size or panache up to 
Liszt’s. So obviously Grieg’s concerto 
writing is based on his style, and Schu- 
mann’s piano writing. It is significant, I 
think, that he never wrote another con- 
certo. Most people don’t sufficiently. 
recognise influences in their favourite 
composers. There is not a great deal here 
of original important Grieg, but the whole 
thing is amiable, slick, ingenuous, and also 
ingenious, in blowing out Grieg’s talent to 
a safe dimension. He did not emulate the 
frog who would be of ox-size. 

That problem of recording a solo instru- 
ment so as to avoid the sense of our sitting 
on top of it is not yet solved. The orchestra 
presents different considerations: largely, 
that of gathering in the widely dispersed 
sounds, and yet giving them distinctive 
individuality variety in unity, an ancient 
problem of all art. There are orchestral 
felicities here: more satisfaction there, for 
me, than in the rather over-stuffed feeling 
I have abcut the piano tone. The concerto 
swings along in Pullman-style: that is the 
word I most naturally think of. 

I notice that A.R. was very pleased with 
Lipatti’s Chopin. On first hearing a new 
player record, one cannot say a great deal 
about him. And, despite some hard-faced 
scientists, the expert musician does like to 
see a player : never mind why. We old hands 
have our secrets—or, our dreams. 

The waltz appears to have been written 
in 1835, during a happy holiday period at 
Carlsbad, when, we read, Chopin was with 
his parents for the last time. He wrote out 
the music at Tetschen, when the guest of 
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charming people of lordly family named 
Thun-Hohenstein. It is dedicated to the 
female head of that family. Lipatti plays it 
very neatly, with deft attention to detail. I 
feel that he tends, rhythmically, to be a 
shade loose: rather like actors who “‘ throw 
away ’’ a phrase now and then. He does 
not knock the rhythm about, but could, I 
feel, slightly strengthen it. It is natty, pre- 
cise playing, without that pushfulness that 
so many people use to Chopin. 
flavour, personality ; and I think the record- 
ing, on these rather gentler levels, does 
better justice to the piano. There may be 
(I speak in ignorance) some little engineer’s 
boosting, when the piano has to work with 
(or, as in some performances against), an 
orchestra. I don’t like conflicts. 


London Symphony Orchestra (Vincenzo 
Bellezza): Intermezzo, from Acts 2 
and 3 “‘ The Jewels of the Madonna ”’. 
(Wolf-Ferrari). H.M.V. C3673 (12 in., 
5s. 4d.). } 

The Jewels came out in 1911 (the com- 
poser was born in 1876). The scene is 
Naples, amid religious festivals and the 
Camorra. Rafaele, a big man therein, loves 
the foundling Maliella. So does the hoaest 
Gennaro. The former says he would, for her 
love, steal the jewels from the image of the 
Madonna. But hearing of this, Gennaro 
forestalls his rival, and to him Maliella 
yields, but we are to understand that she 
was dazed, and thought the man was 
Rafaele (I have not seen the opera or read 
the play, so merely report from my sources, 
with due apologies to anybody who doesn’t 
believe the tale: no more do I.) When the 
agonised Maliella tries to explain to Rafaele, 
he curses her, and she drowns herself. 
Gennaro, penitent, restores the jewels to the 
outraged Madonna, and stabs himself. 

The recording of the slight pieces allows 
us to enjoy respectively the smooth strings 
and piquant wind. There is a good easy 
flow; the tone responds well to the chamber, 
especially in the gentle crescendo values. I 
enjoyed the discreet, rounded brightness. 
In the second side I made a mental 
comparison with Elgarian gaiéty, in the 
Wand. There is something pleasantly old- 
fashioned in the cast of Wolf-Ferrari’s 
thought. 


Hallé Orchestra (Barbirolli): Introduc- 
tion and Allegro for Strings, Op. 47 
(Elgar). 
10s. 8d.). 


Score, Novello. Date, 1905. Inception, 
¢. 1902: a holiday in Cardiganshire. The 
idea ot a brilliant string piece came up. On 
a sea-cliff he heard distant singing ; a third- 
droop was prominent. You hear it (viola 
first) : B flat, G, A flat, B flat, G, G (soh, me 
Sah, soh, me, me) ; actually, the third of the 
themes. The opening has the first, and the 
second soars aloft on the quartet, using 
long and two shorts a good deal. The main 


It has 


H.M.V. C3669-70 (12 in., 
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second idea buzzes in semiquavers (shorts). 
There is a splendid fugato, later combined 
with the long-two-shorts. Glorious string 
writing—the bite benevolent—and a richly 
resonant, clean-cut, sonority in the record- 
ing, which seems to me a noble effort by all 
concerned. 

I wrote a long article about the music in 
an issue so distant that I haven’t the heart 
to lock and see how long ago were those 
spacious days ; spacious, indeed, in more 
senses than one ; and so was the spirit of 
Elgar as it soared ‘* between blue sea and 
blue sky,” when his “‘ gaudery became 
touched with romance.” The gaudery is 
something we like best in him: the foreigner 
is not taken with it. Yet the foreigner likes 
Shakespeare, and this is one of the elements 
in Elgar (and, of ccurse, in many other 
great artists) that we are most proud of, 
because it removes us furthest from that 
damnable John Bull idea (lately flaunted, 
from out the tawdry diseased fancy of some 
lackwit overlord, upon our hoardings. May 
ten thousand .. . however... ). It is only 
when we get clean away from the John 
Bull foolishness of bluff and bullion, and 
rise, in aspiration and act, to the true 
spiritual roots of England’s greatness, that 
we deserve to enjoy our Shakespeares and 
Elgars. If you haven’t yet taken the work 
to your heart, now is the chance to be 
blessed. 


Boston Promenade Orchestra (Fiedler) : 
Village Swallows’ Waltz (Joseph 
Strauss) H.M.V. C3684 (12 in, 
5s. 4d.). 

Sometimes the Bostonians are a wee bit 
hefty ; this time, perhaps because Joseph’s 
scoring may be a bit easier on the ear 
than Johann’s, or for some other reason, 
they seem only mellifluous and trim, with 
just the right amount of reverberation to 
suit a waltz. The spirit of Joseph may have 
been gentle: his style here has a slightly 
feminine sense. 

The waltz-Strausses (in case you don’t 
carry them in your head: I don’t) run: 
Johann the elder, 1804-1849 ; then three 
sons, Johann II, 1825-1899, Joseph, 1827- 
1870, and Eduard, 1835-1916. A son of 
Eduard is also a composer, but Grove knows 
him not. He died in 1939, aged 73. Father 
Strauss pushed the two elder sons into 
other than musical pursuits, but they 
defeated his intent. The third managed to 
go his own way sooner, for his father died 
when he was fourteen. Joseph, steered for 
architecture, secretly worked at music, and 
his total of works seems to be 283—more 
than his father’s output. Both died young, 
the immediate cause of Joseph’s death 
being ill-treatment by some army officers. 
I like the spirit and savour of this waltz. 


Royal Philharmonic Orchestra (Bee- 
cham): Dance of the Comedians ! 
Polka, from ‘‘ The Bartered Bride” 
(Smetana). H.M.V. DB6454 (12 ity 
7s. 114d.). 

This kind of chirpy music can stand the 
crisp-edged tone that I like best in the 
recording of the middle sizes of volume. We 
get beautifully clear outlines, just the com 
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The magic of Christmas survives austerity, 
and this wondertul spirit of Christmas 
transcends all earthly things, coming each 


year with its ever tender sweetness, bringing 


its peaceful message of Good will to us all. 


It is with pleasure that I take this oppor 
tunity to wish all Music Lovers, wherever 
they may be, a Happy Christmas, and 
indeed, to express my thanks and appreciation 
to all those Good Friends who have shown 
by their continued interest in Rimingtons 


their faith in our service. FRED SMITH 


Rimingtons 
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JENNIE TOUREL 
accor. ipanied by Erich Itor Kahn 
(a) In the silence of the Night; (b) The 
Answer ; (a) Floods of Spring ; (b) Lilacs. 
Rechmaninov (Sung in Russian)- - LX 1038 


LJUBA WELITSCH 


with the Philharmonia Orchestra 
cond. by Josef Krips 
Ritorna Vincitor; |! Sacri Nomi Padre— 
‘“Aida’’—Act 1. Verdi - - = - LB65 


DINU LIPATTI 
and the PHILHARMONIA ORCHESTRA 
cond. by ALCEO GALLIE.«A 
Concerto in A Minor. Grieg - - LX 1029-32 


VON KARAJAN 
conducting the VIENNA PHILHARMONIC ORCHESTRA 
Fantasy Overture-—‘‘Romeo and _ Juliet.”’ 
Tchaikovsky - - - = = = = LX 1033-5 


THE CELEBRITY QUARTETTE 
ISOBEL BAILLIE, GLADYS muPuey, im McHUGH 
ani HAROLD WILLI 
Herbert Dawson at - “Ore an 
O come, all ye Faithful; The First Nowell 
DB 2359 
Away ina Manger; The Coventry Carol DB 2369 


LONDON SYMPHONY ORCHESTRA 

cond. by SIR MALCOLM SARGENT 

_ Four Sea Interludes from ** Peter Grimes.”’ 
Benjamin Bri:t2n. No. |—Dawn, No. 2 
~—Sunday Morning. no. 5—Ftoomge No. 4 
—Storm - - - - = DX 1441-2 


RAWICZ & LANDAUER 
amaican Rumba; Tango - - - - OB 236! 
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SUNG BY 


ELISABETH SGHWARZKOPF 
IRMGARD SEEFRIED 


with the 
PHILHARMONIA ORCHESTRA 
conducted by JOSEF KRIPS 


THE MAGIC BEAUTY OF HUMPERDINCK’S 
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Suse, liebe Suse; Und willst du nun nicht 


mehr (Dance Duet) - - - LX 1036 


Briiderchen, komm tanz’ mit Mir (Dance Duet 


conclusion) ; (a) Der Kleine Sandmann bin 
ich (Sandman's Song) ; (b) Abends, will ich 
schlafen geh’n (Evening Prayer) - LX 1037 












CHARLES WILLIAMS 
and his Concert Orchestra 
Themes from Skyscraper Fantasy; March of the 
Bowmen (from ‘Robin Hood"’ Suite) Dx 1436 


HARRY DAVIDSON 
and his Orchestra 


Old Time Dance Series : The a = 


Delilah - - - - - - 1439 
KOSTELANETZ 
and his Orchestra 

Roumanian Fantasy - - - - - = OX 1438 


JOSEF LOCKE 


with Orche.tra 
Star of Bethlehem ; The Holy City - Dx 1437 


FRANK SINATRA 
Poincianna; One Love - - - - - 082357 


BILL JOHNSON 
with Orchestra 
Jealousy ; We'll gather Lilacs - - 0B 2358 


SIDNEY MacEWAN 
with Orchestra 
Silver threads among the Gold; A perfect 
Day - - - - - - = = - = 0B2352 


FELIX MENDELSSOHN 
. and his Hawaiian Serenaders 

Hawaii sang me to Sleep ; Lovely hula Hands 
FB 3310 

MONTE REY 

with Orchestra 
My lovely world and You; My first love, my 
last love for Always - - - - - FB 3356 
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LOU PREAGER 
and his Orchestra 
A garden in the Rain ; Peg o’ my Heart FB 3355 


RITA WILLIAMS 
with Orchestra 
| can’t believe that you’re in love with Me 
"ill keep you in my Heart - - - = FB 3357 


JIMMY LEACH 


and his New Organolians 
An apple olossom Weeding ; Sleepy San 
Benito - - - = FB 3358 


VICTOR SILVESTER 


and his Ballroom Orchestra 
No greater Love ; I love the Moon - FB 3359 
All of Me; Pego’ my Heart - - - FB 3360 


VICTOR SILVESTER 


Strings for Dancing 
Tango of the Toreador; Alcazar - - FB 336! 


WOODY HERMAN 
accompanied by the Four Chips 


No greater Love ; That’s my Desire OB 2356 
Swing Music Series 


Excerpts from 
MELODY MAKER— COLUMBIA 
JAZZ RALLY, 1947 
(b) C Jam Blues ; (c) Thrivin’ 








(a) Confessin’ ; 


on a Riff ; | found a new eany - DX 144 
Who’s sorry Now? - - - - - DB2353 
Blue Moon- - - - - - - - - 0B2354 


METRONOME ALL-STARS 


with June Christy and Nat Cole 
Nat meet June . DB 2355 


Sweet Lorraine with Frank Sinatra 
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bination of ruggedness and warmth, with 
a refinement in the lilt that is delectable. 
Mark especially the Polka, in this regard. 

You can find something in common with 
the peasant-side of Haydn in this heart-on- 
sleeve writing. It is not just unsophistica- 
tion: I doubt if any competent writer for 
the stage ever can be without a high degree 
of sophistication: he must be a good 
actor at heart. But things like this, all 
along the operatic line, can produce both 
masterpieces of the ‘‘ grand ”’ style, and of 
opéra-comique. On the wide left-hand 
stands the old musical comedy of the turn 
of the centuries. At the bottom, in deepest 
declension, ‘dismally squats the so-called 
musical comedy and revue music of to-day. 
And yet there are people who don’t know 
the vast difference between musical creation 
and monkeyshines. 


Vienna Philharmonic Orchestra (Kara- 
jan): Romeo and Juliet—Fantasy 
Overture (Tchaikovsky). Columbia 
LX1033-5 (12 in., 233. 10$d.). Auto. 
LX8583-5. 

I have been strongly attracted by the 
Vienna recordings, though I can scarcely 
hope for reproductions of all Tchaikovsky. 
The mordant effects seem to be well 
conveyed here, alike by the conductor’s 
planning, the orchestra’s building of tone, 
and the recording’s distinctive quality. 
By no means tremendous are the effects. 
Tone colour counts keenly, and Tchaikov- 
sky scores best when he delves deepest. 
His strife-music is superficial. Many 
recordings can achieve easy power, now. 
The better qualities of significance in the 
more delicate orchestration are what I 
prefer to enjoy, and there is a satisfying 
measure of them here. 


Philadelphia Orchestra (Ormandy): 
Polovtsian Dances from ‘“ Prince 
Igor,’’” Act 2 (Borodin). Columbia 
LX1027 (12 in., 7s. 114d.). 

A gorgeous recording of the old favourites. 

I wish to hear the choral version, which I 

think Beecham once recorded. There is 

perhaps not quite his fire, but the volume, 
the brio of the instrumental attack, and 
ripe blooming tone of individual instru- 
ments are such as I don’t want bettered. 


Hallé Orchestra (Barbirolli) : Overture 


“ Hansel and Gretel”? (Humper- 
dinck), H.M.V. C3623 (12 in., 
5s. 4d.). * 


Brightly blossoming, according to our 
English standards ; but immediately after 
hearing the American (Phily), the difference 
is noticeable. The best quality of the 
playing and recording here is shown in the 
softer levels. I don’t quite get such clarity 
in the louder parts. A sound rather than 
a superlative disc, then. 


Royal Opera House Orchestra, Covent 
Garden (Lambert): “ Coppelia ”— 
Ballet Suite, Act 3 (Delibes). Col- 
umbia DX1429-30 (12 in., 10s. 8d.). 

Again, average tone and very bold 
reproduction, without any particular dis- 
tinction. The playing is of a good routine 
order. The iterns are Marche de la cloche, 
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La Priére (it wants its accent on the label), 
Danse des“heures, Danse villageoise; on the 
second disc, Pas de deux, Les fileuses, Danse de 
Séte, and Galop final. It is all rather faded, 
for me, but these amiable things have their 
place in some corner of most hearts. 


London Symphony Orchestra 
(Coates): Valse, Dancing Nights 
(Coates). Columbia DB.2345. (10 in., 
4s. 4d.). 

This wine needs no bush. Scarce does 
the disc need turning, even—any more 
than the Coates: Coates for Consistency ! 
As I have often remarked, it is not nearly 
so easy to do as it looks. The recording is 
first-rate, to my easily waltz-wooed ear. 


of Bi 
(Weldon): Henry 
(German). 
in., 83. 8d.). 
Morris, Shepherds’, Pastoral and Torch 
dances: date, 1892 (Lyceum). The 
orchestration is of a rather solid order, 
sometimes a bit chunky. We should jip 
it up a bit more now. The recording 
sounds a shade muzzy in a //—background, 
I take it. The playing is of the usual 
steady type ; these old pieces do rather jog, 
but need they do so with such inveterate 
stolidity ? The recording captures all the 
quality of the original, with a nice sense of 
the theatre (so one can imagine it). But 
I personally could wish for more of the 
kind of recording that the Phily’s record 
affords. 


Concertgebouw Orchestra of Amster- 
dam (Beinum): Three pieces from 
‘* The Damnation of Faust”: Tro- 
jan March (Berlioz). Decca K1648-9 
(12 in., 12s. 8d.). Auto. AK1648-9. 

A dapper reading, recorded in a chamber 
with a reverberation-period that seems just 
right. The delicate shades have their 
chance: the crescendo is easy, full, firm ; 
you can study the remarkable orchestration 
to the best advantage. 

The items are the: disc 1, Minuet of 
Will-o’-the-Wisps and Hungarian March ; 
disc 2, Dance of the Sylphs ; and the Trojan 
March. The provenance of the sylphs’ 
dance is a sweet relief after the tipplings at 
Auerbach’s. Faust wearies of the “‘ vile den 
of rascals,”’ and the obliging Mephistopheles 
transports’ him to the banks of the Elbe, 
where he is put to sleep, and given a vision 
of Marguerite. 

On a visit to Budapest in 1846 he wrote 

the Hungarian March, basing it on that 
named after the hero Rakéczy, which 
(1809) has in it the sinew of old tunes of 
the hero’s time, a century earlier. Bihari 
composed it, and one Scholl arranged it 
for military band, and put his own name 
to it. In 1838 Liszt brought it out, after 
a period of obscurity. Berlioz dragged it 
into his Faust scenes (why should Faust be 
in Hungary. ?). 
.. The minuet comes in Part III, where the 
devil invokes. the “‘ sprites of fire and flame 
infernal ’’ to enchant her and cause her to 
yield to Faust. Enchanting the music 
exquisitely is.. The recording points its 
pretty wind touches especially well. 


Orchestra 
VIII Dances 
Columbia DB2343-4 (10 
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It was a treat to have the -B.B.C.’s 
Trojans, displaying the mixed, and some- 
times marvellous, talents of Berlioz so 
vividly. The march comes early in the 
first part, when the deceived citizens and 
soldiers bring in the fatal horse. From 
memory only, I should say that this treat- 
ment is a bit lighter than Beecham’s. It 
loses nothing in detail and crisp, forward 
tone, in which this type of recording excels. 


National Symphony Orchestra (Rank) : 
‘‘La Gazza Ladra’”, Overture 
(Rossini). Decca K1407 (12 in., 63. 4d.). 

Again a keen etching of tone, without the 
coarse edging that some kinds of recording 
have to-day. Rossini spares no element of 
what is only partly to be called vulgarity ; 
but it certainly allows an orchestra to play 
coarsely, if it wants to. This one has not 
all the finest geraces, but Rankl makes the 
most of its quality. I’m not sure I care 
greatly for his rubato, but that is a slighe © 
element. He secures admirable enu.cia- 
tion by the wind. It is a pleasure to follow 
the colouring of any phrase, in such record- 
ing ; and there is the additional satisfaction 
of a wise conductor’s shading intentions. 

The story, is about a girl’s being accused 

of stealing a spoon, really taken by a 

magpie. The little tangle of the plot, 

which brings in two secrets—of her 
deserter-father, and her engagement to her 
inimical mistress’s son—is prettily wrought. 

It makes a nice Juvenile Drama; and I 

think I recall] its being done, years ago, by 

the splendid Italian marionette company. 

Rossini made a blaze with this opera 

(May 31, 1817). Its overture is one of his 

best, and one of the most apt of its plot- 

suggesting kind. It has style, character, 
dexterity. The recording suits my liking: 
that’s how, I feel, such music ought to be 
prinked out. 


London Philharmonic Orchestra 
(Cameron) : Overture, . “ The 
Crown Diamonds” (Auber). Decca 
K1458 (12 in., 63. 4d.). 

Here is the lighter side of the recorders’ 
powers, balancing a neat performance. 
If we had an Opera, we could have 
some Auber—if we had some singers. 

The composer is often foolishly disparaged. 

The Crown Diamonds does the romantic 

operatic trick as neatly as Dumas did the 

thing, in Ais particular line. And let no 

Scribe be too hardly hit. There is a lot 

of truly folky, factual feeling in such a 

work—not the weak sort of which, here, 

we get far too-much. It’s more. real, 
natural, sunny: truly French. The Dia- 

monds plot is laid in Portugal, in 1777. 

Don Enriquez, nephew of a V.I.P., is 

rescued from a counterfeiters’ gang by 

the supposed niece of one of the villains, 
who ( O heaven!) is the Queen, trying 
to do the treasury a good turn (indeed, 
to save the credit of the country) by faking 
false diamonds for her real ones. I dare 
not trace all the rest; surely you. can 
guess near enough? Auber, who lived 
to be nearly ninety, wrote no more than 
fifty operas. Sheer laziness. He died 
in 1871, and Opéra-comique never shone 
Cc 
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much again. Who would not enjoy even 
a coicert performance of a work whose 
Overture is so guy ? How tender is that 
opeig, how twopence-coloured the 
succecaing military march! To it the 
sweet brass tone does full justice: and 
do not fail to note Sullivan’s sources. 
(Is it not about time we began to realise 
how enormously he, and pretty well all 
our stage writers, were indebted to the 
iscxhaustible foreign founts ?) The over- 
ture docs uot go ‘far: it is of the general- 
impression orcer, rather than of Weber’s 
stronger ard deeper structure ; but as 
far as it does go, it is a dainty dish. I think 
some foreigu orchestras would play with 
a richer lilt, but we can be comfortably 
satisicd with this one. 


L’Orchestre de la Scciété du Conserva- 
toire de Faris (Niiu.ch): Bolero 
(Ravel). Decca hiv37-8 (12 in, 
12s Sd.). Auto AK1U37-8. 

This oichestral tour de force affords a 
ood cximple of intensity in ie new record- 
ing. 1 have not before exjoyed so much 
the ampu.gement of the various ingeniously 
conuived weigitts and colours. All of it 
is worth close stuay by connoisseurs of 
toue-manipuiation, ai.d also of that aspect 
of the composer which is well brougiit 
out in the new book on lim, by Kolaud 
Manucl: his love of settn g himself prob- 
Iems, an aspect of compusition o:d and 
new to which nothing like enouga attention 
is paid. Pioper cons.deration of it answers, 
I thu.k, some of the questions that modern 
art arouses. Kavel, heppenu.g to hx 
his mu.d on orchestration for a_ time, 
au.d ben g out of the mvod for haid com- 
position, was asked in 1928 to write some- 
thi.g for the duncer Ida KRubisstcin. 
He cijoy.d woiki.g out a gveat crescei.do. 
** Sleaigitt of hai.d,”’ Rola:s.d Manuel neatly 
calls it. Ravel heard a Moroccan whistling 
it ; his biographer says that butcher boys did, 
‘ard all the strect answered them.” 
One thinks of another type of great-Amen : 
people uscd to whistle Sullivan’s Lost 
Chord. It may endure as long as Bolero, 
whose nerve-cxcitation probably still is 
as powerful as it was twenty years ago. 
It’s quite a good cxlubit for the psycho- 
analyst, I thik. Few pieces could suffer 
more hurt from the necessity of changing 
sides ; but the tape-recond is yet far off. 

The recording swings airily, early, and 
in the exd pilcs up cxcitingly, in this 
amusing c«xample of brilliant blarney. 
It is, so far, my favourite endiscing. 


Boyd Neel Orchestra (Boyd Neel): 
Brandenburg Concerto No. 1 in F 
major; Mortify us through Thy 
Grace (Bach). Decca K1541-3 (12 in., 

1gs.). Auto AK 1541-3. 

I like very much the blandness of the 
recording and the orchestras’ willingness 
not to insist on jigjog. If everybody 
would think two bars into one, and so 
save accents, Bach would sound ten times 
better than in most performances he does. 
The mass of the English people have next 
to no idea of rhythm at all. I need not 
give you any story about the Brandenburgs : 
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there is a leaflet giving the main facts, 
and some pointers about the music. Analysis, 
to be much use, would have to be minute. 
I don’t think you will readily beat these 
Necl pe:formances, or the present way 
of recordi.g. Bach is often made to 
sour.d too massive. The chamber-music 
ear should be developed, for him. All 
that necds to be notcd, tur anybody listening 
chancily, is (a) the scoring 1s for two horns, 
three oboes, a bussoon a..d strings, which 
includcd originaliy a vtolino pucolo: but 
you necd not botner about that; and (b) 
after the thid movement there is an 
cxtra turn, a Minuet-set, with, in effect, 
three Tnos (A,B,A,C,A,D,A). You will 
zdmire the natty diversity he gets into 
the ‘Trios—time, pace, style. The record 
holds some of the best qualities of intimate 
Bach. 

‘Line last side has a decorated chorale, 
the tune bei.g oe Buch employs in many 
places. Its German ttle is Herr Christ, 
der ein’ge Gottes Sohn. It was by Klisabethe 
Cruciger (published 1524): probably adup- 
ted fiom a secular theme. Buch uses it 
in two organ picces, aud four cantatas. 

Bishop Coveidale has a _ translation 
of the jast stanza, beg.uning “‘ Awake us, 
Loid, we pray Thee; Thy Holy Spirit 
us g.ve, Which may our oid man morufy, 
That our new man may live.”’ It is in this 
form, with the rumuug orchestral part 
(the original hud an ovoe with the top 
Jis.e), that we hear the chorale, in Cantata 
22, whose title is Jesus nahm zu sich die 
Kudlfe (Jesus cullkd to Him the twelve). 
‘Lhee it eds the work (score, O.U.P.). 
In this edition (Dr. Whittaker’s), Sanford 
Terry’s translation uses ** chasten ”’, wh:ch 
is better than ** mortify’’. The spirit is 
hopeful ; it cou'd ease the heart when 
dumps descend. W.RA., 


INSTRUMENTAL 


Trio Moyse : Sonata in G major, 
(Bach). H.M.V. (C3671 (12 in. 
5s. 4d.). 

This Sonata, to be found in the ninth 
volume cf the Bich Gesellschaft edition, is 
an excellent example of the kind of music 
Bach and his contemporaries turned out 
much as a good journalist writes his articles 
for the wecklies. It is not the greater Bach, 
but excellently fashioned, intimate, and 
graced with a particularly charming little 
Vivace movement, the second of the four. 
Side 1 is entirely taken up with the opening 
slow movement (Largyv) and on side 2 we 
have the remaining three moyements— 
Vivace, Adagio and Presto. The recording 
is excellent in tone and balance. 


Griller String Quartet: Quartet in G 
major, K387 (Mozart). Decca 
K1652-5 (12 in., 25s. 4d.). Auto. 
AK1652-5. 

The recording of this quartet has only 
just reached the office of Taz GRAMOPHONE 
and this delay has, for once, enabled me to 
read reviews of it in other papers, and to 
endorse their very favourable verdict. The 
Minuet movement has a Trio (with 





December, 1947 





successive forte—piano—forte markings on 
each note of the bar in some passages) 
which is tragic in tone—as indeed is the 
Minuet itseilf—and the slow movement, 
which follows, is also far from tranquil, 
The last movement, with a lovely five note 
theme treated fugally, is full of high spirits 
Altogether this 1s a most interesting and 
lovely work and, as my colleagues have ail 
agreed, it is very well played and recorded. 


Artur Rubinstein (piano): Arabeske, 
Op. 18 (Schumann). H.M.V. DBb492 
(12 in., 7s. 113d.). 


Artur Rubinstein (piano): Traumerei, 
Op. 15, No. 7: Liebeslied (Schu- 
mann). Wiegenlied, Op. 49, No. 4 
(Brahms). H.M.V. DB6532 (12 in., 
7s. 114d.). 

All of these pieces were played, I believe, 
in the recently shown film about the life of 
the Schumanns, that film in which Clara 
Schumann (a/ias Artur Rubinstein) accel- 
erated madly in the piano ‘concerto in 
order to get as quickly as possible to her 
infant, parked in the artist’s room and 
crying to be fed! Except in one of these 
pieces we can forget all this cheap nonsense 
and listen with much pleasure to some of the 
best piano tone the gramophone has yet 
g.ven us—particularly in the Arabesque— 
and an cxquisitely romantic interprctation. 
The Arabesque, once a great favourite in 
academies for young ladies, is constructed 
in the form we know as a minuet with two 
trios. Put into a cold formula the piece 
divides up into: Side 1, A.R.A.; side 2, 
C.A. and a coda ; B. and C. being of course 
the “‘ trios.”’ or episodes. Mr. Rubinstein’s 
plentiful use of rubato is well justified by the 
charming result, but need not be faithfully 
copied by aspiring pianists! I wish he 
would record the lovely and neglected 
Humoresque, Op. 20. The exception made 
above is the piece here called Liebeslied, 
but, of course, none other than a transcrip- 
tion of one of Schumann’s best known songs, 
Widmung. I am not sure if this is Liszt’s 
transcription, but, in any case, the song is 
liberally disfigured with cadenzas and cxtra 
bars and so forth, all of which are, in my 
view, totally unnecessary. 

The other two pieces, Trdumerei, and a 
musical and unadorned transcription of 
Brahms’ Wiegenlied, are beautifully played 
and recorded. 


Fernando Germani (organ): Pastorale, 
Op. 19 (César Franck). Recorded in 
Westminster Cathedral, London. 
H.M.V. C3672 (12 in., §s. 4d.). 

Excellent recording, with a_ perhaps 
unavoidably abrupt break at the end of the 
first side, of a piece in which the reeds play 

a large part. Mr. Germani's performance 

is a model of restraint and musicianly 

phrasing and one was glad to find him 
using so just a pace for the scherzo-like 
section in the middle, which is often played 
too fast. So far this admirable organist has 
given us Bach and Franck. I hope he may 
now turn his attention to that much 
neglected composer, Max Reger. AR. 
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Cyril Smith (piano): Scherzo in B 

minor (Chopin). Columbia DX1382 

(12 in., 5s. 4d.). 

his, Chopin’s Op. 22, was written in 
1835. It is the least known of the four 
scherzi, but only perhaps because it is 
extremely difficult to play. Spatchcocked 
between the rapid notation of the scherzo 
proper is a nocturne, and the contrast of 


this middle section is so great as to be a trap 


for the unwary player. Anybody who essays 
this must stand comparison with Artur 
Rubinstein,. and though there is much to 
commend in this new recording by Cyril 
Smith, it does not replace that of his 
distinguished predecessor. He sees the 
contrast as even greater than it is. There isa 
suggestion of lost notes in the scherzo and 
of a dragging beyond the bounds of rubato 
in the trio. His opening chords are truly 
terrific, and the immense difficulties of the 
concluding bars are tackled without a hint 
of letting up. If this is not a great perform- 
ance, it is a worthy one, and the recording 
stands up well to ‘Mr. Smith’s onslaught. 
Note the date—it was the year of Bellini’s 
death and Bellini meant much to Chopin. 
Anger and sorrow are both here. 


Ida Haendel (violin), accompanied by 
Adela Kotowska : Notturno, Op. 
28, No. 1, and Tarantella, Op. 28, 
No. 2 (Szymanowsky). Decca K1651 
(12in., 6s. 4d.). 

A remarkable record. Ever since she 
recorded the Ravel Tzigane, Miss Haendel 
has been inclined to dally with trifles. Now 
she has taken her courage in both hands and 
published a first recording of music by the 
Polish composer Szymanowsky, who died 
in 1937. We remember Szigeti’s record of 
The Fountain of Arethusa. Odd how a com- 
poser whose heart was really in the piano 
should turn up on records exclusively in 
his violin pieces. The oriental touches in 
his make-up come out strongly in these two 
pieces from Op. 28. The Nocturne is an 
angular piece of writing and extremely 
unconventional. The piano is much more 
than an accompaniment. As for the 
Tarantella, one wonders what dear old 
Wieniawski would make of it! Yet it is 
a tarantella. Fiendishly difficult, it exploits 
everything in the virtuoso’s bag, ending 
with a glissando, which is as unexpected as 
it is scarifying. Listening to Ida Haendel 
on this record, one suspects sometimes the 
presence of a string quartet, but we must 
take it that this is all her own work. If the 
public ignores this performance, it will be 
uscless fur critics to blame the companies 
for proceeding to issue duplications of 
sweetmeats. .W. 





PURCHASE TAX 


All the prices given in the reviews 
are worked out on the basis of the new 
purchase tax, including those held 
over from other months. 


The new tax only applies to records 
which have been delivered to the 
dealers since the Budzet. 
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BACH’S “ST. MATTHEW PASSION ” 





Tiana Lemnitz (soprano), Friedal Beck- 
mann (mezzo-soprano), Karl Erb 
(tenor), Gerhard Hiisch (baritone), 
Siegfried Schulze (bass), Choir of 
St. Thomas’ Church and Gewand- 
haus Orchestra, Leipzig (Giinther 
Ramin). H.M.V.DB6516-23, DBS6524, 
DB6525-31 (12 in., £6 gs. 4é4d.). 
a DB9165-72, DBSg173, DBg174- 
oO. 


1. Historical and General 

It is peculiarly fitting that the first, and 
reasonably complete, recording of Bach’s 
great masterpiece to appear in this country 
should be issued in the year of the Mendels- 
sohn centenary, for it was to Mendelssohn, 
more than to anyone else, that the re- 
discovery of Bach was due, though so far as 
England was concerned the splendid work 
of Samuel Wesley (1766-1837), which 
converted Dr. Charles Burney, should not 
be forgotten. 

Mendelssohn was only fourteen years 
old when he came into the possession of a 
transcription of the score, till then jealously 
guarded by Zelter, chorus master at the 
Singakademie, Berlin, which was made by 
his violin master, Eduard Rietz and given 
to Felix by his grandmother at Christmas, 
1823 ; and he was no more than twenty 
when, aided by his friend Eduard Devrient, 
who yearned to sing the part of Christ, 
and by many others, including his relatives, 
he awakened the ‘‘ St Matthew Passion ” 
out of its long slumber and, after the lapse 
of exactly one hundred years, brought it 
to performance on March 11, 1829, at the 
Singakademie. Another interesting circum- 
stance is that Mendelssohn was appointed 
conductor of the Leipzig Gewandhaus 
Orchestra, which plays in this recording, 
in 1835; and in 1840 he conducted a 
performance of the Passion in the St. 
Thomas Church where it had first been 
heard, and where the present recording 
was made. 

When Bach directed his two choirs, 
each with its allotted orchestra and organ, 
some members of the congregation were 
both astonished and shocked at what 
appeared to them the theatrical elements 
in the music, and “‘ an old widow of the 
nobility * remarked ‘‘ God save us, my 
children! It’s just as if one were at an 
Opera Comedy.” Theatricality, one need 
hardly say, is the last thing we associate 
with Bach’s two ‘“‘ Passions.’”? Performance 
of them calls forth, from all concerned, the 
utmost devotion and reverence, and exacts 
the greatest artistry. We should probably 
have found, with the greater knowledge 
made available by research to-day, some 
things to quarrel with in Mendelssohn’s 
conception of the work, such as the use of 
the piano for the continuo, and his additional 
orchestration for the recitative ‘‘ And behold 
the Veil of the Temple” (73); but 
Devrient’s account of the performance shows 
with what devoted care it was undertaken 
and what a revelation it was to the audience. 
Gunther Ramin, conductor of this recorded 
performance, has been organist of St. 
Thomas Church, Leipzig, since 1918, and 


the choir and orchestra must also be 
soaked in the Bach tradition. Three of the 
soloists, Tiana Lemnitz, Karl Erb, and 
Gerhard Hiisch are well known to gramo- 
philes, and of the remaining two Friedal 
Beckmann is excellent and Siegfried Schulze 
adequate. 

Both Sanford Terry and Schweitzer do 
not approve of the use of the harpsichord 
for the recitatives—it is used throughout 
this recording together with the double 
bass—for ‘‘ though there was a cembalo in 
the organ gallery of St. Thomas Church, 
which Bach may have used at rehearsals, 
at the performance, the organ undertook 
the realisation of the figure bass.”” Purely 
from the point of view of recording the 
harpsichord is more effective than the 
organ and it has none of the disturbing 
effect which would be occasioned by. the 
quite inadmissable use of the piano. I can 
only say that I personally prefer the use of 
the harpsichord to the organ, provided 
always that it is played with the musician- 
ship shown here. Beforegdiscussing the 
recording further I should like to set out 
the sequence of the “‘ scenes,”’ following, as 
the numbers in this recording do, the 
Elgar-Atkins edition of the Passion published 
by Novello. Some readers may not possess 
this edition and if unable to~afford the 
** complete ’? work (as is usual, a number 
of cuts are made) may be helped in their 
choicefof the records by this guide. 


Part I 

1. Prologue: 2-3 Announcement of the 
Passion ; 4-5 The Rulers conspire against 
Christ ; 6-10 The Anointing at Bethany ; 
11-12 The treason of Judas; 13-14 The 
preparation of the Passover; 17 The 
Institution of the Eucharist ; 20-21 At the 
Mount of Olives; 22-23 Peter’s denial 
foretold by Christ; 24-26 The Agony in 
the Garden; 27 Christ’s Piayer in the 
Garden; 32 The betrayal and arrest; 
33* Christ is bound and led into the City ; 
34 The disciples forsake Christ; 35 The 
Christian Soul bewails the frailty of mankind. 


Part II 

g6 The daughter of Zion seeks the 
Saviour ; . 39-40: 42-44 Christ’s silence 
before Caiaphas; 45-48 Peter’s denial ; 
49-51* The end of Judas; 52-53 Before 
Pilate ; 54-55: 57-59 Barabbas; 60 The 
Scourging ; 62-63 The Crowning with 
Thorns; 64 The Way of the Cross ; 
67-69 The Crucifixion ; 71-72 The Death 
of Christ; 73 After the Crucifixion ; 
74 At the Descent from the Cross ; 
76-78 The Burial (The asterisks denote 
that these numbers, being both long arias, 
are recorded out of sequence in order to 
be accommodated on one whole side of the 
disc, the recitatives, which should follow, 
being placed at the end of the reverse sides.) 


2. Performance and recording 

The singing of the narration by Karl Erb 
(who sings also the recitative and aria, 
with chorus, for tenor, Nos. 25-26) is 
outstandingly beautiful. The part lies 
consistently high in the voice but he sings 
without any sense of strain and with no 
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exaggerated emphasis. His rendering of 
the . accompanied recitative (2 oboes, 
continuo, and organ) picturing the silence 
of the Saviour confronted by the false 
witnesses, is extremely moving: and note 
here the realism of the accompaniment, the 
unvarying beats which ‘‘ measure the 
Saviour’s silence . . . with the regularity of 
a chronometer”? (No. 40). Infinitely 
moving also is his singing of the passages 
describing Peter’s tears after his denial 
(No. 45), the last words on the Cross, and 
the death of Christ (No. 71). Drama is 
not lacking, but in his interpretation, as in 
the conception of the whole performance, 
the devotional element is always stressed. 
In the tenor solo with chorus, ‘‘ I would 
beside my Lord”’ (No. 26), the singer’s 
phrasing is rather Jlegato than one 
could wish, but I have no other criticism 
to make of his fine performance. Gerhard 
Hiisch’s singing of the part of Christ is 
most dignificd and manly, and entirely 
un-sentimental: in other words, it is 
absolutely right, as well as unfailingly 
beautiful in vocal quality. Hiisch sings 
also the bass solos and one of the most 
lovely things in the recording is his render- 
ing of the arioso “‘ At evening”’ (No. 74). 
The contralto, Friedel Beckmann, may not 
have a voice of especially beautiful quality 
but her singing is very expressive, her 
phrasing musicianly and her technique 
equal to the considerable demands made 
upon it. Siegfried Schulse is adequate in 
the few passages allotted to him. Opinions 
will vary most in regard to Tiana Lemnitz. 
If this is not entirely Bach singing in the 
classical manner, the lovely tone of the voice, 
the unfailingly sure and beautiful soft high 
notes give constant pleasure. The last page 
of the wonderful aria, with flute obbdligato 
and two oboes accompanying ‘‘ For love my 
Saviour now is dying ”’ (No. 58), is exquis- 
itely beautiful, and the whole aria is finely 
sung. 

The choral singing is, as one would expect, 
very good, though the dramatic moments, 
such as the cry of “‘ Barabbas,’”’ or ‘‘ Let 
Him be crucified,’’ will sound rather tame 
to ears accustomed to our choirs, and the 
chorales have a less compellingly beautiful 
legato and sometimes a less vital attack. © 

I should like to consider the orchestral 
playing together with its recording. The 
bass four.dation is usually sufficient and the 
strings sound well except for the solo violin 
in ‘‘ Have mercy, Lord” (No. 47) which 
is curiously dry. The flutes, in the arias 
in which they are prominent, are somewhat 
lacking in body, but the oboes are excellent. 
As I have said the harpsichord and string 
bass continuo is both artistically played and 
well recorded, and so is what one can hear 
of the organ. 

I believe the recording was made some 
years ago, and in difficult circumstances, 
which accounts for a few patches of rough- 
ness: and it must be said that the opening 
chorus is not wholly successful, though the 
boys’ voices tell well in the chorale and the 
final chorus of Part I (No. 35) a failure, 
largely owing to the oddly blurred phrasing 
of the orchestral introduction. The less 
complicated choral writing in the other 
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numbers comes out clearly and well. 

To do the performance justice would 
require a great deal of space—there are 
many lovely things I have had to pass 
over—and I can only beg the reader to 
hear, with the score if possible, all of the 
recording that he can, and to read up 
Sanford Terry, Schweitzer, and Parry to 
deepen his understanding of this, one of 
the greatest works of man. It brings to us, 
with the deepest conviction and beauty the 
message of which our stricken world to-day 
stands so urgently in need. A.R. 

Recorded Numbers and Titles 
From the revised Elgar-Atkins edition 
(Novello’s) 

DB6516. No. 1, Come ye daughters. No. 2, 
When Jesus had finished. No.3, O 
blessed Jesu. No. 4, Then assembled 
together. 

No. 5, Not upon the Feast. No. 6. 
Now when Jesus. No. 7, To what 
purpose ? No. 8, When Jesus under- 
stood it. No. 9, My Master and 
my Lord. No. 10, Grief for sin. 
No. 11, Then went one of the 
twelve. No. 12, Break in grief thou 
loving heart. No. 13, Now the first 
day. No. 14, Where wilt Thou. 
No. 15, And He said, Go ye into the 
city. No. 16, ’Tis I whose sin. 

No. 17, And as they were eating. 
No. 20, And when they had sung. 
No. 21, Receive me, my Redeemer. 
No. 22, Peter answered. No. 23, 
Here would I stand. No. 24, Then 
cometh Jesus. 

No. 25, O grief! No. 26, I would 
beside my Lord. 

No. 27, And He went a little farther. 
No. 32. Then cometh He. No. 3 . 
In that same hour. No. 33, Beho £ 
my Saviour now is taken. 

No. 35, O man, thy grievous sin 
bemoan. 

No. 36, Ah ! now is my Saviour gone. 
No. 39, And the high priest arose. 
No. He holds His peace. 
No. 42, And the high priest answered. 
No. 43, Then did they spit. 
No. 44, O Lord, who dares to 
smite Thee. 

No. 45, Now Peter was sitting 
without in the court. No. 46, Then 
began he to curse. 

No. 47, Have mercy, Lord, on me. 
No. 48, Lamb of God. No. 49, Now 
when the morning was come, 
No. 50, And he cast down the pieccs 
of silver. No. 52, Jesus stood. 
No. 51, Give, O give me back my 
Lord 


DB6517. 


DB6518. 


DB6519. 


DB6520. 
DB6521. 


DB6522. 
DB6523. 


DBS6524. 


DB6525. 
DB6526. 


DB6527. No. 53, Commit thy way to Jesus. 
No. 54, Now at that feast. No. 55, 
O wond’rous love. No. 57, To all 
men. No. 58, For love my Saviour 
now is dying. 

No. 59, When Pilate therefore saw. 
No. 60, O gracious God! No. 62, 
Then the soldiers of the governor. 
No. 63, O sacred Head. No. 64, 
And after they had mocked Him. 
No. 67, Then were there two 
thieves. No. 68, The thieves also. 
No. 69, Ah, Golgotha. No. 71, 
Now from the sixth hour. 
No. 72, Be near me Lord. 

No. 73, And behold, the veil of the 
Temple. No. 74, At Evening. 
No. 76, And Joseph took the body. 
No. 77, And now the Lord to rest 
is laid. 

No. 78, In tears of grief... 


DB6528. 


DB6529. 


DB6530. 


DB6531. 
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OPERATIC AND SONGS 


Gluck’s ‘‘ Orpheus and ce”, 

Kathleen Ferrier (contralto), Zoe Vlach- 

_ @poulos (soprano), Anne Ayars 
(soprano) with Glyndebourne Festi- 
val Chorus and the Southern Phil- 
harmonic Orchestra (Fritz Stiedry). 
Concise version sung in Italian. Decca 
K1656-62 (12 in., 44s. 4d.). Auto. 
AK1656-62. 





The deletion, from the Columbia cata- 
logue, of the French ‘‘ Orphée,”’ about a 
year ago, left a very meagre representation 
of Gluck’s operas on the catalogues ; and 
on that account alone one welcomes this 
new recording of the first great opera to 
holds its place in the repertoire. The 
Columbia recording was, inaccurately, 
described as ‘‘complete’’: the present 
issue is more justly labelled ‘“‘ concise.” 
As is usual the score used is mainly based on 
the revision of the opera avhich Gluck made 
for the presentation at Paris in 1744. In 
that production the part of Orpheus was 
assigried not to a male alto, but to a tenor, 
but, if that was not a change for the better, 
Gluck ‘enriched the score by the addition 
of the Dance of the Furies from his ballet 
“Don Juan,” the lovely flute solo in 
D minor, and, above all, Euridice’s aria, 
with chorus, Cette asile aimable. The version 
used to-day makes use of both -the Italian 
and French editions of the opera and thus 
makes the best of both worlds. 

It is difficult to understand why, in this 
recording, the greater part of one side has 
been sacrificed to the Chaconne, much cut, 
which, in the French version, concludes the 
opera. The second act, in both Italian and 
French versions, opens with an introduction 
(side 4), which at once establishes the atmos- 
phere of the scene in Hades on which the 
curtain rises. Still more disturbing is the 
omission of the lovely slow minuet in F 
major, one of the best known pieces in the 
opera, which, in both versions, opens the 
second scene of the second act. (The Elysian 
Fields). Here again this minuet creates the 
atmosphere of the peaceful scene upon which 
we look. But, in this recording, the scene 

ins with the most famous of all flute 
solos (side 7), over which, in one score | 
possess, is written ‘‘a troubled spirit 
crosses the scene.’’ The. side alloted to the 
Chaconne (No. 4) might well have been used 
for the F major Minuet, the D minor flute 
solo, and the repetition of the Minuet. 


The tempo at which Che faro senza 
Euridice was sung (and is recorded on 
side 12) aroused controversy, when the 
opera was performed at Glyndebourne. In 
his book on Gluck, Einstein says “‘it 1s 
devoid of pathos because, as has finely been 
said, it transcends all expression.”’ With all 
due respect to so eminent a musicologist, 
this pronouncement does not make sense. 
Would this famous air, devoid of any 
expression of pathos, have so moved the 
hearts of men ever since it was written, 
and do not Orpheus’ cries of ‘‘ Euridice,”’ 
the changes of tempo, indicate a more than 
marble grief ? 
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Rimington, Van Wyck Ltd., 42-43 Cranbourn St., London, W.C.2 
Mail Order Dept. : 28a Devonshire St., Marylebone, London, W.1 Welbeck 4695 


Tie GRAMOPHONE 


impromptu 


Things often happen in an unexpected manner, as in this instance :— 


A few days ago I was turning over in my mind various 
thoughts, and seeking inspiration for my announcement in .the 
Gramophone. As is so often the case when one is considering, 
and concentrating on, what one shall do, I, frankly, could not 
decide on a definite idea. 


Of course, we had been very busy, as like others we had 
to contend with an enormous rush of Customers, who were naturally 
buying what they could before the Budget. Then, as if by some 
fortunate chance, I walked from my office to the shop, and that 
masterpiece of Purcell ‘‘Nymphs and Shepherds’ (Columbia 9909) 
caught my ear, and 1 knew that the DECOLA was being demonstrated. 


Who cannot but be moved, and strangely affected, by this 
enchanting, joyful expression of the great Henry Purcell? And 
how these children sing! Here, indeed, was a miracle of modern 
science, linking past with present. , 


It set me thinking. 


It is to the late Sir Hamilton Harty, whose loss we still mourn, 
as well as to Purcell that we pay tribute. We must thank Cojumbia 
for this musical gem, and remember too the skill and genius of 
the Engineers .of the Decca Company, who have designed and 
produced such a wonderful instrument as the DECOLA. 


My dilemma was at an end. Here, I knew, was the message 
for me to give you. 


The Cash Price of the DECOLA is £238 4s. 5d. 


The DECOLA can be purchased from Rimingtons for Cash, 
or by Hire-Purchase. Please call or write to me if you are 
interested. FRED SMITH 


RIMINGTONS 


Gerrard 1171 
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Seme ‘ACOUSTICAL’ developments ef interest > 


LABYRINTH LOUDSPEAKER 


Empleying a new principle of balanced } and } wave resonances, 
this system provides a srnoother bass response than any other acoustic 
system available in the home. The musical result is immediate 

recognition of bass pitch. Fundamentale and harmonies are well F 
proportioned, thereby more correctly interpreting subtle 

chord changes and assisting in conveying the original musical thought. 
Type SL15—available only in white woed finish for home use. 


X 


QUALITY AMPLIFIER 
Maintaining the high standards of quality usually associated 
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with ACOUSTICAL products and incorporating flexible treble and SPECIALISTS IN THE FIELD OF HIGH 
buss controls suitable for small room acoustic conditions. The 
aural performance ef this amplifier is imited only by the accessories POWER SOUND AND LABORATORY ACOUSTICS — 


and conditions with which it will be used. 2/P—chaesie only. 
co ns Type QA12/ only NOW OFFER YOU THE SAME STANDARDS 


FILTER CIiRCUITS POR REPRODUCTION IN THE HOME 


Ft ts well known that with a‘ perfect’ distortionicess stratghs line 
electrical and aecoustie system, the distortien from a gramophone 
record will be anything from 10% to 50% at certain frequencies due 
to the fundamental difieulties in Groove Traeing. Qur laboratory 
has developed filter circuits for selected pickups, designed 
to reproduce the musical optimum from a commercial reeord. 


Write for details and address your problems te t— 


ACOUSTICAL MANUFACTURING COMPANY LIMITED, SUNTINGDOR . TEL: BUNTINGCDON 863 
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Gluck himself said that the aria taken too 
fast would sound like a jig: and if it does 
not do that here it is certainly robbed of 
much pathos and dignity. The same 
fault, to my mind, spoils Euridice’s aria 
with chours E quest? asilo ameno e grato 
(side 7), which lacks the peace and serenity 
it should express and which a slower speed 
and a perfect legato would have given it. 
And surely Giuck did not intend the singer 
to use accacialuras instead of the appogia- 
turas indicated in the score, a stylistic error 
which vulgariscs the beautiful melody. 
One of the thingg in the recording which 
does give unalloyed pleasure is Orpheus’ 
arioso, Che puro ciel (side 8), beautifully sung 
by Kathleen Ferrier and well accompanied. 

Tie conductor, who must be held re- 
sponsible for a performance that rarely 
rises above the mediocre, evidently has had 
a difficult task in making the orchestra 
reach anything like the standard required, 
and on the whole secures fairly good results. 
The opera is well cast, and Kathleen 
Ferrier, somewhat hampered, I felt, by the 
Italian text, particularly in the recitatives, 
gives us some beautiful singing without 
making us forget Alice Raveau’s wonderful 
performance in the much less well recorded 
Columbia version. The other two artists 
are good, and chorus adequate ; though 
someone should have instructed them, in 
the singing of the Underworld choruses, 
that the ltalians do not pronounce ‘‘ No” 
as the English do. It happens to be one of 
tbe few words one can hear of their part ! 

A word of praise is due to John Francis 
for his playing of the flute solo, which, by 
the way, is cut. The recording, itself of 
excellent quality, is accompanied by an 
informative booklet written by Martin 
Cooper, an authority on Gluck. 

I wish it had been possible to greet so 
worthy a venture with more than faint 
praise, and it is sad to think that, better 
advised, Decca might have g:ven us a far 
fincr recording. 

Apart from the numbers I have mentioned 
abcve, the sides most to be recommended are 
1-2 (The Mourning Chorus and Euridice’s 
Aria), 5-6 (the scene in Hades), and 13-14 
(the finale of the opera). As it is impossible 
to discover from the labels, which give no 
details, what actual music is included on 
each side the particulars given in the leaflet 
are printed out below. 


SYNOPSIS OF RECORDING 


K.1656. Act 1. Chorus: Ah! se intorno a 
questa urna funeta. Recit.: Amici, quel 
lamento. Ritornello. Recit.: Eurydice ! 
Eurydice ! Aria: Piango il mio ben cosi. 
Recit.: Voi del regno de!le ombra ? 

K.1657. Voi del regno delle ombra ? (gon- 
clusion). Aria: Dalla cetra tua. Recit.: 
Ciel! Lei riveder potro. Aria: Gli 
sguardi tratieni. Recit.: Che! Disse! 
Chaconne. Prelude Act 2 (orchestra only). 

K.1658. Chorus: Chi mai dell Erebo. Solo and 
chorus: Deh placatevi con me. Chorus: 
Misero giovane. Aria: Mille pene. 
Chorus: Ah! Quale incognito. Aria: Men 
tirane voi sareste. Chorus: Le porte 
stridano. 

K.1659. Ballet. Aria: E quest’ asilo ameno e 
grato. Che puro ciel! 
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K.2660. Chorus: Torna, o bella a! tuo consorte. 
Act. 3. Recit.: Ah! Vieni o diletta. 
Dut: Su, ¢ con me vieni, cara. 

K.1661. Recit.: Ah, doveso io saper. Aria and 
Duet: Che fiero momento! Recil.: Ah! 
per me i! duol ricomincia. Aria: Che faro. 

K.1662. Recit.: 11 duol de! cuore mio. Chorus: 
Tronfi amore. Terzett. Gaudio, gaudio, 
son al cuore. Ballet. Final Chorus. 


Elisabeth Schwarzkopf (soprano), Irm- 
gard Seefried (soprano), Philhar- 
monia Orchestra (Krips): Dance 
Duet, Act 1: Sandman’s Song: 
Evening Prayer, Act 2, from “Hansel 
and Gretel”? (Wette-Humperdinck). 
Sung in German. Columbia LX1036-7 
(12 in., 15s. 11d.). : 

These two artists make a well-matched 
pair and their voices blend well. Both of 
gem give point to their words and Irmgard 

eefried skilfully changes the character of 
her voice when she sings the Sandman’s 
little lullaby and then returns to her part 
of Gretel. 

The chief joy of this wholly charming 
recording, to me, lies in the beautifully 
played orchestral accompaniments. Krips 
handles the music so tenderly and delicately 
that, with two such excellent singers, we 
get the true flivour of the loveliest of all 
fairy-tale operas. The recording is worthy 
of the performance. 


Erna Berger (soprano), Philharmonia 
Orchestra (Joscf Krips): Et incar- 
natus est, from ‘“‘ Mass in C minor,”’ 
K.427 (Mozart). Sung in Latin. 
H.M.V. DB6536 (12 in., 7s: 114$d.). 

There is a very interesting account of the 
composition of the Mass in C minor (K.427) 
in Einstein’s recently published book on 
Mozart. 

In a letter dated January 4th, 1783, 
Mozart had ‘*‘ made the promise in hi 
heart of hearts’? that he would have a 
newly composed Mass performed at Salz- 
burg when he brought Constanze there as 
his wife. But though the Arie, Gloria, 
Sanctus and Benedictus were finished Mozart 
1. ft only the first section of the Credo and a 
*¢ finished sketch ”’ of the Et incarnatus (the 
obbligato organ part is not written out), 
and never composed the remaining sections 
of the Credo or any of the Agnus Det. 

The solo soprano aria, Et incarnatus, 
scored for strings, and three obbligato wind 
instruments (flute, oboe, bassoon) has, as 
Mr. Einstein says, always been a stumbling- 
block for the purists of church music. One 
can evade the issue by regarding the aria 
as having no real relation to the words and 
listening to it as to an exquisite concert 


aria. But I feel sure Mr. Einstein is right 


in linking it, in spirit and treatment, with 
Btticelli’s representations of the Nativity ; 
it is as naive and sweet, and as masterly. 
Thought of pictorially the long vocalisation 
on the first syllable of fuctus, the cadenzas for 
voice and the woodwind near the end, need 
not be in the least disturbing. 

Whatever view, however, one takes of the 
matter there can surely be no two opinions 
about the fine quality of this performance. 
Erna Berger sings like an angel and gives 
the utmost grace and beauty of outline 


103 


and tone to her phrases; and the three 
woodwind instruments, which could have 
been brought more into the foregrourd, are 
also beautifully played. 

I think the aria would have gained if the 
cadenzas, which the woodwind and voice 
indulge in simultaneously, had been sung 
and played more tranquilly. The real clue 
to what was in Mozart’s mind, it seems to 
me, lies in the choice of time-signature, six 
quavers in a bar, and the lullaby-like 
measures with which the aria begins and 
ends. Taken as a whole, however, this is a 
jewel of a recording. 


Eleanor Steber (soprano), Philharmonia 
Orchestra (Susskind): Depuis le 
jour, from ‘“‘ Louise,” Act 3 (Char- 
pentier); Je dis que rien ne 
m’épouvante, from “* Carmen,” Act 3 
(Bizet). Sung in French. HL.M.V. 
DR6514 (12 in., 7s. 114d.). 

Two out of a number of parts in opera 
that are rarely well sung are Musetta (“‘ La . 
Bohéme’’) and Micaela (‘* Carmen ’’): 
and this is particularly regrettable in 
** Carmen,” because all of Micaela’s music 
is lovely. If Eleanur Steber does not sound 
much like the trembling little figure the 
opening words describe the splendid quality 
of her singing quite carries one away. It is 
lovely in tone, sure in attack, and the artist 
is equipved with a particularly appealing 
portamento. Her recording of Depuis le jour 
is by far the best I have ever hear«l and has 
in it a real feeling of rapture ; but again the 
singer has not quite fully realised the 
character. Louise should surely begin in 
a rather more contemplative way and 
gradually be carried away by her ecstatic 
happiness. 

The orchestral accompanying is good and 
the horns, which precede Micaela’s air, 
are, thank goodness, in tune and clear, and 
not an indistinct wobble of sound. The 
balance with the voice is particularly good 
in the ‘‘ Louise” air, and so, as I noted in 
another case last month, we get the thrill 
of the climax. I warmly recommend the 
superb singing of this artist and the general 
excellence of the recording. 


Janine Micheau (soprano), London 
Symphony Orchestra (Muir Mathie- 
son): Una voce fa from ‘‘ The 
Barber of Seville ” (Rossini), K1650. 
Cavatine de Leila from ‘“ Les 
Pécheurs des Perles’’ (Bizet). Sung in 
French. Decca K1672 (both 12 in,, 
6s. 4d. each). 

This is evidently a vintage month for 
sopranos. Miss Micheau has a fresh, clear, 
and pure voice which makes her youthful 
rendering of Una voce poco fa very appealing. 

I was much more interested in the lovely 
Cavatina from Bizet’s ‘“ Pearl-Fishers,”’ 
which is given, as it should be, with the 
recitative preceding the aria, Comme autrefois 
dans un nuit sombre. In this scene Leila, 
a priestess of Brahma, tells the High Priest, 
who has reason to suspect her, that she will 
be faithful to her vows. The aria describes 
how she saved a young man (one of the 
two pearl-fishers who have fallen in love 
with her) from his pursuers, even at the 
risk of her life. In gratitude for this he 
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gave her the necklace she is wearing. 
(Complications arise out of it in the third 
act !) 
The music has all of Bizet’s unique 
melodic charm and, apart from a slight 
tendency to scoop, is very well sung by 
Miss Micheau. Her diminuendo on the 
final cadence is quite lovely. 

The accompanying is, in both discs, 
lively and sympathetic, but rather too 
distant to ensure a good balance. 


Jennie Tourel (mezzo-soprano), Erich 
Itor Kahn (piano): In the silence 
of the night, Op. 4, No. 3: The 
Answer, Op. 21, No. 4: Floods of 
Spring, Op. 14, No. 4: Lilacs, 
Op. 21, No. 5 (Rachmaninov). Sung 
in Russian. Columbia LX10938 (12 in., 
7s. 114d.). 

It is deplorable that such beautiful 
singing as this should be accompanied, as 
recorded, on what sounds like an ancient 
cottage piano in another part of the build- 
ing ; and the discrepancy is, unfortunately, 
even more marked than in the Rachmaninov 
songs Miss Tourel gave us last month. The 
singer again shows herself a true musician 
with a wide range of expression, and again 
treats us to some exquisite soft high notes, 
as well as some full throated ones. The long 
diminuendo in ‘“‘ Lilacs’? and the final, 
unbroken phrase in the song we know better 
as ** The Silent Night,”’ are models of the 
singer’s art: and for such things as these 
one can, and must, ignore the imperfect 
balance and the tone of the piano. 


Ada Alsop (soprano), Boyd Neel String 
Orchestra (Boyd Neel): The Lass 
with the Delicate Air (Arne): 
Tell Me, Lovely Shepherd (Boyce- 
Poston). Decca K1686 (12 in., 6s. 4d.). 


This lass really has a ‘‘ delicate ”’ air and 
sings the word with enchanting tone. I am 
gl-d she has not added any out-of-the-way 
tricks, as some singers do, to Arne’s lovely 
tune. I think readers who do not know 
Elizabeth Poston’s delightful edition of 
Boyce’s air will be immensely charmed by 
this tranquil pastoral piece. The Boyd Neel 
String Orchestra play the accompaniments 
—and these have been very well arranged 
by someone—with a sense of style, and the 
record, as a whole, is one of the most 
delightful I have heard for some time. 

A.R. 


Picrre Bernac (baritone), accompanied 
by Francis Poulenc: Don Qui- 
chotte a Dulcinée (Ravel). H.M.\. 
DA1869 (10 in., 5s. 4d.). 


The three songs comprising this little 
cycle are the last which Ravel wrote. They 
were originally intended for the film ‘‘ Don 
Quixote,” in which Chaliapine played the 
Don with George Robey as Sancho Panza. 
However, in the end they were not used, 
and the film reached the cinema with 
Ibert’s music instead. The general release 
of this record is one of the happiest events 
of the gramophone year. Fifteen years ago 
when reviewing the composer’s Spanish 
Rhapsody I wrote: ‘* The Pyrenees are not 
so high,”’ and while these songs are essen- 
tially French, they are imbued with so 
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much that is generally Latin. The piquancy 
of the Chanson romanesque, the exquisite line 
of the Chanson épique, and the raciness of 
the Chanson a boire are admirably caught by 
the singer, and the vital accompaniments 
are brilliantly done. by Francis Poulenc. 
While the first and third songs are on one 
side, the record is divided so that they can 
be played in the right order, a point for 
which a special word of thanks is due to 
H.M.V. 


Joan Hammond (soprano), Philhar- 
monia Orchestra (Braithwaite) : 
Ballade of the King of Thule : 


The Jewel Song from “ Faust,” 
Act 3 (Chorley-Gounod). Sung in 
English. H.M.V. (C3674 (12 in., 
5s. 4d.). 


This record arrives just before the singer 
herself, who has completed another of her 
all-conquering world tours. Last time she 
came to me it was in Wagner, and it was 
suggested that she was more at home with 
the Italians. However, here she is in 
French opera, and though she is sadly 
handicapped by Chorley’s translation, she 
is quite magnificent in these two well-loved 
arias. Considering that many of the words 
are almost unsingable—“‘ mirror ”’ for ex- 
ample—the diction is remarkably clear. 
This opera may be faded (despite all the 
current refurbishing at the Wells), but if we 
forget all about Faust and Berlioz, we can 
sit back and enjoy a splendid example of 
French theatre music. The ballad is slightly 
cut, but the Jewel Song is given complete, 
and it is useful to have the complete scena 
on one record. If Miss Hammond is slightly 
shrill right at the top, she is revealed here 
as a singer of great stature. The orchestra, 
under Warwick Braithwaite, gives firm 
support. An admirable recording. 


Paul Schoeffler (bass-baritone), London 
Philharmonic Orchestra (Rankl) : 
Il Sogno and Credo in un Dio 
Crudel from ‘Otello’ (Verdi). 
Decca K1664 (12 in., 6s. 4d.). 

It is a far cry from Wotan to Iago, but, 
good gracious me, if Herr Schoeffler sings 
German opera like a native he has certainly 
got right into the heart of Verdi’s music. 
This record is so good that it is hard to 
‘mention a tiny disappointment. There is no 
wicked laughter at the end of the Credo. 
So superb is this performance that one feels 
cheated about that laugh. And the record- 
ing matches the performance. There is 
some exquisite singing, too, in the Sogno, in 
which Iago weaves his net round the 
hapless Moor. Decca ought to issue much 
more Italian opera. In London, at least, 
there is a steady public, and with this 
standard of recording it would be a treat 
indeed. Here, for a start, is a superlative 
record of Verdi at his greatest moment. 


Peter Dawson  (bass-baritone) - with 
orchestra: Fret-Foot (Barron-Mc- 
Call) and Walk Down the Road 
(Sievier-Thayer). H.M.V. Bg592 
(10 in., 4s. 4d.). ee 

A most important issue marking the 
return of Peter Dawson, whom we have not 
heard since 1939. His gramophone career 
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dates back to 1904, before many of us were 
_even born, and thereafter month by month 


he regaled us with that wonderful voice. 
Moreover, this is more than just a senti- 
mental occasion. Fret-Foot is in the style of 
the Barrack Room Ballads, and we know 
that the name McCall is only the disguise 
which veiled Mr. Dawson for so long as the 
composer of Boots. This is a fine song 
about ships, while the reverse can be taken 
as a sequel to Pat Thayer’s I Travel the Road, 
for so long a best-selling Dawson. These 
then are typical songs, each excellent of its 
kind, sung with the confident swagger of 
other days and recorded with all the 
technical refinement of our own times. 


Sydney MacEwan (tenor) with orchestra 
(Byfield): Silver Threads among 
the Gold (Danks-Wrexford) and A 
Perfect Day (Jacobs-Bond). Col. 
DB2352 (10 in., 4s. 4d.). 

Another singer returned to the fold, but 
not, this time, as remembered of old. 
When Mr. MacEwan began recording 
Scottish songs, he achieved the eminence of 
editorial commendation. It was reported 
that he had retired from the platform on 
taking Holy Orders. He has now returned 
to sing A Perfect Day in an accent that 
would have caused Carrie Jacobs-Bond 
some surprise. It will be remembered that 
she died earlier this year, and will not 
therefore have to hear this ‘“‘ pairfect”’ 
day. If you liked McCormack singing 
ballads, you will probably enjoy these. But 
I hardly think that Mr. Boosey or anyone 
else brought up in the English tradition 
would approve. Perhaps Webster Booth 
will give us Kishmul’s Galley to even the 
score. 


Richard Tauber (tenor) with orchestra 
(Melachrino): There is no End 
(Sievier-Burrows) and Which Way 
does the Wind Blow? (Phillips- 
Mayne). Parlo. RO20557 (10 in., 
5s. 4d.). 

Only the second of these songs has 
arrived for review. It is a simple song, 
sung pleasantly enough in a Tauberesque 
way, complete with final falsetto. If it 
will not add to the singer’s stature as an 
artist, it will please his admirers and leave 
those who know what he can do waiting 
patiently till he does it again. R.W. 


FOR CHRISTMAS 


Josef Locke sings The Holy City and 
Star of Bethlehem on Col. DX1437. Both are 
by Stephen Adams with words by 
Weatherley, and if the latter is only a pale 
reflection of its more famous companion, 
there will be many who will cherish it. 


. The singer forces his tone on top. Personally 


I prefer Gladys Ripley’s recent record, but 
if you want a tenor this is it. The Celebrity 
Quartet are restrained and musicianly in 
two records of Christmas hymns. The 
singérs are Isobel Baillie, Gladys Ripley, 
John McHugh and Harold Williams 
with Herbert Dawson at the organ. 
O come, all ye faithful and The First Nowell 
are~on Cok. DB235y ; Away in a Manger 
and The Coventry Carol on DB2360. There is 
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some lovely descant, and Mr. Williams is 
most moving in the Coventry Carol. A 
similar set from H.M.V. has not arrived. 
The singers here are Margaret Field- 
Hyde, Marjorie Thomas, Heddle Nash 
and Dennis Noble, also with the faithful 
Herbert Dawson. Titles are: J saw three 
ships and A great and mighty wonder (see also 
under “* Educational’’) on Bo602; Good 
Christian Men, Rejoice and A Virgin Un- 
spotted on Bg603. Other non-arrivals are 
of Beniamino Gigli with strings, harp and 
organ singing Adeste Fidelis in Latin and 
Silent Night, Holy Night in English on 
H.M.V. DA1874, and Anne Ziegler and 
Webster Booth in Silent Night and The 
Little Road to Bethlehem by Michael Head on 
H.M.V. Bg598. R.W. 


EDUCATIONAL 


Large Primary School in N. Midlands 
(Girls and Boys, 7 to 11): A Moun- 
tain Maid (Tyrolean Folk Song) ; 
Russian Weaving Song: Maria- 
mina (Italian Folk Song); The 
Birds (Belloc-Warlock) ; The Dream 
Man (Dawning-Bury) ; Someone (de 
la Mare-Harris) (C3676). Rock-a- 
bye (Parry); Waltzing Matilda 
(Paterson - Cowan - Wood). Small 
Primary School in N. Midlands 
(Girls, 7-15-; Boys 7-11): Come, see 
where Golden Hearted Spring (Bax- 
Handel) ; The Lamb (Plake-Shaw) 
(C3677). How far is it to Bethle- 
hem (Chesterton-Shaw); Shadow 
March (Stevenson-Rathbone); Flocks 
in Pastures Green Abiding (Bach- 
James) (C3678). Secondary Modern 
School in N. Midlands (Girls, 
11-15): The Crystal Spring (Sharp); 
I will give My Love an Apple 
(Vaughan Williams); To People 
who Love Gardens: A Fairy’s 
Love Song (Kennedy - Fraser) (C 
3679). Large Grammar School in 
North (Boys, 12-18): The Holly and 
the Ivy (Trad., Walford Davies) ; 
Once in Royal David’s City (Gaunt- 
lett) ; A Great and Might Wonder 
(Preatorius) (C3680). My Love’s an 
Arbutus (Groves-Stanford); Cargoes 
(Masefield-Shaw) ; Praise (Herbert- 
Dyson) ; Reveille (Housman-Dyson) 
(C3681). Fare Thee Well : Hence 
all fear and sadness (Bach); In 
Thine arm I rest me: Hence 
with Earthly Treasure (Bach) (C 
3682). Public School in S. West 
(Boys 12 - 18): Adieu Sweet 
Amaryllis (Wilbye-Fellowes); All 
creatures now are merry minded 
(Benet-Benson) ; O Lord the Maker 
of All Things (Mundy-Fellowes) ; 
Whilst Youthful Sports (Weelkes- 
Fellowes) (C3683). H.M.V., all 12 in. 
records, 5s. 4d. each. 

This supplement of sixteen sides is.-nct 
only interesting, but extremely well worth 
while. There will be many unconnected 
with schools who will enjoy some, if not all, 
of these records. Some of the music repré- 
ents first recordings—notably the lovely 
carol of Warlock to words by Hilaire Belloc 
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—The Birds. In this respect the first record 
is especially notable. Clifford Bax’s words 
Come see where golden-hearted Spring are set to 
Handel’s minuet from ‘“ Berenice,’”’ and 
Flocks in pastures green abiding is only another 
way of saying Sheep may safely graze. The 
treble in The Holly and the Ivy is lovely and 
the splendour of A great and mighty wonder 
is most invigorating. A contrast on one 
side is Stanford’s My love’s an arbutus and 
the racy Cargoes of John Masefield set ‘by 
Martin Shaw. These boys from Doncaster 
Grammar School sing a number of excerpts 
from. Bach’s cantata “Jesu, Joy and 
Treasure ’’ with calm assurance, but the 
girls, whose ages range from seven to 
fifteen, are no less good. My own choice 
from the set would be C3676, which in- 
cludes the little Italian folk song Marianina, 
and C3681, which contains in addition to 
the Stanford and Shaw, two magnificent 
songs by Sir George Dyson. All these 
records, except the last, are by Northern 
schools. To the South is left the madrigals 
on (C3683. Benet’s All creatures now are 
merry minded, although described as a madri- 
gal, is really a ballet, being in strophic 
form with a fal-lal chorus. Altogether the 
most enjoyable educational set that has 
come my way. Much ground is covered— 
and what memories of one’s own child- 


hood. R.W. 


Liverpool Philharmonic Orchestra 
(Sargent): Young People’s Guide 
to the Orchestra: Variations and 
Fugue on a Theme by Purcell 


(Britten). Columbia DX1307-8, 
DXS1309 (12 in., 13s. 4d.). Score, 
Hawkes. 


This was briefly noticed by John Horton 
in February, 1947, page 138. I have heard 
a broadcast: of the work, but not previously 
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the records. The score I have not seen, nor 
have I come across the film that goes with 
the music. 

The plan, to show many orchestral 
colours, singly, in families, and in other 
combinations, is well carried out. The 
“* fixings’? are more important than the 
musical invention, which is sometimes of a 
rather meagre order. Little jests may be 
savoured and reckoned as helping out the 
ration of invention. The recording seems to 
do good justice to the fattest scoring, and 
the playing is averagely good. Not always 
is any orchestra absolutely in tune ; the 
work proves an exacting test ; and we must 
remember that our present standard of 
string work is not of the highest. The finest 
precision is scarcely to be expected any- 
where, just now. 

The gentler moments are the happiest, 
as often in recording today. There are bits 
of the kind of humour thut Walten was 
offering in his earlier days. Most British 
composers go through these stages. Some of 
the fun seems to me a trifle wan. I have 
elsewhere written about the psychology of 
British composers of our time. One difficulty 
is to know when they are trying to be 
original, or imitating, more or less con- 
sciously, other styles than their (or our) 
own. A complex problem, to which much 
attention should be given, and very little is. 

There is ample pleasure in this set, which 
should prove a valuable educational tool. 


When reviewing the records of the 
Instruments of the Orchestra last month, I 
stated that I did not know if any leaflet of 
descriptive matter was provided. Since 
then the notes and Wall Charts have been 
received, and these can be obtained from 
The Bureau of Current Affairs, 117 Picca- 
dilly, London, W.1. Price, 8s. 6d. per set. 

W.R.A.: 





MISCELLANEOUS 
: AND DANCE py «nartequin” 


With the arrival of Decca and Brunswick 
records for both September and October, 
together with the December issues of H.M.V., 
Columbia, Parlophone and Regal, we are faced 
this month with an almost pre-war programme 
covering more than 170 sides. As a comparable 
increase in pages is impossible, reviews must be 
cut to the bone. Among records ranging from 
Mozart on the mouth-organ to the return of 
many old favourites, no better start could be 
made than with a splendid new recording by 
Charles Williams and His Orchestra of 
Frederick Curzon’s magnificent March of the 
Bowmen on Columbia DX1436, backed by 
a new work by Donald Phillips called Skyscraper 
Fantasy. Good playing, good recording and good 
music. Before Charles Shadwell left the 
B.B.C Variety Orchestra he recorded the 
Tima. Signature Tune (‘‘ Mother’s pride and joy ”’ 
and all that) in a full-dress arrangement, 
together with a new setting of The British 


.Grenadiers by Clive Richardson on Decca 


F8527. No doubt about either of these. 


In the Old Time field, Harry Davidson 
appears for both Columbia and Decca. For the 
former he plays Horatio Nicholls’ fascinating 
waltz Delilah and a Mississippi Dip, introducing 


_looks like the first of a series of ‘ 


such old-timers as Swanee and Waiting for the 
Robert E. Lee on DX1439. For Decca, he 
reminds us that Bucalossi’s musi¢ is not confined 
to The Grasshopper’s Dance. Here is his barn 
dance Careless Cuckoos, of which no mention was 
made by Hermione Gingold in her celebrated 
lecture on this composer! The backing is a 
a two-step Blaze of Glory ( ¥8794)- There 

also the Galloway-Rualt Old Time Dance 
Guiesten directed by Bobby Howell in the 
Crinoline Saunter and the Latchford Schottische on 


. Decca K1663. 


A pleasant record from Mantovani of La 
Mer should be noted, even if it carries with it 
Hear My Song, Violetta, with its tasteless quota- 
tion from ‘“‘La Traviata’? (Decca F8797). 
But the most tasteless recording I have heard 
for some time is Geraldo’s 12-inch arrange- 


ments of Cherry Ripe and The Kerry Dance on 


Parlo. E11457. The recording here is no better 

in recent dance records by this band 
(which before the war was always excellent) 
and the arrangements are execrable. As this 
‘Tip Top 
Tunes,” it is to be hoped that both musicians 
and engineers will think again. The same 


_applies to a Kingsway Hall recording of a long- 
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winded and over-blown piece of trumpery called 
Rumbalero played by the Kingsway Symphony 
Orchestra, directed by composer Camarata. 
So shocking is this that I played it on another 
instrument just to make sure (Decca F8812). 
To wipe away these acerbities is Melachrino 
with the balm of Debussy’s Clair de Lune on 
H.M.V. C3675, coupled with the conductor’s 
arrangement of Greensleeves. Non-arrivals are 
Andre Kostelanetz in a two sided Roumanian 
Fantasy on Col. DX1438 and Harry Leader 
and his Party Dance Orchestra in a record of 
Party Dances, introducing the Cokey, Cokey and 
the Palais Glide on Parlo. F2259. 

Why, look who’s here! Re-enter Arthur 
Tracy, “‘ The Street Singer,” in Aly First Love, 
My Last Love for Always and I Want the World to 
Know. Except to add that he is accompanied 
by Louis Levy, no comment is required, for 
what you can kear on any street corner thou- 
sands apparently delight to bring into their 
homes.* For information, Decca are re-issuing 
a long series of Tracy records. These new 
numbers are on F8811. For the more sophisti- 
cated there are no less than six new records by 
Bing Crosby. Everybody will enjoy Count 
Style from the film ‘ Welcome Stranger,” 
though the reverse may be confined to the fans— 
As long as I’m dreaming (Bruns. 03801). From the 
same film are Smile right back at the sun and My 
heart is a hobo, both with a comfortable lilt, on 
03802. Then, there must be many who have 
been waiting for Bing to sing They say it’s 
wonderful from ‘* Annie Get Your Gun.” This 


is On 03794. The reverse is a revival of One sweet - 


letter from you, notable for a trumpet solo by 
Bobby Goodrich, a unique feature in Crosby 
records. Sheer routine are Pretending and Gotta 
get me somebody to love from the film “* Duel in 
the Sun ”’ (03800). The remaining two records 
are in the celebrity class. ‘Ihere are two duets 
with Al Jolson, which wil] be full of memories 
for many. The Spaniard that blighted my life and 
Alexander’s Ragtime Band, with its spoken intro- 
duction are on 03783, while on 03809 Crosby 
is joined by Dick Haymes and the Andrews 
Sisters with Vic Schoen in those two lively 
numbers from “ Annie Get Your Gun,’ Any- 
thing you can do and Show Business. ‘Vhis last is 
undoubtedly a wow, and any gramophonic 
glossary would distinguish between a wow and 
a nap. I would stress the fact that Crosby often 
makes records that appeal to those who despise 
common crooning, and both the first and last 
records in this recital are in this category and 
should have universal appeal. 

Apart from assisting Crosby, both Dick 
Haymes and the Andrews Sisters have 
records of their own, and so, too, has Al Jolson, 
who strains the memory even further by reviving 
Ma blushin’ Rosie and You made me love you on 
Bruns. 03798. Both these were featured in the 
film “ ‘lhe Jolson Story.” Here indeed is a 
personality, and, crude as it is, the suave song- 
birds of the modern technicoloured musical 
really owe it all to this other street singer of the 
wide mouth and open arms. Dick Haymes is 
all gentility in The girl that I marry from “ Annie 
Get Your Gun” and Mam’selle from the film 
“ ‘The Razor’s Edge’? on Bruns. 03804, and 
will delight his admirers in They can’t convince me 
from the film “ Down to Earth” and How are 
things in Glocca Morra from the ill-starred 
“ Finian’s Rainbow” on 03810. It was only 
after ** Piccadilly Hayride ’’ had been running 
for more than a year that somebody apparently 
realised that The Coffee Song, which is almost 
thrown away in the show, is an excellent 
number, Certainly it suits the Andrews 
Sisters down to the ground, and they make the 
most of it on Bruns. 03789. A rainy night in Rio 
from the film “‘ The Time, the Place and the 
Girl” is dull by comparison. 

Our own Gracie Fields, whom we have 
been hearing by radio (why hasn’t she_been 
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seen on the London halls ?) brings us four 
records, both typical and topical. Three are 
from current shows. On Decca F8803 and 8804 
she sings her way through the contrasted 
numbers of “ Annie Get Your Gun” and 
** Oklahoma.”’ The latter may be a bit late in 
the day. but even those who already have their 
** Oklahoma ’”’ records (and who has not by 
now ?) may like to make a note of this. The 
voice is still there and so is much of the old fan. 
On F8808 are two-songs from “ Finian’s Rain- 
bow,”’ the ubiquitous How are things in Glocca 
Morra and the less well-known Jf this isn’t love, 
which is a snip for Gracie. Come back to Sorrento 
is given individual treatment—she has taken her 
own advice here—and the recital is completed 
by Now is the hour on F8805.j 


Bill Johnson sings well. Although he is the 
male lead in “‘ Annie Get You Gun,”’ he casts 
his net wide when recording. Hear him in 
Jealousy, if you can hear that again from anvye 
body, and also in a last memory of Ivor Novello’s 
“ Perchance to Dream ”’—JWVe'll gather lilacs— 
on Col. DB2358. Carmen Miranda returns 
with a bang in Upa Upa and Tico, Tico, the 
first from the film “ Brazil’? and the second 
from the film “* Copacabana,”’ on Bruns. 03588. 
The latter is a whizs-banz. So too has Tony 
Martin, an old Decca favourite, who now 
blossoms forth on H.M.V. Bo600 with Victor 
Young, also making his first appearance on this 
label, in Passing by (nothing to do with Edward 
Purcell’s ballad) and Oh, my achin’ heart, a 
genuine cri de coeur from across the pond. An 
original turn is given to / may be wrong but I think 
you're wonderful by Hoagy Carmichael on 
Bruns. 03792. while Talking is a woman might be 
played at bachelor parties afier the fourth 
sherry. This has a nice spot for the piano. 


The remaining vocalists all conform to type. 
Issy Bonn sings When you come to the end of the day 
and own the old Spanish trail on Decca F8787. 
The Mills Brothers are restrained in Dream, 
Dream, Dream and Across the alley from the Alamo 
on Bruns. 03804, and stand comparison with the 
Ink Spots, who are heard in two Brunswick 
records. On 03808 are |Vhen you come to the end 
of the day and Can you look me in the eyes, while on 
03811 they revive two Irving Berlin tunes— 
Always and White Christmas. These occur 
respectively in the films ‘“ Christmas 
Holiday” and “ Holiday Inn.”” Vera Lynn 
has been given accompanying support by 
Ambrose for her record of When your hair has 
turned to silver and How lucky you are on Decca 
F8807. The sweetheart of the factories ? Are 
these the dirges to speed production ? Denny 
Dennis, “the English Crosby” (copyright 
reserved), could hardly go wrong in Chi-Baba, 
Chi-Biba and Danger Ahead on Decca F8810, 
but Danny Kaye will make you sit up in 
Bloop Bleep on Bruns. 03812. This is one of 
those records with funny noises, in this case 
resembling the drip of rain from the awning of 
a shop down the backs of the queue. What this 
song is in fact all about I leave to readers without 
prejudice. J wonder who's kissing her now is 
straightforward enough (Bruns. 03812). Frank 
Sinatra has a walk-over in Poinciana and One 
Lave on Col. DB2357,and so has Perry Como 


in Winter Wonderland and his own version of 


the nursery song Jingle Bells on H.M.V. BDi187. 
Dorothy Squires has recently been seen on the 
halls with Billy Reid, whose songs she sings so 
often on records. Here is another one—I’m 
gonna hold you in my arms, backed by a revival of 
that haunting refrain J’m in the mood far love on 
Parlo. F2257. As four Roy Rogers, he has the 
field to himself in J never had a chance and My 
Chickashay Gal on Regal MR3798. Non- 
arrivals are: Deanna Durbin in Poor Butterfly 
and Annie Laurie on Bruns. 03795 ; Monte Rey 
in_My lovely world and you and My first love, my 
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last love, for always on Col. FB3355; Rita 
Williams in J can’t believe that you're in love with 
me and I'll keep you in my heart on Col. FB3357 ; 
Jean Cavall in So lonely the night and Sentimental 
Gaucho on H.M.V. Bg599; Denis Martin in 
Eileen Oge and Sing Sweet Nightingale (this by 
Joyce Grenfell and Richard Addinsell from 
“‘Tuppence Coloured”) on Parlo. R3072; 
and Sarah Vaughan in Body and Soul and \When 
we're alone on Parlo. R3073. 

Oddest of instrumentals is a record by John 
Sebastian. With a name like that he ough: to 
play what in the halls is always called “ some- 
thing classical.”” (By the way, do you remember 
how Herman Finck once foiled a proposed ban 
on his Bachanalia one Sunday by re-titling it 
John Sebastian Bachanalia ?) Well, Mr. 
Sebastian plays what Americans call a har- 
monica. Should not English labels translate this 
into what we all know as a mouth-organ ? Ile 
has taken the last movement of Mozart’s Piano 
Sonata with the Turkish Rondo, and trans- 
formed it into what he calls Stompe a la Turca, 
This is maddening music anyway (Turkish 
music was an eighteenth century fashion com- 
parable to the craze for coloured boys as 
servants) and it probably sounds better this way. 
Technically this is marvellous, and whereas 
earlier on I castigated Geraldo for butchering 
simple but lovely tunes, I believe that the 
cynical Mozart might have done it this way if he 
had thought of it. A Malaguena by Lecuona 1s 
on the reverse of H.M.V. Bg6o1. 

A two-sided Rhapsody on “ Blue Skies ”’ from 
Monia Liter is interesting so long as Mr. Liter 
is playing, but the orchestral background is 
pointless and merely succeeds in getting in the 
wav (Decca F8796). But perhaps the most 
readily attractive piano record is of Eddie 
Heywood playing H-ywond Blues from the film 
“ihe Dark Corncr.”? This player has style. 
We remember that wonderful record of The 
man I love. The reverse contains the old 
favourite You made me love you (see Al Jolson), 
This is mostly taken up by what must be the 
most languorous and delightful trombone solo 
ever recorded. I]* is so beautifully lazy that 
even the band is moved to protest towards the 
end. A recore for connoisseurs (Bruns. 03796). 
For many the name of Ethel Smith will be new. 
She is an exponent of that type of organ 
assuciated with the theatre. Her playing of 
‘] he breeze and | and a couple of one-sters called 
Alla en el Rancho Grande and Las Altenttas on 
Lruns. 03787 is extremely ingenious. Even if 
you Con’! normally like organ records, you might 
try this one. Non-arrivals are Rawicz and 
Landauer in Arthur Benjamin’s Jamaican 
Rumba and the Tango of Albemz (Op. 16%, 
No. 2) on Col. DB2361 and Jimmy Leach 
(with vocal refrain) in An apple blossom wedding 
and Sleepy San Benito on Col. FB3358. 

Regal offer two Salvation Army records, 
containing a three-sided performance of a 
Tone Poem called The Divine Pursuit. played by 
the Rosehill Band of the Salvation Army 
Assurance Society conducied by A. H. 
Jakeway, with as a fill-up the march Rosehill 
on MF317/8. These records are unfortunately 
not to hand as we go to press. 

There are some interesting dance records. 
First of all a new record by the Quintet of the 
Hot Club of France with Stephan Grappelly 
and Django Reinhardt must be noted. 
Love’s Melody and Nuages are both by Reinhardt, 
who excels in both. If this is the muxture as 
before, it is a mixture that has been missed for 
some time (Decca F8604). ‘Then there 1s an 
extraordinary record from Ambrose. Extra- 
ordinary because the label on one side gives the 
Kell, one of the greatest 
clarinet players in Europe, whose rec6rds of the 
Mozart Quintet and other classic works are 
well known. What he is doing here I cannot 
think, because Swing Low, Sweet Clarinet is 2D 
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The “De Luxe” Model 


The Collaro ‘“* DE LUXE ’”’ Microgram sets an even higher standard of faithful 
record reproduction . . . with its crystal-clear tone . . . ample volume and automatic 
stop, it is without doubt the finest Portable Electric Gramophone in the world— 
no wonder it attracted such widespread attention at Radiolympia ! 


See the “‘ DE LUXE ’’ Microgram in your dealer’s showroom, and study Its finer 
points ! You'll recognise the Collaro high-grade workmanship . . . the new light- 
weight Crystal Pick-up . . . the 6} inch Speaker, and you'll admire the handsome 
imitation lizard-skin case. Ask to hear it play your favourite records—you'll be 
amazed at the rich, mellow tones—the purity and faithfulness of the reproduction, 
superior to any other portable instrument you've ever heard _ before. 


Should your usual dealer not have a 
“DE LUXE” Microgram in stock when 
you call... just drop a line to Collaro Ltd. 
(address below) for illustrated literature 


wf | which describes the Microgram in detail. 
PLLAR® PRICES 

“DE LUXE” MODEL {£19.19.0 

“DE LUXE” Plus Purchase Tax £6.9.8 


STANDARD MODEL £16..16.0 
" Cwe cj B°at UB Plus Purchase Tax £5.9.3 








: Both the ‘““DE LUXE” and Standard 
Kinrtable Sbetric Gi tamoptone, Models are suitably connected for A.C. 
mains supply of 200-250 volts at 50/60 cycles 

Trade Enquiries : | 
COLLARO wns RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX Telephone : Rippleway 3333 
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Owing to the increase in Purchase Tax, as 
announced in the recent Budget, the cost of our 
present range of models and accessories is as follows: 


ELECTRICAL INSTRUMENTS 
D.R.5 Radiogramophone 
D.R.5 Radio Receiver 
D.R.4 Electrical Reproducer 
D.R.11 Electrical Reproducer 


ACOUSTIC GRAMOPHONES 


Mark Xb 
Mark IX 


ACCESSORIES 
‘* Rollright ’’ Thorn Sharpener 
Davey Cutter ' 
Fibre and Thorn Needles, pe 


POSTAGE 


‘‘ Rollright ’’ Sharpener, 4d. ; Davey Cutter and 
Needles, 3d. | 
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E. M. G. 


& <h 
176 0 


134 15. 


134 15 
99 0 


71 10 
49 10 


HANDMADE GRAMOPHONES LTD. 
11, Grape Street, London, W.C.2 


Telephone: TEMple Bar 7166-7 


(Grape Street is just behind the Princes Theatre) 
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Even if you cannot now order your 
ASTRA in time for Christmas, there is 


no reason why you should not enjoy 


Britain’s finest reproducing instrument 


during 1948, and in years to come ! 


Remember, there are, at present, two 
models, the Plus and the Standard, and 
we hope, ere long, to be able to announce 
a ‘*Happy Event” in the ASTRA 


family—the arrival of a‘ Junior ”’ model. 


Call at 





ASTRA HOUSE 


TheGramophone Exchange,Ltd., 


Astra House, 


121 & 123, Shaftesbury Avenue, London, W.C.2. 
Telephone : Temple Bar 3007... > - 
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odd vehicle for a virtuoso, and is in any case 

mostly vocal. However, the reverse of this 

record is terrific. Here, another clarinet player, 

namely Carl Barriteau, is featured in the 

Dance of the Potted Puppet, which ought to be by 
Raymond Scott, but which is in fact by W. B. 
Mourant. This performance steals the show for 
the month (Decca F8806). 

How do you fancy J got the sun in the morning 
fom “ Annie Get Your Gun” as a samba 
played by Edmundo Ros? You may have it 
thus, backed by The Coffee Song from “ Picca- 
dilly Hayride’’ on Decca F8800. More 
orthodox but infinitely duller are El Toreador 
and A rainy night in Rio by the same band on 
F8801. Surprisingly attractive in the field of 
South American music is Stanley Black in 
La Mulata Rumbera and Adios on Decca F8788. 
These are extremely well played. Surprising, 
too, is the stylish performance of Gershwin’s 
I got rhythm in Hawaiian style by Roland 
Peachey on Decca F8799, though Yearning on 
the reverse is merely routine. Harry Roy 
weighs in with a couple of records after a con- 
siderable absence. Daughter, daughter is a 
Yiddish comedy number on well worn lines, 
and on the reverse Eve Lombard explains just 
what re-bop is all about—or does she ? The 
name of the tune is actually The Re-Bob Bob. 
Can we agree the spelling ? Anyway, it was 
Louis Armstrong who commented on the new 
style: ‘‘ Mistakes—that’s all Re-bop is. Man, 
you’ve gotta be a technician to know when to 
make ’em’’ (Decca F8802). However, if you 
really want to hear what the little hotcha-ma- 
cha-cha can do these days, try his own composi- 
tion Pall Mall Walk, a fast boogie number on 
F8790, coupled with Come what may in slower 
tempo. Cyril Stapleton also produces a pair, 
one of popular hits—A garden in the rain and 
An apple roomed wedding—on Decca , and 
the other without vocals containing Glenn 
Miller’s Moonlight Serenade and Tonight, a 
pleasant enough coupling on F8794. Glenn 
Miller himself plays a tune called Moonlight 
Bay, which has all the efficiency of the band 
we knew before the war, in which Miller lost 
his life. The reverse is a rather hard Peg o’ my 
heart (Bruns. 03807). : 

Yesterdays, from the film “ Roberta,” is 
notable for a distinguished trumpet solo in the 
record by the Squadronaires on Decca F8792, 
though the backing—Temptation—may invoke 
temptation of a brutal character. As for Ted 
Heath, his music is the current fashion and 
shared a recent bill with Lena Horne (who I 
hope has been recording while over here—she 
was the vocalist in those astonishing records 
under title “‘ The N.B.C. Chamber Music 
Group of Lower Basin Street ’’). Heath played 
a lovely trombone in early Ambrose days, but 
his present band as recorded makes a great deal 
of noise which ce eae little to me. But Route 66 
and Ad Lib Frolic are fully representative of a 
band with a terrific following among the 
cognoscenti of dance music and should be heard 
(Decca F8795). If you like sweet music there 
is a new record by Guy Lombardo playing 
What more can I ask for and the comedy number 
Managua Nicaragua on Bruns. 03799, Or even 
sweeter Felix Men in Hawati sang me 
to sleep and Lovely Hula Hands. I prefer the first 
title (Col. FB3310), while a popular coupling 
is that of A garden in the rain (Carroll Gibbons’ 
old tune out for an airing) and Peg o’ my heart 
played by Low Preager on Col. FB3355. 
Charlie Spivak is another old-timer who has 
been absent. You can hear him again this 
month in No greater love and The old devil moon 
from “ Finian’s Rainbow ” on H.M.V. BD5993. 
Artie Shaw revives two Cole Porter numbers— 
Love for Sale (no vocal I’m afraid !) and Get out 
of town, the former with a nice clarinet—on 
Parlo. R3074. Roberto Inglez, who is in 
danger of becoming just Kunz and soda, taps 
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away pleasantly in an Afro-Cubano called 
Bruca Manigua and Johnny Green’s Something 
in the wind from the film of that name on Parlo. 


F2256, while Geraldo and Oscar Rabin 


have popular couplings, which suffer from 
raucous recording. J wish I didn’t love you so 
from the film “‘ The Perils of Pauline” and 
Peg o° my heart are by Geraldo on Parlo. F2258, 
and That’s my desire and I wonder who’s kissing 
her now are by Rabin on F2260. 

Just to show how old-fashioned I am, my 
own favourites this month are by Henry 
Busse playing the Wang Wang Blues and Hot 
Lips with exquisite muted effects on Bruns. 
03791. But it is Clyde McCoy who takes this 
kind of thing to its eatreme limit in Sugar Blues 
and I’ve found a new baby on Bruns. 03790. This 
last is a record to be heard before buying. On 
the other hand a safe bet for the middle-aged is 
Ted Weems in Nola, the daddy of all novelty 
numbers, with whistling by Elmo Tanner on 
Bruns. 03806. On the other side is 7 wonder who’s 
kissing her now, notable for the fact that the vocal 
is by Perry Como. Doubtless this record was 
made before the singing barber became a star 
in his own right arriving in England as such 
dressed in H.M.V. magenta. For the simple- 
minded Primo Scala puts his accordeons 
through A shanty in Ypsilanti and In the heart of 
Montmartre on Decca F8791. And if you have 
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sat through all this blaring and crooning, you 
will I think enjoy Spike Jones in Our Hour 
(The Puppy Love Song) with vocal by “ The 
Tailwaggers.’’ This is good guying, but if you 
like Vera Lynn and Issy Bonn, approach it 
with caution. Pop Corn Sack is on the back of 
H.M.V. BD1188. Lastly a bad mark for 
Leslie Douglas for daring to play jive with a 
couple of tunes from the music-hall of the: 
nineties, especially The Honeysuckle and the Bee, 
one of the loveliest tunes ever written, while 
Don’t Dilly Dally in this guise would make 
Marie Lloyd turn in her grave and send Kate 
Carney to hers. This is just plain silly (Regal 
MR3797). Non-arrivals are Joe Loss in 
Anything you can do and Giuseppi’s Band on H.M.V. 
BD5991 (his That's my desire and South America 
take itt away on BD5990 are well done, par- 
ticularly the latter, which should have a vogue) ; 
and the Skyrockets on BD5992 in An apple 
blossom wedding and I'll keep you in my heart. For 
dancing there is a choice between Victor 
Silvester and Josephine Bradley. Titles as 
follows: Silvester: No greater love and I love the 
moon (Col. FB3359) ; All of me and Peg o’ my 
heart (FB3360); Tango of the Toreador and 
Alcazar (FB3361); Bradley: Au Revoir and 
Roses of Picardy (Decca F8789). A happy 
Christmas to you all, and may you have the 
strength to carry such a full stocking ! 





BOOK AND MUSIC REVIEWS 


(continued fram page 93) 


The Mirror of Music. By Percy A. Scholes. 
(Novello, and O.U.P., 2 vols., 52s. 6d.). 

The review copies were sent out very early— 
I take it, so that for once we could really read 
the volumes (Dr. Scholes has a poor opinion of 
the reviewing tribe). So I have for weeks been 
diligently reading, and then saying, like 
Handley, “ And now to work!....” and 
getting about as far on with it as he does ; for 
these are the most maddeningly beguiling books 
ever printed, I think. One gets up a dozen 
times to write about them, and then sits again, 
to read more. With happy assiduity our author 
has analysed and synthesized the Musical 
Times from 1844 to 1944, and given us, with 
many a touch of humour, the low-down on 
every imaginable aspect of life as mirrored 
there. Besides quoting thousands of items, some 


of them extensive, some of that quaint order of. 


brief oddity which I delight in, he has written a 
judicious commentary on our world of music, 
which seems so orderly to us, and is really so 
ramshackle and lopsided. This is no book to 
cheer the ageing. It simply proves what we say 
—that the old days were infinitely better than 
the present. Of some sorts of music we now 
have more : but read this book, and you will 
find that there was of old an immensely larger 
balance in some departments of the account: 
opera, e.g.; I venture gently to insist that the 
British people will, to my mind, begin to be 


really musical when—and not until—they have 
_ a vigorous operatic life. 


I have indicated the plan. The two volumes 
contain 964 pages, superbly indexed, 118 
plates, many giving several portraits or other 
types of illustration: and how uncommon and 
surprising some of them are. There are thirty 
chapters, each devoted to some aspect of music : 
singing, festivals, instruments, school and uni- 
versity music, the orchestra, musical theory, 
etc. There is a variety of viewpoints—those of 
the various editors of the magazine (few people 
know that one of them was a woman), and of 
P.A.S. . He tempers his judicial function with 
comment. Most editorial writing must differ- 
entiate clearly between news and views. Our 
author here had the pleasant task of sifting and 


sorting thousands of items, assembling them to 
make a connected story about each department 
of life and work, and then drawing together the 
threads with his own hand. At seventy, it is 
more cunning than ever; and his mind is 
young. Only when he speaks of Bush and left- 
wing musical ideas does it seem, for once, to 
grasp things less than perfectly. (After all, 
nobody is required to like the revolution in 
which we are living: only to understand it.) 
Who could really “‘ review’ such a book ? 
We shall all be quoting from it for the rest of our 
lives—with or without acknowledgment. Here’s 
“Mons.” Jullien conducting a “corps of 
tambours ”’ ; on the next page, Sir Henry amid 
the ruins of Queen’s Hall. Here are lovely 
drawings of attenders at the Handel Festival in 
days when a good cigar was 4d., brandy 36s. a 
dozen, and coal 18s. a ton. Music became cheap, 
too, largely through Novello’s enterprise. The 
** royalty ballad ’’ was another sort of cheapen- 
ing. It has passed: but jazz has come... . 
Here is endless interest for the amateur and the 
professional, for the seeker of curiosities and the 
delving musicologist, who may now cheer up, 
now groan. Reading often and long, I’ve done 
both. There is a chapter on the gramophone, 
of course ; it runs from 1887, and includes a bit 
about Gladstone’s praising it. What he said in 
1890 can be compared with what Sir Thomas 
Beecham burst out with in 1927. But wasn’t it 
cruel of our author to remind Sir Thomas of 
that ? Still, the judicial function demands that 
all the evidence be presented. P.A.S. is judge, 
jury and public. Nobody could be a wiser and 
wittier Crichton; and there is, happily, 
nothing of Alice’s Fury in one so genial, urbane, 
dexterously professional : and, one is inclined to 
add, omniscient (save that by intense labour I 
have discovered four of the tiniest possible 
printing slips). Here is yet one more marvellous 
production of our indefatigable friend ; and of 
course at the back of Vol. 2 is the expected 
announcement of the next book, another two- 
decker, this time about Burney. You can get 
your money’s worth from the Mirror in instruc- 
tion, or in gay entertainment. I shall for years 
get mine (for I shall buy the volumes) in both 
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ways, and in a third: trying to make out what 
w: British people really amount to, in music. 
Taat’s been, so far, a fifty-year proposition. 
Miybe when I come to Dr. Scholes’s age, I 
giall know. Mayb: ..ot.- 


Evenings with Music. 
(Faber, 10s. 6d.). 

The more “ appreciation ’’ books I read, the 
lower my spirits sink. I begin to wonder what 
can usefully to told to beginners, for whom this 
book is designed. What is told to them is mostly 
part-truths. Miss Skolsky (whose book is 
“edited by G. T. Maconochie”’—his pro- 
venance is not made clear) painstakingly 
analyses a number of records, by Col. and 
H.M.V. only, with regard largely to the 
orchestration ; the vital matter of key is left out. 
Orchestral music only is treated, from Bach to 
Prokofiev. Some movements of a work may 
be taken one evening, and the rest another ; 
no harm in that. Not all the works are 
analysed. There is least help with some of the 
most difficult things—as to works, the Franck 
variations, ¢.g., and as to forms, the extremely 
important sonata-rondo. The analyses are too 
much of the bar-to-bar style. “‘ The Scherzo 
Form,” shown by diagram, is by no means the 
only form for scherzi, or even the commonest. 
** Sonatina,”® for abbreviated sonata form, is 
new to me. The word “ cycles”’ is used for 
bars (the common American term is 
*- measure’’). The beginner is told how to 
beat time. Diagrams are printed ; of two for 
4-time, one is correct, the other wrong. The 
music-type shows many themes, but not what 
listening readers most need, the developments, 
or the combinations of themes. A rather crude 
book, I’m afraid, typical of dozens in these 
queer “ appreciation ”’ strata, in which I, too, 
have toiled, and from which I think we ought 
to try. by clearer aims and principles, to free 
ourselves. We should get down to funda- 
mentals. I wish all musicians would try to. 
We are a casual, unscientific tribe. 


Prelude. The Early Life of Eileen Joyce. 
By C. H. Abrahall (Oxford Press, 8s. fid.). 
This, issued by the Press's department of 
**Pooks for Children and Young People,” 
would attract those who like to read about 
foreign lands, as well as the perhaps somewhat 
elder children who enjov a success-against-odds 
story. Mrs. Huskyns-Abrahall has added some 
imaginative touches, she says, to the pianist’s 
history, adding “a few fictitious characters.” 
I hope Twink, Eileen’s pet kangaroo, is not one. 
He, and the human creatures, are attractively 
piccured by Anna Zinkeisen in a good number 
of drawings in black and magenta. Dates are 
1-ft out, so we don’t know the exact period 
when the tale begins, about the very poor little 
girl whose father was an Australian gold-miner. 
A mouth-organ was the child’s first instrument, 
with which she entertained the worthy folk 
(gamblers among them) whv subscribed to 
s:nd her first to a convent schocl, and then to 
Leipzig. after Percy Grainger had heard her. 
We should have been told what pieces she 
layed in those early days. It is a long way on 
in the book before a piece is named, and then 
it is mis-spelled. She was with Pauer, and 
later Teichmiiller. There was a foot operation ; 
then her money ran out, and the needed kind 
pitrons, the Andreaes, came by. The story 
takes her to England. where she appeared first 
at Norwich: then Albert Coates and Henry 
Wood were intcrested ; and the rest we know. 
One never can tell when such a history may 
stimulate towards success some child who 
mayhap is a musician born. Many parents 
think theirs is. But even if high talent exists, 
is there the mental-moral-spiritual backing, to 
stand the shocks and disappointments of pro- 
fessional-virtuoso life ? Prodigies rarely ripen, 
as adults. Perhaps to Miss Joyce’s open-air 
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life,‘sharply—under privileged’as it was in early 
years, she owes some power. Australia has 
given us splendid artists ; and your Dominion 
kinsfolk have generous hearts. | 


Challenge to Musical Tradition. By Adele 
T. Katz (Putnam, 253s.). 

The “ challenge ”’ is to accepted methods of 
analysing harmonic structure and Form. 
Advocating Schenker’s principles, the author 
goes through musical styles from Bach to 
Stravinsky, with lots of music-type, and the 
presumption that readers have by them the 
standard works dealt with; showing upon 
what lines, clear or tangled, the composer 
seems to have worked. ‘There is necessarily 
much close, note-by-note reference to the 
scores, of which the study seems to me clear, 
and quite readily to be followed, though I 
should like to argue some of the points. For 
the serious student of structure the book is 
important, even if there is at times an excess 
of that musicological minuteness that a good 
many scholars from Germany took to the 
U.S.A. when Hitler came in. In general, the 
gain to non-Germanic lands was enormous : 
a large part of Europe is now almost denu led 
of high scholarship. But some of their delving 
has been rather fussy, and [ think that could 
be urged against part of Miss Katz’s work, 
I think she shows pretty clearly, though, the 
lack of principle of the “ twelve-note”’ 
schemers. What in the end matters, in any 
music, except the conviction in its revelation 
of beauty, whether of harmony, form, rhythm, 
shape or any other of the manifold elements 
that make up its lasting power ? I emphasise 
lasting; so much contemporary music may 
give a passing thrill: but with how mournfully 
little of it do we want to live. W.R.A. 
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NEW MUSIC 


A batch from the Oxford Press includes 
Alwyn’s Suite of Scottish Dances, for small 
orchestra (score, 7s. 6d.; parts, each 1s 3d.), 
These 7 pieces (about 7 minutes). are arranged 
from Gow’s and other collections of the late 
18th century: reels, strathspeys, and so on, 
The scoring is for one flute, one oboe, two 
clarinets, one bassoon, two horns, trumpet, 
trombone, percussion and strings. Touched 
with a clean, nippy hand, these should be 
grand stuff for really rhythmical players, 
There is another suite of pieces, named the 
Whitehall, by Blow, arranged by H. W. Shaw 
(score, 6s.; parts, 8d. and 1s.). These three 
items, taken from various amiable bowings and 
scrapings by Blow in his capacity as royal 
composer, are on four staves only, for strings, 
Blow rarely approached Purcell’s best intensity, 
but on the lighter side he was first-rate. For 
violin and piano there are pieces by Bach 
(Sarabande from the French Suite in D minor: 
2s. 6d.), and Handel (Courante from a harpsi- 
chord suite: 3s.), both arranged by Gordon 
Phillips. The first is one of Bach’s deepest 
musings. Both can profitably extend a well- 
graced fiddler in feeling, force or foriture. Two 
songs by Martin Penny make up the parcel. 
There was one (3s.) is a setting of a little dramatic 
poem by Dorothy Parker (not at all in the ew 
Yorker style this time), and Old Gaelic Rune 
(2s. 6d.) has traditional words (compass, D-G ; 
the other one lies lower, for baritone or alto), 
Composers have good play now with piano 
devices, but the voice part rarely seems to be 
a twin. Weakly do the two cohere. [ still 
await the modern composer (say, under forty) 
who proves that he loves the voice. 

W.R.A. 





TECHNICAL TALK 


By G. HOWARD-SORRELL 


** TRANSIENT TRUE ” RECORDING 


T the invitation of Sir Ernest Fisk, head of 

the E.M.I. group of companies, a number of 
overseas jvurnalists, and a few representatives 
of home journals, visited the Abbey Road 
Studios for a demonstration of the new record- 
ings made by Mr. W. S. Barrell and his 
colleagues. 

After a few introductory remarks from Sir 
Ernest we heard some of the “ back-room 
bovs ”’ of the studios, who told us a little of the 
work they are dving and hope to do in per- 
fection of the gramophone record. Then came 
the highlight of the evening. Sir Thomas 
Beecham, who had given us a most witty 
speech, raised his baton and The Roval 
Philharmonic Orchestra, with Jascha Heifetz 
as soluist, played the slow movement from the 
Mozart Viclin Concerto. 

Immediately the movement was finished we 
moved quickly into another studio and in a few 
moments were hearing again the same move- 
ment of the same work—this time via four 
H.M.V. Electrograms which occupied the stage. 
The disc used being the wax master cut as we 
listened to the original. 

The whole demonstration was startling. 
Very few people. I am sure, hearing the repro- 
duction in a darkened room would have cared 
to stake much in backing their opinion as to 
whether they were hearing a gramophone or 
the orchestra. 

After giving us a brief history of the gramo- 
phone record, during which we heard several 
early machines, Sir Ernest Fisk gave some 
details of the new method of recording, which 
is known as “ Transient True,” particular 
attention having been given to the clusive 


. turntable. 


transients which give so much character to 
the sounds of all percussive instruments, includ- 
ing the piano. 


NEW ACCESSORIES 


Starr Sapphire Needles 

We have under test in our laboratory one of 
the miniature stylus made by Starr British 
Products, 8, Dartmouth Avenue, N.W.5. To 
date the sapphire tip shows no signs of wear, 
having been in a Connoisseur pick-up for about 
four weeks. Quality of reproduction is excellent, 
and the surface noise appears to be remarkably 
low. A point of interest is the provision of a 
steel shank, which enables the stylus to be used 
in pick-ups where magnetism is the only 
retaining force when the pick-up is lifted from 
the record. Price of this and the standard 
sized stylus is 11s. 6d., including P.T. 


The Rollright Needle Sharpener 
Yet another thorn repoinung device, the 


_Rollright, .uses a small abrasive wheel in 


contrast to the sandpaper boards of other types. 
Both grinding wheel and needle chuck are 
rotated by friction drive from the gramophone 
Interchangeable chucks allow for 
dealing with all sizes of needles. Price, 233. 6d. 
E.M.G. Handmade Gramophones Ltd. 


R.M. Needle Sharpener 

Users of thorn needles will appreciate this 
well made little gadget which enables one to 
sharpen worn needles quickly and easily. A 
reversible chuck allows either standard size or 
miniature thorns to be gripped. Price 9s., 
including P.T. R.M. Products, 71, Grange 


Road, Sutton, Surrey. 
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Emsa Record Brush 
This is a soft rubber brush in which bristles 
and body are moulded al! in one piece. It 
docs its job admirably—brushing from the 
centre outwards—giving the best results, dust 
being sucked from the bottom of the grooves 
by the action of the bristles. Among the 
advantages of this brush are the fact that it 
may be washed easily and it does not generate 
static on the disc—which then attracts more 
dust. Price, gs. tid. Makers: The Emsa 


The” CRAMOPHONE 


Works and Herbert Foot Appliance Ltd., 
Paterson Street, Blackburn, Lancs. 


H.M.V. Accesszories 
Several products withdrawn during the war 
years are now re introduced, they include: 
Record cleaning pads, 4s. 6d. plus P.T. 
Carrying cases, £1 73. 6d. plus P.T. 
Storage albums. 16s. plus P.T. 
They will be available in limited quantities 
from H.M.V. dealers. 





“NOTHING NEW” 


By F. F. CLOUGH 


HAVE recently been looking through some 
| copies of the Edison Phonograph Monthly for 
1906-1908, and have found a number of 
amusing instances of paragraphs which might 
almost be quotations from present-day period- 
icals, and some others which make one wish 
they were to be read nowadays. In the hope 
that they may interest others, 1 quote a few of 
the more interesting extracts. The headings are 
my own. All thé records referred to are, of 
course, cylinders. 


Deletions , 

“For your information we enclose herewith 
a list of 254 selections which will not appear in 
the next issue of our catalogue. Our only 
reason for omitting them is to keep our list 
within limit and thus allow dealers to keep a 
comprehensive stock . . . Should you require 
further supplies, we can fill orders until our 
present stock is exhausted, but no further ship- 
ments can be made after January tst.. .”’ 

(The selections in question were mainly ballads and 
comic songs.) 


Good News ..... 

“ . . On and after August 8th the retail 
price of genuine Edison records will be one 
shilling each . . .”” 


“ Music While You Work” 

“A Baltimore manufacturer employing a 
large number of hands, has used the. Edison 
Phonograph to great advantage as an incentive 
to better work among his people .. . Every 
afternoon the Phonograph was started and 
there was an appreciable difference, not only 
in the cheerfulness of the listeners, but in the 
quality and quantity of the work they did. 

“The theory that men—or women, too, for 
that matter—work better with cheerful music 
is an old one. The military bands with the 
regimental marches that played troops into the 
battle were formed very largely for that purpose. 
But in the ‘ piping times of peace,’ how many 
employers of labour have adopted this 


device? ...’ 


A Note for the Federation ? 
A letter to the Editor : 

“Sir,—Will you’ allow me, through the 
medium of your paper, to suggest the formation 
in this district of a talking machine society .. . 
The advantages to members of such a society, 
run on the same lines as a photographic club, 
need no comment here, except that the rapid 
advance and improvement that is going on 
necessitates some such society to enable talking 
machine users to keep abreast of the times... 
A.B., Wallington.” 


A Time-controlled Phonograph 

“. .. An arrangement of clock and Phono- 
graph, so that at any pre-determined time of 
night or day, but especially in the early morn- 
ing, sweet sounds may fill the sleeper’s room 
and so awaken him ... The mechanism is 
very simple and consists of a spring which trips 
a lever attached at one end to an ordinary 
alarm cluck, while at the other end a cord 


which passes over a pulley is connected to the 
starting lever of the Phonograph. The case 
contains three ordinary dry cell batteries, and 
when the alarm lever of the clock is tripped the 
Phonograph is not only started, but a miniature 
four-volt lamp is also turned on and lighted .. .”’ 


Selling Records by Telephone 
A letter to the Editor : 

** While in Victoria recently, I called upon 
. . « Fletcher Bros., and upon entering their 
store was much interested and amused at a 
rather novel way they were makiag a sale of 
records at the time. The Phonograph was 
being played a short distance from the Tele- 
phone and the clerk seemed to be operating it 
with the same attention that would usually be 
given when a customer was listening to the 
record ; but as no customer was in sight, I 
assumed the playing was for the clerk’s benefit 
only and was very much surprised to find that 
the trial was for a customer, who was listening 
to the music over the phone and making her 
purchase while in the suburb named Esqui- 
malt, six miles away.”’ 


Edison Grand Opera Records 

** Below is printed the advance list of five new 
Grand Opera records . . . Fourty-five (sic) 
Grand Opera records have now been listed . . . 
We cannot help feeling that the trade in 
general, especially the smaller dealers, are not 
paying the attention to them their high quality 
deserves ... In the past much has been said 
in criticism of the Phonograph because no high- 
class records by Grand Opera singers could be 
had for it...” 

“*. . . The season at Covent Garden has been 
a superb one ; in fact it is regarded as the most 
brilliant and successful on record. The furores 
created by the leading artistes indicate that it is a 
golden age for songsters with exceptional 
abilities, and no time has witnessed such a 
plethora of talented voices. In spite of the 
many slurs cast upon this country by the 
Continent, the many demonstrations of appre- 
ciation of the finest music prove unmistakably 
that such slurs have no justification . . .”’ 

(The artists by whom records were announced 
included Scotti, F. Constantino, O. Goritz, Me. 
Jacoby, and Mario Ancona. Among the “‘popular’’ 
artists were Harry Lauder, Vesta Tilley, George 
Formby, George H. Elliott, Ernest Pike and Walter 
Hyde.) 


An extract from ‘The South-Western 
Star” 

** Cyril Peters . . . was summoned for causing 
a crowd to assemble on January 20th. Station- 
Sergeant 45V stated that defendant was stand- 
ing in a motor-car at the junction of Battersea 
rise and Bolingbroke grove. The car was got 
up ... to represent a large phonograph, and 
defendant was working an instrument inside to 
advertise Edison records. There was a large 
crowd listening, and considerable obstruction 
was caused. Fourteen vehicles were drawn up 


Loy 


waiting to pass. Defendant was fined 5s. and 
2s. costs.”” 


Collectors’ Corner! 

*“*, . - Collections of records will be made, 
just as to-day collections of rare autozraphs 
arouse much interest and obtain enormous 
prices when put up at auction. The prices of 
records should be infinitely higher, for after all, 
what value has a scrawling signature when 
compared with the living voice ? Some years 
ago... Robert Browning, the poet, was asked 
to make a record. His memory was prodigious, 
and on being pressed to recite his celebrated 
poem “* How we brought the good news to 
Ghent,”’ started off boldly, but, owing perhaps 
to the novelty of the occasion, utterly forgot 
the third line. His attempts to recall it and nis 
interjections were faithfully recorded ... In 
London there is a private collection which 
contains a number of records made by Lord 
Tennyson . . . the same collection has an 
address in the eloquent language and vibrant 
voice of the great statesman Gla:lstone. There 
are records made by the great Alrican explorer 
Stanley ... The Prince Louis Napoleon made 
a record in his native tongue . .. Florence 
Nightingale made one in 1890 . . . Record 
collecting is certainly the most interesting 
collectivn possible, and would gain many 
devotees if sufficiently known...” 


Even then, *‘ Special Lists ”’! 

“* For some years now, enterprising dealers 
have found that one of the best ways to sell 
records is by giving phonograph concerts at 
which the new monthly lists are played over... 
Dealers who adopt this plan should never fail 
to play one or two of our foreign records with 
the usual monthly list . . . In this country 
there should be a big sale for foreign selections 
if they were pushed.” 





“* There was an old merchant in Wales, 
Who complained of the slowness in sales ; 
Said a neighbour, ‘ Be wise, 
And your stock advertise,’ 
Then his orders congested the mails.” 





“, . . An interesting feature of the song and 


pianoforte recital given at the Aeolian Hall 
was the singing by Mr. Gervase Elwes of five 
Lincolnshire folk-songs, arranged by Mr. 
Percy Graiiger. These were no imitations, but 
the genuine articles as sung by the people with 
whom they are household music, and from 
whom they have been obtained by the aid of 
the phonograph .. .” 





. . - A short time since, our factory was 
supplied with some unsuitable material, and 
before it was discovered a small quantity of 
records were manufactured and issued to the 
trade . . . We have received a few come 
plaints .. .” 


From the November 1908 issue 

** November 1908 will mark the beginning of 
a new era in the history of the Edison Phono- 

ph. The new record . . . will be known as 
the Edison Amberol record. Its most important 
feature is a recording thread of 200 lines to the 
inch, or twice as fine as the present record of 
100 threads. By this means twice the playing 
length is secured without increasing the length 
or diameter of the record itself... The Edison 
Ambcrol record is the most wonderful produc- 
tion of its kind the world has ever seen. The 
engraved sound waves are so minute the eye 
cannot follow them, and yet the sounds are 
reproduced even more clearly, more naturally, 
and more sweetly than by the present record .. . 
Edison Amberol records, List 1s. 6d. each.’’ 

(For all that, the first list of Amberols contained 
only ballads, comic songs, and a few standard 
operatic selections.) 





1o8 
Hoagy Carmichael—Vocalist (Am.) | 
***7] May Be Wrong (But I Think You's 


Wonderful) (Sullivan, Ruskin) (Am. 
Decca WL4268) 
*** Talkin’ is a Woman (Sigman, Russell) 
(Am. Decca WL4321) 
(Brunswick 03792—4s. 104$d.T) 
4268—Acc. by Vic Schoen and his Orchestra: 
John Mayhew, Edward Robinson (altos); Sid 
Robin (ten); Julian Matlock (bar); Rubin Zarchy, 
Milton Bloom, Louis Ruggiero (tis); Simon 
Zentner (imb); Stanley Wrightsman (pmo); Alton 
Hendrickson (gir); Art Shapiro (bass); Nick 
Fatool (dms). Vocal Quartet: Jud Conlan, Diane 
Pendleton, Charlie Parlato, Gloria Wood. August 
19th, 1946. 
4321—Acc. by Lou Bring and his Orchestra: 
Arthur ‘‘ Skeets ’’ Herfurt, Jack Mayhew (alios) ; 
Dick Eckles, Morty Friedman (izns); Bob Guy, 
Van Rasey, Bruce Hudson (tpts); Si. Zentner, 
Ed. (Kusby) Kuczborski (tmbs); Buddy Cole (pno) ; 
Perry Botkin (gir); Artie Shapiro (bass); John Cyr 
(dms). November 7th, 1946. 


Talking is a woman, listening 1s a man. 
He eats his breakfast without the newspaper : 
He gets all the news from a-listenin’ to her. 
He makes money, but he never shows a profit, 
Because she always sweet talks him out of it. 


Without any wish to break up the happy 
home, I recommend this saga partly in the hope 
that some poor male may be able to get the cap 
worn where he thinks it will fit and so alleviate 
to some extent his sufferings, but also because 
the song, sung as it is here in Hoagy Car- 
michael’s breezy way, has made a record that 
is good fun at any time. Hoagy may not be a 
resurrected Caruso, but he has a way with him. 

That last remark goes also for J May Be Wrone, 
in which the accompaniment, like that for 
Talkin’, has what it takes to give a suitable 
setting for the ebullient Mr. Carmichael. 


Duke Ellington and His Orchestra (Am. N.) 
*** Flippant Flurry (Ellington) (Am. Musicraft 
818 


581 
*** Tulip, , Turnip (Tell Me, Dream Face) 
(George, Ellington) (V by Ray Nance) 
(Am. Musicraft 5841) 
(Parlophone R3070—3s. 11$d.T) 


5818—Ellington (pno) with Russell Procope, 
Johnny Hodges (altos); Jimmy Hamilton (clart- 
tes); Albert Sears (ten); Harry Carney (bar); 
James Taft Jordan, Shelton Hemphill, Francis 
Williams, Ray Nance, William ‘‘ Cat *’ Anderson 
(tpts); Lawrence Brown, Claude Jones, Wilber de 
Paris (tmbs); Freddy Guy (gtr); Oscar Pettiford 
(bass); William ‘* Sonny ’’ Greer (dms). December 
Sth, 1946. 

5841—As above, minus Anderson. 
1946. 


December 18th, 


Tulips or turnips ? 

Rosebud or rhubarb ? 

Fillet or plain beef stew ? 

Diamond or door knob ? 

Sapphire or sawdust ? 

Champagne or just home brew ?— 
Tell me, tell me, tell me, dream face : 
What am I to you ? 


Singing the above and the sundry other 
alliterative and equally incongruously antithetic 
couplets which make up the song Tulip, or 
Turnip, trumpet player Ray Nance, turned 
vocalist for the occasion, treats us to one of the 
rare occasions on which the Duke has gone in 
for comedy in his records. 

But after allowing Mr. Nance his short flit 
along the footway of facetiousness, the band, 
with Lawrence Brown’s trombone showing up 
grandly in a well recorded solo, returns to the 
road of righteousness and swings along in the 
best Ellington tradition. 

Flippani Flurry has no such contrasts. It is the 
Duke in a serious if not unduly heavy mood. 
The piece is rather fragile and not very inspired, 
and hardly Ellington at his best. But the 





¢t Price applies only to copies in stock prior to the 
Budget. Records delivered to dealers subsequent to the 
Budget will carry additional Purchase Tax. “ 
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Reviewed by EDGAR JACKSON 


performance, with Jimmy Hamilton’s flute-like 
and rather academically-styled clarinet prom- 
inently featured, makes tuneful and tasteful 
music. 


The Herbie Fields Quintet (Am.) 
* Dardanella (Fisher, Bernard, Black) (Victor 
D7-VB-94) 
** Rainbow Wood (Fields) (Victor D7-VB-93) 
(H.M.V. Bg594—3s. 11 4d.t) 


94—-Fields (ciart) with Joseph Gatto (pno); 
Rudolph Cafaro (gir); Martin Brown (bass} 
Stanley Kay (dms). January 29th, 1947. 

93—As above, except Fields plays soprano saxophone. 
January 29th, 1947. 

Herbie Fields’s tuneful little Rainbow Mood 
makes a very suitable setting for the excellent 
Rudolph Cafaro to rhapsodise sympathetically 
on his guitar, for pianist Joseph Gatto to stress 
the mood a little more passionably, and for 
Fields to let us hear that on soprano saxophone 
he can couple a pretty technique with a style 
which will not jar too heavily the nerves of 
those who, realising that the record is in the 
H.M.V. Swing Series, will rightly expect to 
find something worth calling style. 

If Dardanella is meant to be funny, it isn’t. 
But if it is not, then it certainly is. At their worst 
neither Ted Lewis nor Boyd Senter ever turned 
out such corn. 


Dizzy Gillespie and His Ail-Star Quintet 
Am. N.) 
¢¢*** Toverman (Ramirez, Davis, Sherman) (V 
by Sarah Vaughan) (Am. Musicraft 
G567, transferred from Guild) 
#0**Shaw ’ Nuff (Charlie Parker, Dizzy Gilles- 
pic) (Am. Musicraft G566, transferred 
from Guild 
(Parlophone R3077—~4s. 4d.) 
Gillespie (t/t) with Charlie Parker (alio) ; Al Haig 
(pmo) ** Curly ’’ Russell (bass); B. Catlett (dms). 


Loverman not only introduces us to Sarah 
Vaughan, the latest sensation in coloured 
American singers, but also, happily, in one of 
her very best records. 

Sarah, born March 27th, 1924, in Newark, 
New Jersey, is the only child of a carpenter 
whose hobby was the guitar and a mother 





Seek Restew. 


JAZZWAYS* 

Available over here are a limited number of 
copies of the American book “ Jazzways.”’ 

In addition to a number of articles by well- 
known American authorities, which between 
them cover the story of jazz from its beginnings 
in New Orleans up to the present, the book, 
which is a real art production, contains over 
100 new and hitherto unpublished photo- 
illustrations, 27 of which are full page and ten 
of which are in colour. 

** Jazzways ”’ 1 
who take jazz seriously. But that is not to say 
that its appeal is confined to those who have 
already become connoisseurs. All others who 
have any liking for jazz should be equally 
interested in its enlightened and absorbing 
pages, and I can imagine a no more acceptable 
Christmas present than a copy of this latest and 
most acceptable addition to the still all too 
scanty jazz library available in Britain. 

: R.G. 


* “* Jazzways,’’ The Musicians’ Press, Ltd., 141/114. 
Charing Cross Road, London, W.C.2. Price 15s. 


is essentially a book for those . 


whose musical gifts brought her some distinction 
as a choir singer. 

As a child Sarah was taught piano and 
organ and after eight years’ study took her 
music degree. : 

She first obtained recognition when she won 
first prize in an amateur night at the Appolo 
Theatre in Harlem. 

Writing in the American “ Metronome,” 
critic Leonard Feather says: 

** Some of the people who listen to Sarah at 
the Cafe Society can’t understand what it is 
that makes others rave about her. 

** Well, it isn’t any one thing, but a com- 
bination of qualities: the ethereally pure tone, 
her instrument-like sense of phrasing (Sarah 
explains it by saying she’s always been crazy 
about musical instruments and tries consciously 
to sing like one) and, best of all, the occasional 
effects she achieves, generally towards the end 
of a song, by spreading one syllable over several 
notes and suggesting passing chords with these 
subtle variations on the melody.”’ 

Unfortunately, Sarah does not treat us to any 
of these passing chord suggestions in Loverman. 
But the ethereally pure tone is there, plus a style 
which proves her interest in the way the great 
swing instrumentalists phrase, and a sincerity 
and feeling which take her singing right to one’s 
heart. 

By way of one of the most complete contrasts 
ever found on a single disc, Dizzy takes us in 
Shaw ’Nuff from the charm of Sarah in the 
lovely Joverman to out-and-out rebop. 

A feature of the side is the record debut over 
here of Charlie Parker, the acknowledged 
greatest re-bop alto saxophonist in existence, 
and the solo he takes amply proves his claim 
to the distinction. 

But Charlie has nothing on “ Dizzy ”’ himself 
or pianist Al Haig, whose solos help to make 
this a worthy half of the best swing coupling of 
the month. | 


Ted Heath and His Music 
***Ad Lib Frolic (Kenny Baker) (Eng. Decca 


DR11004 
°** Route 66 (Troup) (V by Jack Parnell) 
(Eng. Decca DR11144) 
(Decca F8795—%s. 1d.f) 


11004—Heath directing Leslie Gilbert, Reg Owen 
(altos) ; y Gray, Ronnie Scott (fens); Dave 
Shand (bar); Kenny Baker, Harry Letham, Stan 
Roderick, Alan Franks, (pis); Harry Roche, Lad 
Busby, Jack Bentley, Jimmy Coombes (imbs); 
Norman Stenfalt (pno); Dave Goldberg (gir); 
— . = —_— (bass); Jack Parnell (dms). January 
nd, : 
_ 11144—Heath directing. Gilbert, Owen (altos); 
Gray, Tommy Whittle (tens); Shand (bar); Baker, 
Dave Wilkins, Letham, Roderick (épts); Roche, 
Bentley, Coombes, Jack Armstrong (tmbs); Sten- 
falt (pno); Goldberg (gir); Short (bass); Parnell 
(ams). April 8th, 1947. 


If neither of these tunes is the greatest ever, 
at least it can be said that both make good 
swing band material, and arranged and played 
as they are here they have resulted in records 
which will rightly please all the fans of Britain’s 
still greatest large swing band. 


Eddie Heywood and His Orchestra (Am.) © 


** Heywood Blues (from “The Dark Corner”) 
(Heywood) (Am. Decca W73496) 
*** You Made Me Love You (Monaco, Mc 
Carthy) (Am. Decca L4258) 
(Brunswick 03796—4s. 104d.) 


Harry Jones (tpt); Vic Dickenson, Henry Coker 


73496—Heywood (pno) with Marshal Royal (alto); 
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RICHARD TAUBER 


with Orchestra 
cond. by Geor,e Melachrino 








= There is no End; Which way 
on does the wind blow - RO 20557 
y 
nan, 
- GERALDO 
rity conducting the Tip Top Tunes Orchestra 
ne’s Tip Top Tunes No. | — Cherry 
Ripe; No. 2 The Kerry Dance 
E 11457 


ROBERTO INGLEZ 


Bruca Manigua; - 
Something in the Wind 


he 2256 


DOROTHY SQUIRES 
'm in the mood for Love; I’m 
gonna hold you in my Arms 
F 2257 


DENIS MARTIN 
with Orchestra 


Eileen Oge - : 
Sing Sweet Nightingale 


The 3072 


OSCAR RABIN 
and his Band 


That’s my Desire; | wonder who’s 
kissing her Now - - F2260 


GERALDO 
and his Orchestra 


| wish | didn’t love you So 
Pego’ my Heart’ - > br 2ase 





THE STARS 


‘PARLOPHONE, 
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HARRY LEADER 


and his Party Dance Orchestra 


Party Dances: The Cokey Cokey; 
The Palais Glide - - F2259 


SARAH VAUGHAN 
with George Treadwell's Band 
Body and Soul 
with Teddy Wilson Octet 


When we're Alone - R 3073 


ARTIE SHAW 


and his Orchestra 


Love for Sale - 
Get out of Town 


br 3074 


1947 SUPER * RHYTHM-STYLE ' 
SERIES— 


THE MILLS BLUE RHYTHM BAND 


No.59—Blue Rhythm Swing 
No.60— Blue Rhythm Blues 


R 3076 








DIZZIE GILLESPIE 
and his All-Star Quintet 


No. 61—Shaw ’Nuff - 

No. 62—Loverman - “hr 3077 
SLAM STEWART QUARTET 

No. 63—Coppin’ Out - 

No. 64—Blue Collins -f% 7078 


TURN ON 





THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
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OTC Christmas 


We have just received, in time for 
Christmas, a few OCollaro Automatic 
Record Changers, in attractive polished 
walnut veneer cabinets. These will soon 
be gone, so please order early. 
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Dimensions: 17 in.x15§ in.x10} in. (height) 


Automatically plays eight 10-in. or I2-in. 
mixed records. Repeat and reject switch 
provided. Collaro motor and magnetic 
pick-up. 


For use on A.C. mains only. 100-250 volts. 


£28 7 4 inc. tax 


We regret that timber shortage compels us 
to make a Case Charge of £5, refundable 
on safe receipt of case returned. 


OTHER SEASONABLE LINES BY POST 


Microgram, standard model £20.10. 8 
Pick-ups : Connoisseur, with transformer £3 . 18 . 9 
S.E.I. with transformer $3 .19.9 
Amplion Crystal 43.38.97 
Amplion Magnetic is, ©. 
Goldring Super Magnetic {1.10.7 
Rothermel Senior Crystal £2 .16.0 
Pick-up heads to suit ordinary 
gramophone arm, to convert 
to use with radio .. ae es Sa9 


All prices include tax. Packing and postage 8d. extra. 
Rothermel Sapphire Needles 12/6 post free. 


16 LEEMING STREET, MANSFIELD 
53 HIGH STREET, SCUNTHORPE 
32a CAMBRIDGE STREET, HARROGATE 
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VALLANCE $ 


VALLANCE AND DAVISON LTD. 
144 BRIGGATE, LEEDS 1. Tel. 29428-9 
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CRYSTAL PICK “UP WITH le 





- GOSMOCORD LTD.-Ac ENFIELD MIDDLESEX. ™ we 





CRYSTAL 


The ACOS G.P.10 (which re 
places your gramophone tone 
arm and sound box, enabling 
gramophone records to be re 
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MEER . produced through your wire 


== less) combines purity of re 
—— roduction with extreme re 
iability, A unique flexible 
assembly renders the crystal 
virtually unbreakable, while 
a needie-pressure adjustment 
is incorporated in the base. 
Resonance-free response from 
50-8,000 cps. Output 1-5 v. at 
1,000 cps. Needle pressure 1% 
ozs. (adjustable). Vibration- 
free arm movement. Screened 
lead. Price in Great Britain 
48/- (including P.T.). 


vee: 
Flezible coupling A _ protects 
crystal B against breakage. 
(Brit. Pat. 579524. 
abroad). Licensed 


Crystal Co. Ltd. 
Obtainable from Radio Dealers. 
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Exhaustive trade tests have substantiated our claims for 
the “‘ Connoisseur ” pick-up. 


If you are a music-lover with a sensitive ear, you will be 
unable to resist the charm of the ‘‘ Connoisseur.”” For the 
“ Connoisseur ” brings you living music. 


Hear the crisp, scintillating notes of the triangle, the 
delicate tones of the oboe ; hear the thunderous crashing of 
the drums and the mellow depths of g 
the bassoon; here indeed 
is quick, warm, exciting 
music ; music with 
LIFE. 







Apply to: 
ALBION ELECTRIC STORES, or to 
125, Albion Street, Leeds, 1 
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Made by: A. R. SUGDEN AND CO. (ENGINEERS) LTD. BRIGHOUSE, YORKS, 


The “Connoisseur” ts proved by trade tests 


RESPONSE CURVE COMMOISSCUT PICK - UP 


FREQUENCY wmces - 
LOWER CURVE DIRECT FROM PICK - UP TOP CURVE TRANSFORMER 


RESISTIVE LOAD 100.000 M COUPLED t™ft ON SEC OF TRANSFORME® 


Every “ Connoisseur ” pick-up is hand-tested and passed 
to +2DB of above respcnse curve. 


Our new type damping material working in gap direct 0 
to armature does not affect bass resonance point. 


The required ccwr.ward fressure is 1.1/3 ozs., which has 
been achieved without counter-balancing or springs. 


Being a constant velccity device bass compensation 6 
required in the amplifier and alternation of high fre 
quencies to suit individual recordings. 


Output direct from pick-up .. > os «1 Volt 
With transformer coupled - - es 05 Volt 


LAWTON BROTHER (SALES) LTD., 
Henry Square, Ashton-under- Lyn! 
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(mbs); Ernest Shepard, Jnr. (bass) ; William 
Parnell (dms)\. April 5th, 1946. 

4258-—--Heywood (pno) with Erwin Powell (alto) ; 
Leonard Hawkins (¢pft); Dickenson, Coker (tmbs) ; 
Shepard (bass); Purnell (dms). August 5th, 1946. 

The slow, syrupy version of Love You, spots 
flashes of Eddie Heywood’s simple but tuneful 
and this time not too corny piano. But the high- 
spot of the side is Vic Dickenson’s petting party, 
but still in its way grand, trombone. Why they 
had to spoil his solo with the inane shouting 
by the band is a question I cannot answer. 

Heywood Blues is a re-hash for grainophone 
of a number the band played in a film called 
“The Dark Corner.” It is mostly piano solo. 
Hevwood has played better blues than this, but 
doubtless there are many who will find the 
pretty-pretty stvle he features here pleasing 
enough. At least it is clean, accurate and, in 
its way, musical. 


“Melody Maker ”—Columbia Jazz Rally 

of 1947 

** )’ve Found a New Baby (Palmer, Williams) 
(Eng. Columbia CAX10074) 

**Confessin’ (Daugherty, Reynolds), C Fam 
Blues (Ellington), Thririn’ on a_ Riff 
(Charlie Parker), After You've Gone 
(Creamer, Layton) (Eng. Columbia 
CAX10075) 

(12in. Columbia DX1440—5s. 4d.T) 
10074—-George Chisholm (imb) directing Cliff 
Townsend (c/art); Bertie King (a/to); Reg Arnold 
(tpt); Ralph Sharon (pno); Frank Deniz (gir); 
Jack Collier (bass); Jock Cummins (dms); Harry 
Parry (compere). June 29th, 1947. 

10075—Bertie King, Harry Hayes (altos); Carl 
Barriteau, Frank Weir (clarts); Tommy Whittle 
(tex); Dave Goldberg (gir); rhythm section un- 
identified. June 29th, 1947. 

** Who's Sorry Now (Pts. I and II) (Kalmer, 
Ruby, Snyder) (Eng. Columbia 
CA20493, CA20521) 

(Columbia DB2353—4s. 4d.f) 

Harry Parry ( clart) directing Reggie Dare (ten) ; 
Dave Wilkins (ipt); Woolf Phillips (#mb); Ralph 
Sharon (pno); Pete Chilver (gir); Jack Fallon 
(bass); Norman Burns (dms) June 29th, 1947. 

*** Blue Moon (Pts. I and II) (Rodgers, Hart) 

(Eng. Columbia CA20522/3) 
(Columbia DB2354—<4s. 4d.f) 

Woolf Phillips (tm) directing Frank Weir (clart) ; 
Ronnie Scott (ten); Reg. Arnold (tpt); George 
Sheariné (pno); Pete Chilver (gtr); Jack Fallon 
(bass); Norman Burns (dms). June 29th, 1947. 

These records are the result of'a get-together 
between the British swing musicians’ and fans’ 
paper, the “ Melodv Maker,”? and Columbia. 

While the enterprise had its publicity aspects 
for both concerns, it was backed by a sincere 
desire to produce some swing records which 
would not only startle the home market, but 
which would also be good enough to be released 
in America to show them over there that we, 
too, have our brilliant swing players. 

Far from having achieved this aim, the records 
have turned out to be mostly poor, and in an 
endeavour to explain why I think I had better 
tell you as much as I know of the conditions 
under which they were made. 

First of all the selection of the musicians. 
There does not seem to have been much wrong 
with this. The twenty-five players who it had 
been decided should be engaged, subsequently 
to be formed into various seven- or eight-piece 
groups, were chosen by a large and representa- 
tive number of our leading authorities on swing 
to whom the ‘* Melody Maker” sent voting 
papers for the purpose, and, except for the fact 
that our finest trumpet player and drummer, 
respectively Kenny Baker and Jack Parnell, 
were unable to be present because they were 
holidaying on the Continent, it seems that 
on the whole our best swing artistes did in 
fact appear. 

The conditions under which it was arranged 
that they should play were not, however, 
anything like so satisfactory. 
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Probably because of the greater publicity it 
offered, at any rate for the “‘ Melody Maker,” 
it was decided to hold the session in the huge 
E.M.I. concert studio and invite an audience 
of as many people as the studio would hold. 
In spite of the fact that both the “* M.M.” and 
Columbia were not only warned in ample time 
that small band swing is essentially “ intimate ” 
music which is best inspired by intimate con- 
ditions, and also that both should have known 
this without any warning because they had 
had the experience of the similarly arranged, 
and almost equally unsuccessful, Public Jam 
Session Recording of 1941, they refused to take 
heed and went ahead with the large studio, 
large audience idea. 

Well, in due course the day arrived. 

It was Sunday, June 29th, last. 

In the morning the musicians were brought 
together, and, prior to lunching, they were 
allowed to decide among themselves who 
should play with whom, who should direct the 
various groups (and at any rate one of the 
choices was anything but unfortunate for 
“‘vested interests’’), and what tunes they 
should play. But the all-important matter of 
balance tests seems to have been entirely for- 
gotten, 

Then came the afternoon. 

I don’t know how many people were actually 
invited, but about 1,000 were present. So 
heavily did they overtax the available accom- 
modation that girls were even leaning on the 
piano. And to make matters worse, it was one 
of the most bviling afternoons that even last 
summer produced. One could hardly breathe 
in the studio. Nor were things improved by the 
fact that in this particular studio, designed not 
for dance bands, but for symphony orchestras 
of anything up to 100 strong, the stage tiers 
are too narrow to enable any band to group 
round the microphone, and each had to play 
strung out in a line. This often prevented the 
rhythm section players from getting close enough 
to each other to hear one another properly. 

There is no doubt that, for the sake of the 
publicity a large gathering would provide. the 
bands were sacrificed to the audience aspect of 
the matter. But it must also be admitted that 
the bands assisted in the sacrifice. Overcome 
by the as usual indiscriminate enthusiasm of 
young swing fans who, while they may think 
they know all about swing, in fact show that 
it is mainly tricks and exhibitionism that gets 
them, most of the musicians allowed themselves 
tu be lured into anything but the right mood 
to give of their best. 

That this should have been the case is as 
surprising as it is inexcusable, for musicians are 
used to playing before large crowds and should 
have been able to withstand far more disturbing 
influences than even those which were presented 
on this occasion. But one has only to listen to 
any one of the records to realise that they were 
incapable of withstanding them. 

And so the session went on for nearly four 
hours, during which every bar played was duly 
recorded. Columbia must have cut about fifty 
12 in. sides during an afternoon which must have 
cost at least £100 in musicians’ fees alone, and 
as it was, of course, impossible to issue more 
than a very small portion of this number of 
records, the question of what should be pub- 
lished and what should not had to be settled. 
This part of the story, together with the reviews 
of the records, I shall have to leave until next 
month. 


Mills Blue Rhythm Band (Am. Mixed) 
**#** Blue Rhythm Blues (Van Alexander, 
Irving Mills) (American Royal 176B) 
**** Blue Khythm Swing (Van Alexander, 
Irving Mills) (American Royal 176A) 

(Parlophone R3076—4s. 4d.f) 

Van Alexander (arranger) directing Clinton Richard 
Nagley, Edward J. Rosa (altos); ‘* Lucky ’’ Thomp- 
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son, Stanley Getz (tens); Harry ‘** Batch *’ stone 
(oar): Charlie Shavers, Charles G. Peterson, 
Frank Fletcher Beach (ipts): Simon H. Zentner, 
Charles Maxon, Sidnev Harris (tmbs); James 
George Rowles (po); Trefoni Rizzi (gir); Arnold 
Fishkind (bass); Donald J. Lamond, Jnr. (dms). 
May 20th, 1947. 


Says the Parlophone December Bulletin : 
“‘ These two titles were recorded at the same 


’ session as Blue Rhythm Be-Bob and Blue Rhythm 


Fam, by the Mills Blue Rhythm Band (Parlo- 
phone R3036, reviewed October). 

“With its captivating solos by the famous 
Charlie Shaver’s trumpet, Trefoni Rizzi’s 
guitar and Simon Zentner’s trombone and its 
perfect teamwork, Blue Rhythn Swing is a fine 
example of contemporary big band swing as 
played by a hand-picked combination of star 
American instrumentalists. 

“ But even more outstanding is Blue Rhythm 
Blues. 

“In this piece composer-arranger Van 
Alexander has shown how the 12-bar blues can 
be developed into a tone poem for orchestra 
and soloists without losing any of the funda- 
mental character which is the essence of this 
fascinating Negro folk music. 

“ Prominent among the soloists are Charlie 
Shavers, for whose trumpet technique the 
record is alone worth hearing; ‘ Lucky’ 
Thompson, whose playing will go straight to 
the heart of all those who have come to love 
the blues: and Stanley Getz. Although in the 
ensemble Getz plays tenor, it is he who takes 
the superb alto solo which is one of the most 
effective and affecting parts of this most appeal- 
ing record.” 

Far from having any quarre] with any of this, 
I do not think even its propaganda adjectives 
can be described as more than mild over- 
statements. Whoever does these write-ups 
certainly knows what he is talking about, and 
as a fair and knowledgeable review the Bulletin 
is certainly, at any rate as far as the information 
it gives on swing records is concerned, worth a 
good deal more than the modest penny which 
is, I believe, the amount record dealers charge 
for it. 


Slam Stewart Quartet (Am. N.) 
**** Blue Collins (John Collins) (Am. Musicraft 


5447) 
****Coppin’ Out (Harold and Margaret West) 
(Am. Musicraft 5446) 
(Parlophone R3078—4s. 4d.7) 

Stewart (bass) with W. Taylor, Jnr. (pno); John 
Collins (gtr); Harold West (dms). April 26th, 1946. 

As in most small band swing. these two sides 
are mostly sequences of solos. Even the 
occasional passages where the piano and guitar 
play in unison do not provide any real contrast 
to the solo atmosphere. ? 

When one considers the piano and guitar 
solos carefully one finds that there are only few 
phrases which are in themselves really brilliant. 
But this is to a great extent off-set by the way 
everything is played. 

This little group, both individually and col- 
lectively, rides as few bands on records ever do. 
It has an urge that is irresistible. Much of 
it comes from Slam Stewart’s bass, especially 
when he dows four-in-a-bar, as he does behind 
Taylor’s piano solo in Coppin’ Out. But it isn’t 
Slam alone who provides the drive. It comes 
from everybody concerned. and all the time. 
This is about the most tightly integrated littl 
group I have heard. 

Of course. Mr. Stewart treats us in both titles 
to those solos in which he adds to his bowed 
bass his own vocal accom»animent, thereby 
making it sound as though there were two 
basses playing in octaves. Waatever there may 
be to be said for or against Stewart’s style, it 
cannot be denied that he makes his bass 
bounce. 
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Why Don’t They Record ? 

I must thank very much those who wrote 
to the Editor concerning my article, ‘‘ Why 
don’t they record... ?’? Mr. Cobby 
calls attention to the peculiar omission of 
Dvorak’s Symphonic Variations, a great work, 
only once recorded, years ago. He rightly 
calls for Saint-Saéns’ grand Third Symphony. 
Several writers point out that Mendelssohn’s 
Reformation Symphony (Beecham) has been on 
sale for some time in what Mr. Boston calls 

‘an apparently semi-secret catalogue,’’ also 
Fauré’s exquisite C minor Quartet (Columbia), 
and they stress the point that this justifies my 
suggestion of special publicity for unfamiliar 
works. Messrs. Perry & Boston draw attention 
to record buyers “searching and advertising 
for such recordings, in the case of deletions, 
when, unbeknown to them, new recordings are 
available at half the price.’”” Mr. Arthur 
Hedley, author of Chopin (Dent), referring to 
my remarks about Chopin recordings, mentions 
Cortot and Rubinstein and says I am guilty of 
“manifest nonsense and betray a_ profound 
ignorance of what goes to make a Chopin 
interpreter.’’ Having utilised every opportun ty, 
both public and private, of hearing the Chopin 
playing of such players as Pachmann, Paderew- 
ski, Rosenthal, Rachmaninov, Busoni, Sauer, 
etc., and having heard Malcuzynski, perhaps I 
may be considered to know a little about 
Chopin interpretation. Though I did not men- 
tion Cortot or Rubinstein, I do not consider they 
equal or even approach the players mentioned 
as Chopin interpreters. After writing the fore- 
going, I learn that the Mendelssohn Symphony 
is not “ officially’’ on sale. 


London W.C.1. RicHARD HOLT 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the Nationa] Federation of Gramophone 
Societies, 25, Museum Street, W.C.1. Postal Order 
to the value of sixpence will bring a circular of 
suggestions and other useful literature. 

Owing to the con‘inued pressure on space it 
will not be possible to publish the usual compre- 
hensive list of meetings regu.ar'y each month. 

Meantime, wil] reporting Secretaries kindly 
notify us of any change of address. 

Details of the formation of any new Society 
will be published, and we will gladly furnish any 
reader with the name and address of a Society 
which may be functioning in his or her district. 
Enquiries should be sent to ‘‘ The Gramophone,” 
49, Ebrington Road, Kenton, Middlesex. 

BECKENHAM, KENT.—The Eden Park Gramo- 
phone Society. Hon. Sec., C. A. Woodard, 48, Bal- 
mora) Avenue, Beckenham. Meetings every Friday 
at 8 p.m., at Room 8, The Eden Park Hotel, Upper 
Elmers End Road, Beckenham. New members 
invited. 

CHISLEHURST GRAMOPHONE SOCIETY.—Hon. 
Sec., H. F. Bovd. 40, Belmont Lane, Chislehurst. 
Meetings fortnightly on Tuesdays at Branch 
Library Hall, at 8 pm. New members invited. 

EDINBURGH GRAMOPHONE SOCIETY.—Hon. 
Sec., Miss M. D. Young, 21, Braidburn Crescent, 
Edinburgh 10. Meetings fortnightlv, Thursdays at 
7.30 p.m., in the St. Andrew’s Hotel, St. Andrew 
Street. New members invited. 

NORTH FINCHLEY AND FRIERN BARNET.—All 
interested in the formation of a Gramophone 
Society in this area, please communicate with Mr. 
D. C. Burge, 119, Torrington Park, Finchley, N.12. 

STRFAIHAM, S.W.16.—All interested in the 
formation of a Gramophone Society in this area, 
please communicate with Mr. K. E. Kitching, 67, 
Kingscourt Rcad, S‘reatham, S.W.16. 

SUTTON AND DISTRICT MUSIC SOCIETY.— 
Hon. Sec., Mr. S. W. Lambourne, 59, Sutton Court, 
Brighton Road, Sutton, Surrey. 

UPPER NORWOOD, S5SE.19.—Oratoria Gramo- 
phone Circie. Hon. Sec., Mr. W. Dixon, 4, Beulah 
Hill, Upper Norwood. London, S.E.19. Meetings 
fortnightiv. Detai's from Secretary. 

WALSALL RECORDED MUSIC SOCIETY.—Hon. 
Sec., Mr. R. H. Horton, 17, Ben‘ley New Drive, 
Walsall; Hon. Treas., Mr. A. Caira, ‘* Terfyn,’’ 
Lichfield Road, Rushall, nr. Walsall. 

WEMBLEY MUSIC CLUB.—Hon. Sec., Mr. E. 
Gordon Long, 12, Jesmond Avenue, Wembley. 
Gramophone recitals and concerts during winter 
session. Particulars from Secretary. New mem- 
bere invited. 
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The “Gramophone” Exchange & Mart 


RATES.—Advertisement are accepted for this 
section at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser 
offers to send a list this will be treated as trade. 
If a box number is used an extra ls. 6d. should be 
added to the cost; this includes the forwarding of 
replies. Letters to Box Numbers should be posted 
to ‘‘ Office”’ address as stated below. All adver- 
tisements (copy in block letters or typewritten) 
should arrive by the 18th of any month, 
and must be prepaid by the form of postal orders 
or cheques addressed to “ The Gramophone,’ 49, 
Ebrington Road, Kenton, Middlesex, 





WANTED 


A BIG PRICE PAID for Fibred Collections; up 
to 4s. 3d. for DB.s (o‘her proportionately); col- 
lected anywhere.— Box No. 2479. 

ACOUSTIC AND ELECTRIC VOCALS, Chamber 
Music. Orchestral and Instrumental Records in 
Fibred condition; highest prices paid; collection 
in London Area; strong boxes sent for provincia] 
lots —R. R. Napier, 183, Ladbroke Grove, London, 
W.10. ‘Phone: Ladbroke 1388. 

ACOUSTIC VOCALS, G. & Ts, 














Odeons, Fono- 


tipia, etc. Good prices paid or exchanges. Will 
collect in London area. Boxes sent for small lots. 
—Box No. 2246 





ALBUMS.—H.M.V. and Columbia or similar 
Record Containers.—_W Gibbons, 11, Bevan Road, 
Cockfosters. Barnet 5625. 

ALL KINDS CLASSICAL RECORDS, very high 
offers for good fibred Electrical Recordings, especi- 
ally major works. Higher still for deletions and 
foreign according to rarity. Will collect. Please 
send detai's——Box No. 785. 

ALMA GLUCK, Baliads, ‘‘ Lotos Blume,’’ Tauber, 
Decca K.879. K.881, F.5036, F.2662. A. 
Brown, 15, Northumberland _ Street, et, Nottingham, _ 

ANY RECORDS of Battistini: state — number, 
condition and price.—Phillips, Flat 8, 9, Powis 
Square, London, W 11 

ANY RECORDINGS by Bartok, Bathori, Croiza, 
Vifes, Selva, Barrientos (Falla), Bernac (Ultra- 
phone).—Bcx No. 25. 


ANY VICTOR RICARDO RECORDS (especially 
‘*‘On a Local Train Journey’). Also Records by 
Orchestra Mascotte, Robert Renard, Jack Bund 
and other Continental Dance Orchestras and Ger- 
man Military Bands. Sta‘e prices.—Box No 2359. 

BACH, Toccata and Fugue D. minor, Heitmann, 
Telefunken E.2870; urgent; also E.2713 (Klavier- 
burg) to complete set, and Classical Works on 
Telefunken.— Willetts, 48, Holly Avenue, Walton-on- 
Thames, Surrey. 

BERG CONCERTO and Wozzeck Excerpts; Hahn 
Concerto; Schmitt Quintet; Fauré Jardin clos 
Dolly and Pénélope: Dukas ‘“ Ariane’’; Ravel 
Shéhérazade ang Chansons madécasses: Martin’s 
‘Cornet’; Debussy ‘ Ariettes’’ (Tragin).—Box 
No. 25. 

BERG VIOLIN CONCERTO, Falla Harpsichord 
Concerto, Pierrot Lunaire, Jeu de Cartes, Dreig- 
roschenoper A.752 only.—Box No. 2409. 

BEST PRICES PAID for Classical, Operatic, and 
Foreign Records in good condition; small lots or 
large collections purchased for cash.— Collectors’ 
Corner, 211, Shaftesbury Avenue, London, W.C.2 
(opposite the Prince’s Theatre) or ’'phone Temple 
Bar 5614. 

“BIG COLLECTIONS PURCHASED; highest offers 
*for fibred discs, especially albuin sets. Can col- 
lect.—Box No 

BILLY THORBURN—“ Little Gypsy,” Parlo- 
phone F.1416; Herman Darewski—Parlo. F.1500; 
Beethoven Society—Volume 14; ‘‘ Frankie Carle’’ 
Records.—D. .Bowens, 63, Haydn Avenue, Man- 
chester. 14. 

CHORAL RECORDS.—H.M.V. C.1473-6. 1541, 
1606, 1678, 2053. 2080, B 2446, 2447, 2448, 2892, 2911, 
3038. 3189.— Box No. 2509. 

CLASSICAL and Operatic Records, 
Deletions and Foreign issues; a'!so 
**Deccalion,’’ ‘‘ Microgram’”’ or other 
Reproducer.—Box No. 2499. 

COLLECTOR prepared to purchase small col- 
lections; also has surp!us Classical Records for 
disnesal.—D, Ley, 4, Chaucer Road, London, E.7. 

CULUMBIA L.2124-5, Decca F.2068, K.543, and 
K.778. Pariophone’ E.10600, £11094, £E.11266, 
E.11399, R.20073, R.1561-2, and R.2385; Regal-Zono- 
phone MR.2549.--William K. Calvert, 162, Park 
Avenue, Barrow-in-Furness. 

COMPLETE AIDA (Pertili) fibred only; mint 
condition; auto-coup‘ings, and any other fibred 
classics.—Box No, 2390. 

DELETIONS.—Fibred only: H.M.V. DB.3110, 
DB.3282-4, C.3117-9, Col, LX.2047. ‘‘ The Gramo- 
phone,’”’ volumes 1 to 10, bound, complete with 
indices in good clean condition.—Randall, 3, Gay- 
wood Close, Ashtead, Surrey. 
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EARLY BING CROSBYS and Ray Nobles. De. 
tails, condition, price.—56, Goucester Avenue. 
S:ough. 

~ FIBRED RECORDS wanted in auto- -couplings: 
reader invites offers.—Cornell, 30, Clare Road. 
Braintree. 

‘* GRAMOPHONE.” —Good price for issues June- 
July, 1928, or complete Vol. 2.—Box No. 2342. 


HIGH PRICES PAID for the folowing records: 
H.M.V. E.553 Danny Deever and Sea Fever (Brown- 
lee), C.1482 Songs of the Fair (Heming), B.3437 
The Swan and To a Wild Rose (Goss-Custard). 
D.1247 I know that my Redeemer Liveth ang 
Come unto Him (Morton), B.3531 Woman in the 
Shoe and Sing you Sinners (Revellers), Columbia 
DB 1628 Think on Me and When song is sweet 
(Allin), LB.22 Songs my mother taught me and 
Morgen (Borgioi). Partophone R.1271 On wings 
of song and Chanson Hindcue (Haley). Decca 
M.510 Loch Lomond and Where the bee sucks 
(Suddaby). Brunswick 13091 Carry me back to 
o:d Virginny and My o'd Kentucky home (Tiffany), 
13095 At dawning and All through the night 
(Karle). Must be in good condition; offers to 
T McLachian, 3, St. Margarets Place, Glasgow, 











~H.M.V. 3B.8189 (Comedy Harmonists). B.9263 
(Roosevelt), B.8913, B.8929 (Whiteman), Brunswick 
0105, 0134 (Crosby), American Decca 40,000 
(Crosby); a'tso recordings by Russ Morgan, Cab 
Calloway, Tex Williams, Eddy Duchin, Freddie 
Martin, not in current British Catalogues and 
German Dance Records. Details, condition, price. 
—Box No. 2296. 

INDICES TG VOLUMES 17 and 22 of “ The 
Gramophone.’’—Fiedler, Mill Race" Hote’, Salisbury. 

MAJOR WORKS WANTED; perfect fibred essen- 
tial. DBs LX.s, 4/3, D., -. 3/-; C.s DX.s, 3/-; 
will collect, South Eastern area; please send list. 
—Box No. 246i 

MAREK WEBER Pre-electric 12in. Parlophcnes 
in good condit‘'on: also Lorand Orchestra E.10349 
Panama.— Please write Box 2492. 

MOZART PIANO CONCERTOS, and Beethoven 
Svr phonies required by co.lector; reasonable prices 
paid —Box No. 2432 

MUSICAL COMEDIES.—A to Z (C.1058), Beauty 
Prize (957), Come over here (C 290), Cousin from 
Nowhere (922). Duchess of Dantzic (C.2262), Folly 
to be wise (DX.219 or C.2145), Hit the deck (9284 
or C.1408), Katja, The Dancer (9035 or C.1193), 
Lisbon Story (DB 2118), Music in the air (DX.464 
or C.2561), Princess Caprice (C.202), Princess 
Charming (9162 or C.1306), So this is love (C.1508), 
Street Singer (C.1160), Sunny (9132), This year of 
Grace (9467 or C.1510), Toni (981 or C.1153), 
Virginia (9596 or C.1588), Whirled into happiness 
(3147), Yes, Madam (C.2692), Yvonne (9113), 
Burnaby (B.753). Cochrane (D.1379), Holloway 
(C.1146), Robey (3773).—H. Chitty, 51, Park Ave., 
Dover. 

ORGAN RECORDS: C.1325, C.1465, ©C.1536 
(Liverpool), B.3226 (Henderson), 9500 (Manches- 
ter), 4103 (Humphreys), CA.8025 (Sittard), O’'Henry 
Records (Tussauds); E.11216-7 Roussalka, E.11135, 
R.1808 Birdcatcher, R.1425 Dobrindt, DX .449 Dorf- 
mann, DB.1744 Venus in Silk. Any Parlophone 
Continental Light Orchestral.—Walder, 8, Daws 
Avenue, Waltisdown, Bournemouth. 

“ORGAN RECORDS, C.2059 (Elert), C.1823 (Men- 
delssohn) Cameron, 75, Devonshire Road, Lon- 
don, W.5. 

~ ORGAN RECORD WANTED: DxX.903 Co!umbis 
Piéce Héroique —Bone, Thra‘te Hall Hotel. S.W.16. 

PRIVATE COLLECTOR requires first-class copies 
of Records by Spani, Zanelli, Zanatello, Franci, 
De Luca (DB.1436). Inghilleri, Cattaneo, English 
or Itaiian pressings; also Melchior (D.1694) and 
Kipnis D.2088. lease state price.—Kinnersley, 
1143A, Hessle High Road, Hull, Yorks. 

PRIVATE COLLECTIONS BOUGHT for cash. 
Good prices given.—Box No. 98. 

REQUIRED.—Decca-Polydor Record, CA.8238 
(Rasenkoodier Duet).—Squire, 28, Queen's Grove, 
London, N W.8. 

REQUIRED URGENTLY.—A ‘“ Norma’’ Repro 
ducer; must be in perfect condition.—Please write 
Box No. 2462 


~ ROBERT EASTON RECORDS wanted, any con 



























































dition.—French, 25, Glebe Road, Stanmore. 
.Grimsdyke 1157. | 
SALOME; Turandot; withdrawn electrics; 


fibred; Roselle CA.8180. —Ins: ey, 72, Kenway Road, 
London, S.W.5. 

SCHUMANN ENTHUSIAST wants 3rd Symphony, 
Go:dmark’s Rustic Wedding also required; your 
price —Box No. 2495. a . 

SONG WANTED.—‘“ At the Well,” Hageman, 
good condition: state price.—Moberly, 4, Gran- 
ville Road, Littlehampton. 

STEELED OR FIBRED RECORDS, Vocal Dele- 
tions and Swing.—143, Spencer, Street, Norwich. 

“THE GRAMOPHONE,” Sept., 1946, and Jan. 
1947, issues. Your price paid. —Ernest Hill, 7. 
Union Road, New Mills, Stockport, Ches. 
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“THE GRAMOPHONE,” Jan. ‘47, May, ‘47; 

Oct., ‘47; state price.—Box No. 8. 

“THE GRAMOPHONE,” July and Oct., 
State price.—Box No. 8 

UGHAN-WILLIAMS “London Symphony ”’ 

and vio:in Concerto.—Potter, 42, Sydenham Road, 


Croydon. 





1947. 
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ANIED, in good condition, H.M.V. B.3902, 

3.9006. D.1987.— Benson, 233, Newbrook Road, 

Atherton, Manchester. 

“WANTED.—Chausson Symphony, DB.4953-6. 

Dukas ‘‘La Peri”’ and Schonberg’s ‘“ Verklarte 


Nacht,”’ a:l fibre played.—Harrison, 5, Higher Dint- 
ing, Glossop, Derbs. 
WANTED TO PURCHASE, second-hand Records 
of John McHugh and Sidney MacEwan.—Box No. 
SANTED —As complete a set as possible of 
“The Gramophone.” from about 1930 to about 1940 
or later. A few copies missing immaterial. State 
price required. Also copy of P. Wilson’s book on 
“ Acoustic Gramophones.’’—Write H. Owen, Farm 
Cottage, Hillock Lane, Woo'ston, nr. Warrineten. 

p.—Complete Set of xecords, “Hic the 
a” ta nadine. G.-B. Naval Warfare Fund. 
—6, Vigo Street, W.1. 
—WANTED.—H.M.V. or Columbia Records by the 
late Miss Lee White, particularly Columbia ** River 
Girl’ backed by ‘‘ Death or Liberty,” by Geo. 
Baker. Your price. Good conditicn.—Box No. 2520. 

WANTED.—‘‘ Bing Crosby ”’ Brunswick 01297, 
01304, 01326, 01557, 01562, 01563, 01667.—L. Gaylor. 
82, Pyle Street, Newport, I10.W. 

WANTED.—Telefunken, A.2258, A.2943. A.2935. 
A.2525, E.2498-9, E.2572, E.2290, Polydor CA.8196, 
CA.8198.—Rae Macintosh & Co., Ltd., 39, George 
Street, Edinburgh. 

WANTED. -—Indices to voiumes 7, 8, and 17, ‘“Lhe 
Gramophone.”—Wi'son, 22, Eldon Avenue, Bore- 
ham Wood, Herts. 

WANTED.—A.bums fo. zecnuven Vioun, om- 
peror Concertos, Brahms 2nd Symphony, Grieg 
Piano Concerto, Stravinsky Petroushka; Artistes 
names immaterial as long as titles correct; H.M.V. 
pre-war type preferred, others if condi‘ion good; 
state price.—Williams, 81, Erpingham Road, Lon- 
don, S.W.15. 

WANTED.—Cinema Organ MKecoras, 
American.—Burgess, 166, North Way, 
Liverpool. sihetiatieadll 
~WANTED.—Decca F.2344 (Helen Ogiivie) in good 
condition: state price.- Box No. 2377. 

WANTED.—Copies in reasonable condition of: 
Decca PO.5090 (Waltz War; BSO), LY.6019 (For- 
tissimo; GSO), 6087/91 and 98 (Don Juan, etc., 
BSO), 8228 (Bat., BPO). Parl. R.1368 (Groh), 
1565 (Schmidt), 2103 (Lorand) 1292/3 (Lorand), 
2626 (Groh), 1688 (Groh), F.1186 (Llossas), E.10828 
(M. Salvi), 11352 (Eggert). H.M.V.: EH.132/3/4 
(Martha: BSO), 831 (Waldmeister), EG.462 (Night 
in Venice, BSO), 463 (Lustige Kreig, BSO), 831 
(Gyps7 Baron: v. Endert), 4216 (Lieske-Pechner»), 
1828 (2 Hearts in # Time), 1845 (I. Eisinger), 
1936/7 (Wunderbar, Weber), 2035 (Weber), 1881 
(Gypsy Princess, Endert and Wirl), 1264 (Bettel- 
student, Wittrisch), 2731 (Wittrisch), 3320 (Fra 
Diavolo, Wittrisch), 3385 (Lagunen Walzer, Wit- 
trsch), 2167 (Night in Venice, Wittrisch), 2552 
(Wittrisch), 3645 (Boccaccio, Wittrisch).—Write R. 
Duncan, “ Cloud.’”’ Radyr. Glam 
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Maghull, 











WANTED.—Mahler’s list Symphony; “ nlnaer- 
totenlieder.”” Straus, Continental Recordings; 
Foreign Orchestral Records, Telefunken, etc.; 


Record Cabinet, hold 300.—-Box No. 2477. 

“WINGS OF SONG,” Biography (Caruso and 
Goddard). Also H.M.V. C.2435, Anni Frind, 
‘Nuns Chorus.’’—Write Box No. 2245. 








FOR SALE 


A BIG SELECTION of fibred electrical Classical 
Records, including rare deletions and foreign; 
Orchestral, Instrumental and Vocal Works. Walnut 
Record Cabinet.—Box No. 752. 

A COLLECTION FOR SALE.—Records by Koshitz, 
De Muto, Tamagno, Scotti, Pinza, Pertile, etc., 
including many foreign issues.—Box No. 246%. 

AC/DC MAINS, 15 watts ouput, Quality Ampli- 
fler, crystal pickup, A/C 200-250 volts Gramophone 
Motor, 12 in. turntable. Rola Speaker. Complete 
in dark oak cabinet. £25 or nearest offer.—Smith, 
67, Heathfield North, Twickenham, Middlesex. 

ALL NEW.—Pick-ups, Amplion 35s., Connoisseur 
and Transformer 45s., Lexington de Luxe and 2 
Sapphire Needles, £5, Ro*hermel de Luxe £2.—Miss 
Hubbarde, 68, Mill Road, Ely, Cardiff. 

AMERICAN RECORD CLUB offers records of 
your own choice from the 34 different American 
labels, available at 9s. 6d. each. Membership, 
which includes monthly News Letter, is 10s. per 


year. S.ae. for all enquiries.—38, Chiltern Road, 
Sutton, Surrey. 
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The GRAMOPHONE 


AMERICAN G.E.C. TABLE RADIOGRAM, first 
rate condition. Fine wireless, specially matched 
Rothermel Crystal Pick-up, attractive cabinet. 
Offers over £28.—Phiffs, Merton College, Oxford. 


AS NEW, Bloch Quartet and Quintet. Offers?— 
R. Casey, 25, Martinaene, Bexleyheath, Kent. 

ATTRACTIVE LIST of Gramophone Records to 
suit all taste; foolscap s.a.e.—Box No. 2490. 

BACH: Brandenburg Concerto No. 3. Beethoven: 
Eleven Viennese Dances; Sonatas, ‘‘ Pathetique,”’ 
** Moonlight,” ‘‘Les Adieux.’’ Grieg: Holberg 
Suite; Lyric Suite; Ballade Op. 24; Norwegian 
Dances; Sigurd Josalfar. Handel: Water Music 
Suite. Haydn: Symphony No. 100 (Mititary). 
Smetana. Moldau. Schubert: Symphony No. 8 
(Unfinished), Tchaikovsky: Caprice Italien; Swan 
Lake Suite. Weber: Sonata No 1—piano. What 
offers?—Box No. 2261. 

BACH ORGAN CHURALES (Socie.y), Faria 2 
(Samuel), 5th Brandenburg (Busch); Beethoven 
Archduke (Solomon), Ist Concerto (Gieseking), 
Sona.as 109 (Kempff), 8la (Ferber), lst Symphony 
(Rankl), Brahms Trios 101 (Trieste), Clarinet 
(Kell), Violin Concerto (Kulenkampff!, 2nd Con- 
cer.o (Backhaus); Haydn 86 (Walter); Mendels- 
sohn Violin Concerto (Haendel); Mozart K.330 
(Fischer), K.414 (Kentner), K.581 (Kell), K.595 
(Schnabel); Schubert 9th Symphony (Walter), 
Sonata (Long). Ail perfect. Offers?—Box No. 2464. 

BEAUTIFULLY CARVED BUST of Beethoven, 
12 in. high, £4 10s. 0d.—McKen, 28, Drakewood 
Road, Streatham Vale, London, S.W.16. 


~ BEETHOVEN CHURAL (D-Pol.). Offers? Ben- 
venuto Cellini, 12s. Fibred.—Longhurst, Brinks- 


way Cottage, Shottermill, Surrey. 























~ BEETHOVEN CHORAL (Weingartner), 48s.; 
Funeral March Sonata (Kempff), 30s.; Dvorak 
Piano Quintet (Schnabel), auto, 35s. Collect 


London.—56, ‘Berrylands, Surbiton. 

BEETHOVEN SOCIETY, Vol. II, £5, postage 
overseas extra. Mozart Quartet, K.421, 15s. Men- 
delssohn Italian, Schubert Unfinished.—Box No. 








BERLIOZ REQUIEM and Damnation of Faust, 
complete, French Columbias, Busoni L.1456; Bat- 
tis ini DB.204. Offers?—Box No. 2516. 


BLOCH, Debussy (Léner) Quartets. Stravinsky 
Octet, Psalms.—Persson, c/o Union Society, Cam- 
bridge. 

CULLARO A.C. Record Player; oak case, new, 
£10.—17, Ladysmith Road, Wealdstone, Harrow. 

COLLECTORS!—If you are interested in receiv- 
ing a monthly 12-page List of Records, contain- 
ing Acoustic Rarities—Bonci, Battistini, Bonin- 
segna, Melba, and many others—together with 
electric Deletions. Symphonies, Concertos, Cata- 
logues, books on Opera, etc., write E. Spicer, 45, 
Morley Road, E., Twickenham. 

COLLECTION OF FIBRED RECORDS—Opera, 
Lieder, Orchestral, etc. Many deletions, some 
foreign.—Box No. 2408. 

** COLUMBIA ”’ CABINET GRAMOPHONE, 
polished mahogany casing, powerful motor, excel- 
lent acoustics, £10.—A. G. Harding, 33, Canon 
Road, Bromley, Kent. 

COLUMBIA, Electric, Auto-stop, Table Model in 
oak, 220-250 v., A.C. mains; perfect condition.— 
Box No. 2443. 

COMPLETE AIDA, Columbia, fibred, as new, 
£3 10s. Also for disposal many loose Classical, 
over 60 Dance Records, including many Tangos 
and Rumbas. Also fibred. What offers?—Edkins, 
28, Upper Belgrave Road, Bristol 8. 

CONTINUOUS MUSIC.—Twin Pam Turntables 
adapted to Pam Amplifier; 10 watt Pam Speaker, 
independent volume controls for mixing, and auto- 
couptings. Perfect condition. £50 secures.— 
Howes, ‘“‘ Birchcroft.’’ Marden Hill, Leatherhead, 
Surrey. Bookham 280. 


COSMOCORD ACOS CRYSTALL PICK-UP, 37s. 6d. 
—Maxwell, 319, Sauchiehall Street, Glasgow. 


* CYNGOLIST,” 1939, Swiss made mahogany 
cabinet Gramophone, 12 in. T.T. D.S. Motor, size 
21 in. x 27 in. x 18 in., legs 16 in. Connoisseur’s 
instrument. £25 or near offer.—264, Brettenham 
Road, London, E.17. 


DECOLO, little used, only a few months old, 
£180; condition perfect.—Payne, 9, Needingworth 
Road, St. Ives, Huntingdon. 


DISPOSING OF COLLECTION of Rare Records 
by Affre, Ancona, Anselm, Arral, Battistini, Bonci, 
Boninsegna, Calve, De Lucia, De Lussan, Eames, 
Garbin, Gillion, Kurz, Luppi, Pacini, Plancon, 
Renaud, Sammarco, Schumann-Heink, Scotti, Sem- 
brich. Price and exchange ‘ist on request.—Vincent 
Burke, 172, Thompson Street, New York 12, New 
York. 


DVORAK CELLO CONCERTO (Casals), Brahms 
Symphony No. 2 (Weingartner), Schubert ‘‘ Death 
and Maiden’’ Quartette (Philharmonia). Many 
other Records, mainly instrumental, all played 
fibred only. Also number of Record Albums.— 
Coxon, Brookfield, Kings Sutton, Banbury 
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DELETIONS.—Bloch Quartet; Viola Suite; Violin 
Concerto; Bruckner Romantic; Debussy Preludes, 
Book 1 (Gieseking); Rachmaninov 2nd, 3rd Sym- 
phonies, Reger; Mozart Variations; Schumann Ist 
(Boston); Strauss Quixote (Berlin); Heldenleben, 
(Mengelberg!; also Beethoven Eroica (Beriin Phil- 
harmonic—Schuricht); Violin Concerto (Freund 
and Berlin Philharmonic); Smetana ‘‘Ma Vlast ”’ 
———s records, all perfect). Offers?—Box . 

oO. ' ) 

E, M. GINN “ Expert’ Junior Gramophone, with 
soundboxes tuned for steel and fibre, £15.— 
Quiggin, 6, Grantchester Road, Cambridge. 

&.M.G. MARK 104A GRAMOPHONE; oak; spring 
motor; perfect instrument with superior specially 
made Table Cabinet for recor‘is, etc.; seen by 
appointment, £40.—Boniface, 28, Orchard Drive, 
Woking. 

E.M.G. MARK 10A, perfect condition, electric 
movor, £32.—stone, 74, Westleigh Avenue, Leigh- 
on-Sea, Essex. 


EXPERT PICK-UP, De Luxe c/ Balanced Arm. 


Quality without pre-ampiification. £3 10s.—Kings- 
ley, 35, Belvedere Road, S.E.19. 


--=- — 


FIBRED BRAHMS QUARTETS, Op. 60, Op. 67, 
auto, Op. 51, No. 1. Columbia Bax Juon.—N. G. 8. 
Stables, 28, Henley Road, Leicester. 

FIBE&D DELETIUNS.—Beethoven Missa Solem- 
nis, Rachmaninov 3rd Symphony, Strauss ‘“ Don 
Quixote ’’ (Beecham), Stravinsky Capriccio, Franck 
* Psyche,”’ Miaskowski 2lst Symphony, Schmitt 
“Viennese Rhapsody,’’ Mehul Overture ‘“ Jeune 
Henri,’’ Pfitzner Overture ‘‘Katchchen,” Haydn 
99th Symphony (Beecham). 12 in. 10s., 10 in. 6s. 
—Box No. 2273. 

FIBRED RARITIES.—Strauss ‘‘ Death and Trans- 
figuration "* (Sabata!, 20s.; Miaskovsky Violin Con- 



































certo (Decca), 30s..—A. Walkden, 6, Westfield 
Drive, Kenton, Middiesex,. Wordsworth 6856. 
FINE, SELECTION Orchestral and Operatic 


Records; many rarities; books, scores, etc.; s.2.e. 
details; Overseas collectors welcome.—Box No. 
2498. 


FOR SALE.—H.M.V. Gramophone on oak stand, 
good condition, with 35 musical Records and com- 
piete set of French and German Language Lessons. 
On view South Kensington.—Box No. 1837. 

FOR SALE, Hants, magnificent Electric Gramo- 
phone, specially constructed for owner regardless 
of cost. Incorporates first-grade cinema standard 
amplifier; undistorted output 50 watts; superb 
reproduction; automa‘ic changer, changing mixed 
10 and 12 in. records; handsome dark mahogany 
case size 41 in. x 20 in. x 31 in.; a unique instru- 
ment, £185 or near offer. Also latest and largest 
pre-war E.M.G. Electric Gramophone, little used 
and in new condition; fau:tless reproduction, wal- 
nut case and separate speaker, £50; also 
“Twentieth Century ’’ American Portable Radio- 
gram, size 164 in. x 154 in. x 13 in.; automatic 
changer, up to 14, 10 or 12 in. records in new 
condition, £35.—Box No. 1748. 


FOR SALE.—Auber Masaniello (Milan), 4s.; Bach 
Third Suite (Weingar ner), 18s: Air, etc. (Fiedler), 
4s.; Balakiref Islamey (Kentner), 4s.; Beethoven 
Egmont (Boult), 6s.; Sixth Symphony (Walter), 
30s.; Eighth Symphony (Weingartner), 18s.; Berlioz 
Carnaval Romain (Fiedler), 4s.; Corsaire (Harty), 
4s.; Borodin Igor (Coates), 5s.; Dvorak Carnaval 
(Barlow), 4s.; Brahms First Concerto (Backhaus), 
32s. 6d.; Glinka Russian (Sevitzky), 4s; Harold 
Zampa, 2s. 6d.; Ireland Piano Concerto, 12s.; 
Luigini Ballet Egyptian, 8s.; Mahler Fourth Sym- 
phony (album), 42s.; Mendelssohn Third Sym- 
phony, 16s.; Mozart Thamos, 6s.; Flute and Harp 
Concerto (Coppola), 12s.; Impresario and Idomeneo 
(Vienna), 4s.; Ravel Bolero (Fiedler), 8s.; Rossini 
William Tell (Toscanini), 8s.; Strauss Artists Life 
(Fiedler), 4s.; Fantasia (Weber), 128.; Gypsy 
Baron (Walter), 6s.; Roses of the South (Walter), 
6s.; Tchaikovsky Nutcracker Waltz (Stokowski), 
6s.; 1812 (Stokowski), 12s.: Romeo and Juliet 
(Decca), 16s. 6d.; Fourth Symphony (Koussevit- 
sky), 30s.; Thomas Mignon (Fiedler), 4s.; Ray- 
mond, 4s.; Vaughan-Williams Wasps (Wood), 6s.; 
Lark (Grinke), 12s.; Verdi Sicilian Vespers, 4s.; 
Wagner Tannhauser March (Stock), 6s.; Weber 
Freischutz Overture (Wiegert), 4s ; Euryanthe and 
Oberon (Mengelberg), 15s. Columbia Paying Desk 
Lightweight Pick-up, £12 10s.—Ashcroft, 6, Dukes 
Avenue, Chiswick. 


FOR SALE.—Schonberg Pierrot Lunaire, Grieg 
Naugtussa, Hanson Symphony No. 2, McDonald 
Symphony No. 1, other deletions and current list- 
ings. All fibred. Send s.a.e. for full particulars. 
—Box No. 2424. 


FOR SALE.—E.M.G. Mark 10a Gramophone in 
splendid condition, including electric A.C. motor; 
particularly lovely and handsore. Spanish 
mahogany pedestral with recovd cupboard beneath. 
Offers invited.—Brown, ‘ Wendover,” Hatton, 
Warwick. 


~ FOR SALE.—One Co!laro Standard “ Microgram” 
(purchased July, 1947).—Avv'y by letter, quote 
offer (s.a.e.), to Box No, 2391. 
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FIBRED BEETHOVEN SONATAS, Schnabel 
Vol. Une. Piano Concerto 4, Gieseking. Cello 
Sonata A, Casals. Ditto. Grummer Kempf. 
Mozart D Minor Quartet, Flonzaley. Wind Quintet 
C Minor. Bliss Concerto, Solomon. No albums. 
Not sent by post. Offers?—Ainsworth, 36, Yale 
Court, Honeybourne Road, West_ Hampstead, N.W.6. 
FOR SALE.—Marconiphone Radiogram, Model 
No. 367, auto-change, perfect condition; highest 
offer: call after 6 p.m.—Mrs. Ball, 33, Twyford 
Road, West Harrow, Middlesex, 
FOR SALE.—Pinza DB.1087, Melba DB.363, 346, 
Butt 03510, Tetrazzini DB.528, Lucia 2-52667, 
Gogorza DA.903, Martinelli DB.336. All as new. 
—Offers to Box No. 2465. 
—G. & T. RARITIES.—Bispham 2683, 7 gns.; 
Adams 3291, 3293. 5 gns.; 3294, 3 gns.; Tamagno 
52683, 052102, 30s.; Esty (3040, 10s.; De Lucia 
054083, 30s.; Red Odeon Lilli Lehmann Fidelis, 
5 gns.; Warsaw Batt 52664. Offers? Send box, 
packing.—Box No. 2445. 
“= GRAMOPHONE,” July, 1930, to Dec., 1946, 1s. 
each.—Maxwell, 319, Sauchiehall Street, Glasgow. 
—* GRAMOPHONE,” June, 1927—Dec., 1931, omit- 
ting Jan.-Feb., 1928, and Dec. 1930. 52 issues, 
perfect, 75s. or nearest.—Hogg, Knockrea Park, 


Cork. 
—** GRAMOPHONE.”’—Numerous 
September, 1942. tu March, 1947. 1s. each plus 
postage.—462, Liverpoo] Road, Birkdale, Lancs. 

= GRAMOPHIONE ” back numbers, October, 1934, 
to January, 1937, inclusive. Spotless, 25s. the lot, 
—Whipp, High Banks. Adeyfield, Hemel Hempstead. 
—GROVES Dictionary. 1928, new; 5 volumes; beau- 
tifully bound blue Morocco, nearest £15;. H.M.V. 
Oak Record Cabinet. with glass doors fitted, 
capacity 350, £15.—Box _No. 2493. 
HEAVY OAK RADIOGRAM, 2:t. 8in. high, 2ft. 
x 2ft.; 5 wave-band; Marconi; H.M.V. Auto-change; 
nearest £85: 2 oak Record Storage Cabinets. one 
about 700 x 10in.. one about 400 x 12in., nearest 
£20 each: owner leaving country. Also Bookcases, 
and Bureau.—’Phone: Battersea 1278. a 
—IFLDENLEBEN (Strauss): Nypso, Mengelberg. 
perfect. fibred. Pre-war album. Offers?—Geoffrey 
Lugg, Grand Parade, Crawley, Sussex. 

HIGH QUALITY REPRODUCTION, Vortexion 
Record Reproducer, 15 watt output. Lexington 
Senior moving coil Pick-up with sapphires. Lexing- 
ton Pre-amplifier for above. All complete and in 
new condition, purchased 1946. Offers for lot or 
items to R. McKinney, 8, Bristow Park, Belfast, 
N. Ireland. 
—L.M.V. RE-ENTRANT GRAMOPHONE, No. 163, 
Oak Cabinet. £14.—Scripps, 13, Lutwyche Road, 
Catford, S.E.6. 
—LM.V. RADIOGRAM for sale, mahogany case, 
good running condition; can be seen by appoint- 
ment.—Wilson, 78, Field End Road, Eastcote, Mid- 
diesex. Pinner 1501. 

H.M.V. CATALOGUES, 1929, 1930, 1933; Jean de 
Reske, Leiser, Mahlers, Kindertotenlieder, Decca 
CA.8027-9. Offers?—Box No. 2508. 
—LM.V. MAHOGANY CABINET GRAMOPHONE, 
Model No. 163. E.M.G. and Astra fibre-tuned 
Soundboxes. £19. Viewed Edgware.—Mill Hill 1567. 
—iLM.V. RECORD PLAYER, 1910. A.C. Motor, 
mahogany case, in first class condition, £7. Also 
E.M.G. DR2 Pick-up. £2.—Gibson, Oak Dene, 
Leathley Road, Menston, Leeds. 
“HLM.V. AUTO-RADIOGRAM, plays 8 records; 
completely overhauled and guaranteed perfect by 
H.M.V., price £100.—36, Hill Road, Wimbledon, 
S.W.19. 
—LM.V. £30 MODEL: about 200 fine Records: 
Opera. Classical, and Popular. Blue cased H.M.V. 
Portable, 12 Kraft Covers, and Books on Opera. 
Also inlaid walnut Sideboard with cupboard, etc.., 
for several hundred records. Wanted, 4bank 
Typewriter.—Finnimore, 40, Aldridge Road Villas, 


W.11. 
ee ee cee D’Arce, complete recording 
in French, fibred only, £15.—77, St. Andrews Road, 


Worthing. 
“KINGDOM” PRELUDE Elgar), Erl-King 


(Fuschs). Offers? Moeran Symphony, 25s. Schu- 
bert ‘“‘ Maiden” Quartet (Philharmonia), 17s, 6d. 
Others. All fibred.—Box No. 2459. 


LARGE COLLECTION fibred Records for sale. 

Beethoven Eroica (Polydor), 8th Hammerclavier 
(Schnabel), Waldstein (Kempff), Dvorak Dumky, 
Liszt Mazeppa Concerti, Mendelssohn Overtures, 
Tchaikovsky-Menge:berg Symphonies, Concerto. 
Many others, including deletions. Vocal: Tetraz- 
zini. Gerhardt, Lehmann, etc., etc.—March, 217, 
Crookston Road, Eltham, S.E.9. 
“LEXINGTON DE LUXE P.U., with pre-amplifier, 
brand new, £10. Two P.U. Heads, Telefunken, 
2 gns.; Loewe, 35s.—12. Cranleigh Gardens, Sutton, 
Surrey. Fairlands 9775. 

PAM AMPLIFIER and RECORD PLAYER with 
one ten-inch Pam Speaker, new condition, £35.— 
Whittaker, Raylands, Waterfoot, Rossendale, Lancs. 
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The GRAMOPHONE 


MELTROPE PICK-UP, £2; recently overhauled 
Expert Gramophones.—Kirk, 100, Lakenheath, N.14. 

OFFERS INVITED for Beethoven Piano Sonatas, 
Vols. 1, 2; Haydn Quartets, Vol. 2; Beethoven 59, 
No. 1 (Budapest), 127 (Busch); Haydn 93, 96; In 
the South; Mozart 464; Kindertotenlieder 
(Rehkemper):; Shostakovitch First; Schubert Posth 
Sonatas A Major, B Flat, Moments Musicauz 
(Schnabel), Quartet 168; Bartok 2nd Quartet; 
Mahler Ninth, Lied von der Erde.—Box No. 1,000. 

ORGAN RECORDS. — Marcel Dupre, “ Piece 
Heroique ’’; Webber, ‘“‘ Great C Minor’’; Wolsten- 
holme, “Carillon in B Flat’; Pattman, ‘“* Toc- 
cata and Fugue”; Dawson, Wedding March. 
Brand new. Others by Dawson, Goss-Custard, 
Roper. Reasonable offer secures. Stamp reply.— 
Johnson, Larches, Lansdown Road, Chalfont St. 
Peter, Bucks. 

OWNER OF E.M.G. GRAMOPHONE, unfortu- 
nately moved into 220 v. D.C. supply area, wishes 
to exchange A.C. Gramophone Motor for a univer- 
sal motor in good condition, or would buy outright 
a@ new or second-hand mo‘or.—Reply to Rourke, 38, 
Belgrave Court, Chiswick, W.4. 

PAM AMPLIFIER and 10-watt Speaker, perfect 
condition.—Osborn, _1, High Street, Windsor. 

PATHE OLD RECORDINGS, Cheetham, Tubb, 
Santley, Caruso, Constantino, Davies, Borwell and 
Roselli.—Box No. 2442. 

PHILCO RADIOGRAM, auto-change. modern 
figured walnut console cabinet, 14 in. panels, 10 
watts, push-pull output, shadow tuning, 4-point 
tone control, short wave, receatly serviced, £75. 
H.M.V. Mahogany Record Storage Cabinet, num- 
bered slots for 100 records, £15.—9, Imber Close, 
Esher. EMB 2111. 

PLAYED ONCE ONLY.—Mahler 9th Album: Niel- 


























sen Aladdin Z.232; foreign catalogues. Pre-war 
coipes and vols, ‘*Gramopaone.” Rimington 
Reviews. Wanted: Telefunken E.1156 (Strauss), 
SK.2401-2 (Vivaldi), SK.3155-7 (Dopper), or ex- 


change. Packing provided o: delivery, London 
area.—Pidgeon, 6, Arnold Road, Woking. 

PRIVATE COLLECTOR offers hundreds fibred 
Deletions including Bruckner and Schumann 
Symphonies, Schubert Octet, Trio (Pasquier), Saint 
Saéns 4th Concerto, Quartet by Lener, Calnet, etc. 
Polydors, Telefunkens, Siemens, etc. Beethoven 
Romanzas, Offers and inquiries welcomed.—Box 
No. 2488. 

RECORD CATALOGUES, 4H.M.V., Columbia, 
Parlophone, etc., 1929 onwards; s.a.c. for list.— 
Box No. 2493. 

*“* RIGOLETTO,”’ p!um labels, complete in album, 
£3. ‘‘Poeme de L’Extase,’’ Scriabine, £1. Con- 
certo No. 2, Liszt (Sauer), 15s. Songs by 
Tcherepnine, Taneief, Tchaikovsky. Two Records 
(Slobodskaya}, 12s. Ceremony of Carols, Britten, 
12s. Excellent condition, thorn played.—Brown, 
19, Acheson Road, Hall Green, Birmingham. 

SALE.—Collaro Pick-up, on-off attachment, IM. 
Pointmaster. Both new. £2.—Box No. 2363. 

SALE.—*“ Patience,”’ 50s.; Stainer’s “Crucifixion’’ 
(Crookes and Tibbett), third record missing, 30s.; 
Emperor Ccncerto (Gieseking), auto, 40s.— 
Williams, 190, Cathedral Road, Cardiff. 

SEVERAL HUNDREDS of scarce Operatics, In- 
strumental Deletions, etc._—R. R. Napier, 183, Lad- 
broke Grove, London, W.10. ‘Phone, Ladbroke 1388 


SIX DOUBLE-SIDED H.M.V. RECORDS, scarcely 
used. ‘“‘S7mphony No 6. B Minor,’’ Tchaikovsky, 
Berlin Philharmonic Orchestra. conductor Furt- 
wangler. Or exchange Records, “Symphony No. 
5,’ Tchaikovsky.—Mrs. Orchard Wheatley, Oxford: 

SPECIALLY BUILT AMPLIFIER, complete with 
speaker and pre-war Columbia Walnut Playing 
Desk, £22 10s.—Dennis Eisen, 4, Dunrobin Court, 
Finchley Road, London, N.W.3. Hampstead 1552. 

STRAUSS Don Quixote (Beetham) Auto; Salome, 
Dance (Dresden): fibred.—25, Benson Avenue, 
Goldthorn Park, Wolverhampicn. = 
~ TELEFUNKEN BEETHOVEN VIOLIN CONCERTO, 
as new, 75s. or offer.—3, Brookside South, East 
Barnet, Herts. __ 

THOUSANDS of tax free fibre-played Classical 
Records in stock. Also many hundreds of new 
at single tax prices. Make it a regular habit to 
browse around the first floor of 3. Lisle Street, 
W.C.2. (just off Leicester Square).—H. C. Harridge. 
‘Phone, GER 7108. 

FOR THOSE who cannot call there is a 24-page 
monthly list.—Write to H. F. Harridge, 2nd Floor, 
3, Lisle Street, W.C.2. 

TURANDOT, complete in two albums, auto-coup- 
lings, Parlophone, SW.8039-54. Condition as new, 
A few records only plaved once. £5, carriage paid. 
—Brewer & Son, Bethcar Street, Ebbw Vale, Mon. 

UNIQUE COLLECTION of Opera Libretti with 
English trans‘ations. Beautifully bound in leather 
with gilt edges. 74 vols.; bargain, £10 10s, 0d.— 
Allen, 44, Merland Rise, Epsom, Surrey. 

10 in. RECORDING, Caruso singing ‘‘ Amor 
Mio.’”” Record embossed Caruso’s signature and 
date, 1914.—Apply by letter, Mrs. Bolger, 20, 
Bromley Avenue, Greenbank, Liverpool. 



















































































- Most recent 


uc December, 1947 


120 FIBRED CLASSICAL RECORDS, includes ig 
Major Works, 13 Albums, a few popular 10 in., £40 
lot, London area only.—Menzies, 54, Cheyne 
Wa'k. N.21. LAB 1994. 


oud PLAYEK PIANJY MUSIC ROLLS (65 noite) 
world-famous works, including Concertos, 1s. each 
or offers.—Apply Hanly, 34, Bevington Road, West- 


bourne Park, W.10. 











TRADE 


Rates for this section—fourpence per word—with 
a minimum charge of six shillings. 


ANNOUNCING THE “SELECTRON FIVE ”—A 
new 5S-watt amplifier especially designed to work 
with the Connoisseur Pick-up.. This amplifier 
which has a wide frequency range suitable for 
reproduction of modern recordings, incorporates 
bass compensation, essential with the new minia- 
ture pick-ups, and tone control for high frequency 
correction. Output impedan~es 34, 7 and 15 ohms. 
to work from A.C, mains 200/250 v. Price £16 10s 
—S. S. Electronics, Ltd., 8a, Byron Road, Harrow. 
Middlesex. Telephone: Underhill 0044. : 

A POSTAL RECORD LIBRARY. Deletions in- 
cluded. Special arrangements for Societies. S.a.e 
—A. H. Buckley, 42, Avenue Rise, Bushey, Herts. 


A SOUNDBOX for the Connoisseur—The Bratley- 
Overstall. Individually built and tuned, £4 each 
Soundboxes of all makes repaired.—John K. Brat. 
ley, 341, Chelsea Cloisters, Sloane Avenue, London, 
Ss Telephone, Kensington 7995 after 6 p.m 


BAUER.—The 1947 ‘‘ New Catalogue of Histori- 
cal Records, 1898-1908/09,” by Robert Bauer, is 
now obtainable from the publishers, Sidgwick & 
Jackson Ltd., 44, Museum Street, W.C.1, at 45s. net. 


BRUNSWICK RECORD CATALOGUES, compicte 
to June, 1946, 6d each, from your Music Dealer, 
or 8jd. from Brunswick Ltd., Branch of the Decca 
Record Co., Ltd., 1-3, Brixton Road, London, S.W 9. 

CHARLES BRITAIN RADIO LTD.—Specialists in 
Quality Amplifiers. 

MODEL D5/6.—Designed for the home, this 
model gives exceptionally good quality where a 
large amount of volume is unnecessary. £10 10s. 
complete with 8-inch Rola Speaker; 6-watts push- 
pull output. 

MODEL D5/8.—Similar to the above, complete 
with 10-inch Rola Speaker, giving a larger output 
and better bass reproduction. £12. 

MODEL S5/10.—This mode; is designed for the 
Gramophone Societies. giving a large distortion- 
less output when needed. 10-watts push-pull out- 
put. Complete with Vitavox or Goodmans 12-inch 
Speaker, £18. 

MUDEL D7/12.—Duo-Channel. This model is 
designed for the connoisseur. It is actually twe 
amplifiers on the same chassis. The output to each 
speaker can be varied, thereby increasing the 
bass or treble as desired. Pr‘ce, complete with 
two speakers, £24. 

Please send for descriptive leaflet ‘“‘G” giving 
the technica] detaile of our various models. 

Charles Britain Radio, Lta., Radio House, 2, 
Wilson St., London, E.C.2. Tel. Bishopsgate 2966. 

CUSTOM BUILT Radio and Gramophone equip 
ment supplied or installed to suit any require- 
ments. We specialise in all types of work on high 
fidelity equipment which can be built to your own 
design or to ours. Modifications or modernisation 
carried out on any type of equipment. Send for 
details of our 8 watt high quality amplifier which 
is suitable for use with moving-coil pick-ups and 
which is fitted with independent treble and bass 
controls. For advice on any high fidelity problem, 
write or call to Martin Slater Radio, 96, Wardour 
Street, London, W.1. ‘Phone: GERrard 4681. 

EDITIONS DE L’OISEAU-LYRE, Seq. (Louise B. 
M. Dyer), 122, rue de Grenelle, Paris, 7éme. The 
first shipment of these famous recordings has now 
arrived in Fngland. Music of the XITIth—xXxXth 















































centuries. New Titles: Montpellier Motets: Don 
Paolo da Firenze; Morton; Binchois; Hayne; 
Grenon; Couperin; Rameau; Campra; Lalande; 


Mozart; Bach (complete recording of the Musical 
Offering); Ibert; Auric; Sauguet; Koechlin. Con- 
ductors, Désormiére, Miinch, Oubradous. Finest 
quality pressings. Available from leading dealers. 
Catalogues may be had direct from Paris. 

FIBRE PLAYED RECORDS at Tax-free Prices. 
Many thousands to choose from, including the 
issues. Also a iarge selection of 
Foreign and Deleted issues. Bring your unwanted 
records for our generous cash or exchange allow- 
ances.—Collectors’ Corner, 211, Shaftesbury 
Avenue, Lendon, W.C.2 (opposite the Princes’ 
Theatre). 

HURST.—“‘ The Golden Age Recorded.” Limited 
number still obtainable at 17s. 6d. net, from Sidg- 
wick & Jackson Ltd., 44, Museum Street, W.C.1. 

JAZZ COLLECTORS’ DIRECTORY, publishing 
soon, will list Jazz and Swing Collectors every- 
where. Your name included free. Afford yourself 
recognition and contact other collectors. Request 
questionnaire, mentioning ‘‘ Gramophone.”’—P.0. 
Box 4, Malvern, Worcestershire. ; 
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The GRAMOPHONE 














THE REYNOLDS ‘MASTERPIECE 10’ RADIOGRAM— 


Or 
tHE ALLEN service ror 


GRAMOPHONE AND RADIO ENTHUSIASTS 


Here at Allens we are proud to be selling the ‘ Masterpiece 10’ 
—one of the many superb instruments in our wide range of 
radiogramophone, radio and television models—and we are 
equally proud of the very complete service which we render our 
customers. Why not call in and see how we can serve you? 


NEW- ROTHERMEL 
‘SAPPHIRE’ HIGH FIDELITY 
GRAMOPHONE NEEDLE 


Indispensable if the enjoyment of brilliant 
reproduction of the full tonal scale is to 
be ensured. Lasts 2 years without changing. 


Price: 12s. 6d. including Purchase Tax. 
Trailer type 12s. 6d. including Purchase Tax. 





This Reynolds 10-valve A.C. Radio- 
gramophone is claimed to give the 
finest possible balanced reproduction obtainable in the light of 
present-day knowledge and at the same time keeping the valves 
a ce, used within reasonable limits. Outstanding features 
include : 


| Really handsome cabinet, constructed by England’s leading 


cabinet makers, is acoustically designed with high-note diffusing 
grill @ Commodious Record Storage Space @ 12-in. Moving 
Coil Speaker @ Garrard Auto-Mixer Changer @ Needle Scratch 
Filter @ All controls (six) mounted on ultra modern bronze 
escutcheon plate @ Waveband coverage: 20-50, 200-550, 
1000-2000 metres @ Large edge-lit engraved and coloured 
perspex tuning scale with indicator map @ Extra smooth two- 
speed tuning control @ “ Magic Eye” indicator on all bands 
@ Provision for 2.5 or 15 ohm extension speaker. 


Amplifier Valves : 

163—Phase invertor stage 

2 KT63—Output tetrodes with heavy negative feedback 
Uso—AC Rectifier. 


Receiver Valves : 
2KTW63, X63, DH63, L63, Y63. 
REYNOLDS ‘ MASTERPIECE 10’ with Garrard Auto-Mixer 
Changer. 
casH Price £157 | 7 inctuding Purchase Tax 


or £32-1-7 deposit and 12 monthly payments of £22-9-2. 


(Prices subject to any necessary revision of purchase taz) 
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‘GRAMOPHONES 


RADIO 2 TELEVISION 


113 CHARING CROSS RD., LONDON, W.C.2 tTel.: GERRARD 8734 | 
































SOLBREN PYRAMID 
NEEDLES 






















| THE BEST ON 
RECORD . 


Two packs available : 


(a2) Metal Pyramids -  - Export Only 
(b) Triangular Cartons - Home Trade 


Both contain genuine Golden Pyramid Needles 


Sole Makers and Patentees : 
THE BRITISH NEEDLE CO. LTD., REDDITCH 
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| THE GRAMOPHONE EXCHANGE 





Record Tokens 
are now available. 


The Gramophone Exchange, Ltd., 


Astra House 
121 & 123 Shaftesbury Avenue, 
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REGISTERED 


CORNER-RADIO 


THE COMPLETE 
RADIO-OUTFIT 
RADIO-GRAMOPHONE 
YOU HAVE BEEN WAITING FOR 


UNIT CONSTRUCTION 
AT ITS BEST 


WRITE NOW FOR FULL DETAILS FROM :’ 


EXPERT GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON N.2 


SAFETY FIRST 
USE EXPERT GRADED THORN NEEDLE 





London, W.C.2. 


» Telephone : Temple Bar 3007 cmmummmsmm 




















= 'RADIO SS 


[8’and 12”P.M. QUALITY SPEAKERS 
8 and 15 WATT AMPLIFIERS 


TRIPLE 
CONE 





12” Model 





PIONEERS OF MOVINC COIL SPEAKERS 


improved 1947 MODELS 


CINEMA Model - - 
AUDITORIUM Model 


Send 24d. stamp for Illustrated List T.G. to: 


BAKERS ‘SELHURST’ 


75+77 SUSSEX ROAD, SOUTH CROYDON, SURREY 
Telephone: CROydon 4226 


£8 19 6 
£6 10 0 


RADIO 
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December, 1947 
MONOMARKS Permanent London Address. 
Letters re-directed. -Confidential. 5s. p.a.—Write 


—— W.C.1 

PRIVATE COLLECTIONS purchased fer cash: 
highest prices given.—Gramophone Exchange, 
Ltd., 121-123, Shaftesbury Avenue, W.C. Temple 
Bar 3007. 


PRIVATE LIBRARIES of Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—The Collectors’ Shop, 
20, Newport Court, London, W.C.2. Gerrard 8589. 

"RADIOGRAMS, Radios and Record-Players fe- 
built and modified. We specialise in conversions 
to give high fidelity reproduction. If you are 
dissatisfied with your present equipment write for 
advice and an estimate to: Connoisseur Radio, 
Room No. 17, 3, moamavury Street, London, W.C.1. 

, _* 

RECORDS. —Largest stock of Classic and Swing 
in Essex post your orders; 24-hour service.— 
Fishers, 200-211, North Street, Romford, Essex. 
‘Phone: Rom 3986. 


‘SYKES (MUSIC) LTD. for Pianos, Radio. Band 
Instruments, Music; send your. enquiries.—22, 
Albion Place, Leeds, 1. 


WE HAVE AVAILABLE for immediate purchase 
J. H. Brierley Ribbon Pick-up, 50 c/s to 17,000 c/s. 








The GRAMOPHONE 


MISCELLANEOUS 


ALLAN’S GRAMOPHONE LIBRARY is a high- 
class subscription library of 4,000 records. Postal 
service, latest records, S.a.e.—Box No. 42. 


AMERICAN GRAMOPHILE wishes to “exchange 
catalogues and information with correspondents in 
Scandinavia, Continental Europe, Spanish speaking 
countries, Australia.—Burt Richardson, Box 721, 
Kirkland, Wash., U.S.A 


ATTENZIONE! Inglese vuole trovare Italiano a 
Londra parlare italiano. Englishman’ wishes 
meet Italian in London to improve knowledge of 
language. —WATerloo 5573, or BM/YMF3, W.C.1. 











GENTLEMAN (South Lancs.), 
ing alone, would appreciate hearing from other 
enthusiasts, either sex, with possibility of meet- 
ing and discussion (Classics) .—Box No. 2321. 


tired of enthus- 





GENTLEMAN wishes to ‘meet a young lady inter- 
ested in concerts and recorded music; London.- 
Box No. 2453. 

GRAMOPHILE (male, 24), with incurable weak- 
ness for the music of Beethoven, would be very 
pleased to hear from music lovers, either sex. 
South-west London district.—Box No. 2141. 


JEAN MORRELL, A.R.C.M, (A.M.R.S.T.) 
Accompanist. Available for work with singers and 











XV 


REALISM WITHOUT ELECTRICITY. Transform 
your Soundbox. Louder, ricner, csearer, Stamp.— 
Tracy, 2, Akehurst Street, Roehampton, S.W.15. 


“THE YORKSHIRE GRAMOPHONE LIBRARY, 
168, Briggate, Leeds, offers large selection of 
Classical Records for borrowing by post, including 
deletions, society, private and foreign recordings. 
Details free. List 2s. 9d. 


WARRANT OFFICER (21), ‘due for demob. soon, 
seeks post; musical and office experience._-Box 
No. 2374. 


YOUNG LADY (28), London, would like to ex- 
change views with male interested in Classical 
Music.—Box No. 2497. 





YOu NG LADY “wishes to correspond with young 
man interested in Classical Music._-Box No. 2347. 


you NG MAN, 25, record collector, chiefly inter- 
ested in Chamber Music and Lieder, would like to 
meet young lady with similar tastes. London area. 
-Box No. 2295. 


YOU NG MAN ‘wishes to meet young lady Gramo- 
phile or music lover (Wolverhampton district).— 
Box No. 2323. 

YOUNG MAN, large collection Classical Records, 
wishes to contact young lady or gentleman who 
could teach sight reading of music. Keen concert- 
goer preferred, view two Joint visits. —Box No. 2315. 

















instrumentalists and to receive pupils in New area 

—_ meng oe on record 4 oz. Amplifiers, Year.—Apply 3, Smith Street, S.W.3. Sloan 9748. YOUNG MAN desires part-time work in Record 

Sound Sales and H. Leak. Speakers, Goodmans, aoa Retail Trade. Knowledge of Catalogues and enthu- 

Sound Sales, Vitavox. Transformers, Norman MUSIC RELAY.—Tenders are invited for installa- siast of many years.—Box No. 2356. 

Partridge, 350.0.350, 120 MA, 5 v. 2 a., 6.3 v. 4 a., tion of music relay apparatus at West Road Ceme- ciereneseneunapmanineesnelan - —_—_—— 

6.3 v. 2 a., 39s. 6d.; 4 MF. COND. T.C.C. 1,000 v.. tery and Crematorium, Newcastle-upon-Tyne. Fur- YOUNG MAN (21) would like to meet young 
A working, 7s. 6d. each.—The Curio Shop, 2b, Caunce ther particulars from City Engineer, Newcastle- lady, South or East London, interested in music, 

ns Street, Blackpool. upon-Tyne. theatre, etc.-Box No. 2456. 
dle, 
: = S SLIGHTLY MAINSPRINGS 
USED RECORDS 
be oe the pane — and whole Hb ge prices. Wholesale Only 
nsult = when se net whole Sacbes or ' 
"ALL E ~ George Emmott (Pawsons) Ltd. 
2. THE DRAWDA HALL BOOKSHOP moeeao® 
33, HIGH STREET, OXFORD OXENHOPE, Near KEIGHLEY 




















° THE HOME OF MUSIC” 


ESTD. y 


Hear the 
ACOUSTICAL 
CONCERT 
LABYRINTH 
SPEAKER 


1890 


Tel. : 
ROYa!l 4656/7 


19, HIGH STREET 
WHITECHAPEL, E.1. 


Available for 
immediate purchase : 


in our Sound Demonstra- PORTABLE PICK-UPS 
Gen eats GRAMOPHONES Rothermel 
The ideal reproducing in- H.MV.. Columbia Goldring 
strument for the music-lover. , : 
Handling capacity : 12 watts. Decca Connoisseur 
Impedance : 15 ohms. 
Dimensions : Height 30 ins., RADIO ELECTRIC PLAYING 
——” H.M.V., Decca TABLES 
Murphy, Pye, H.M.V., Columbia 
PRICE 


Bush, etc. 


TELEVISION 


(A/C Mains) 
RADIOGRAMS 


£48 (carriage extra). 





Also in Stock : 


Connoisseur Pick-up, £3/18/9: Wilkins & Wright Coil Pick-up, £7/12/4 ; 
Lexington Senior Pick-up, #£7/6/8; Lexington Junior Pick-up, £4/12/4. 
Warfedale & Goodmans Speakers, Trix, WEMartin Slater Amplifiers, 
Sapphire Needles, Scratch Filters, Microphones, Miniature Steel Needles, etc. 








A comprehensive stock of classical recordings 
including OPERAS, SYMPHONIES, etc., 
etc., always available (personal shoppers only) 








6 We are now demonstrating the famous 
0 WALLACE HEATON LTD DECOLA complete with the Decca 
8-Wave-Band Radio Unit. Also the new 
126-127 NEW BOND ST., LONDON, W.! DECCALIAN _ self-contained portable 

:y ry Telephone : MAYFAIR 7511 record reproducer. Gramophone 


THE KING 





readers cordially welcomed. 
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GRAMOPHONE RECORD 


SUPPLEMENT 


You may subscribe to our RECORD SUPPLEMENT and 
keep informed of all important American and European 
releases, for 6/— yearly, starting with January, 1948, 
issue. Remittance should be sent to Mr. C. L. Pollard, 
49, Ebrington Road, Kenton, Middlesex. 


The Gramophone Shop, Inc. 


(No branches anywhere) 


18 EAST 48th STREET, NEW YORK 17, N.Y 











ALL THE LATEST RECORDS 


CLASSICAL™— SWING — POPULAR 
HEAR THEM AT OUR MUSIC SALONS 


Connoisseur Assistants will help and Advise 





RECORD PLAYERS 
PORTABLE GRAMOPHONES 
LATEST MODELS AVAILABLE FROM STOCK 
RADIOGRAMS AND TELEVISION 


CITY SALE & EXCHANGE (1929) LTD. 


4 Doors West of Ludgate Circus 
90/94 FLEET ST., LONDON, E.C.4. Central 9391/2 

















ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


if you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available _ 
in our Used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 
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For your attention ! 


— a distinct advance in pick-up design — 


THE DUN picx-up 


Details and Price Trade and Export 
demonstration 48/- enquiries 
on request inc. tax invited 


Donald Dun Ltd — 
Flaxman 5705 


12 Hollywood Road 
London, S.W.10 























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD 
20, Newport Court, W.C.2. Phone: GER. 8589 
WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 


CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS. ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. ° 


MANY DELETIONS. NO LISTS. Callers only. 


Rare Records of Famous Vocalists Bought & Sold 











Have you heard 


THE CONCERTO? 
FOR YOUR PICK-UP AND SPEAKER 


This is the Finest Record Producer available because .. . 


| Distortion is only 13% at 6 4 Separate Bass and Treble 
* watts, 2% at 12 watts (indepen- * Controls with a Double Bass 
dently certified figures). Boost Circuit. 


- Hum Level is neligible. 5 12 months unconditional guar- 
* antee. 
+ it will take any type of pick-up, 
* moving coil, mo.ing_ iron, 6 9 Valve Circuit, 8 Triodes plus 
crystal. * Rectifier. 


PRICE £27.10.0 
The **CONCERTO ”"—the Amplifier that is making itself heard 


CHARLES AMPLIFIERS LTD., IE, Palace Gate, 
Kensington, London, W.8 (Phone: Western 3350) 




















and now— THE 


R.M. THORN 
SHARPENER 


10’6 P/TAX 


Sleek in its finish of silver plate, severely stream-lined in the modern 
way, this attractive product will not break if you drop it, nor tarnish 
with much handling. But it will produce the most perfect of points 
on all thorn needles, from miniature to thick, at lightning speed, and 
will be found in stock in all leading record shops throughout the 
United Kingdom. In case of difficulty in supply, write direct to :— 


R.M. THORN NEEDLES 
71, GRANGE ROAD, SUTTON, SURREY, ENGLAND 


INCLUDING 




















SRR SEE LOT LO MING RE | OLED 















Technical, 


QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, together with 
a stamped addressed envelope if a personal 
reply is desired relating to matters Editorial or 
It does not refer to display or 
classified advertisements. 
Available until December 31st 
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Chere is no“mHGre "acc ptable gift for the music lover than © 
Record Tokens make the giving a 


Record Tokens 


recorded music. 
simple matter, and do not require coupons. 
make it certain that you give the right record to the right 


person. Go to your nearest “ H.M.V.” Accredited Dealer 


and buy a Record Token Stamp to the value of the gift you 
wish to make, and he will affix it to one of the delightful 
official Greeting Cards (Price 3d.). This you post to your 
friend, who, in due course presents it to his loca] ‘‘ H.M.V.” 
dealer and receives records of his choice to the value of the 


Token. It is as easy as that —no coupons, no trouble 


and a gift that is really appreciated. 


Ex-ha>geable for 
ssHIS MASTER’S VOICE”? - COLUMBIA 
PARLOPHONE - REGAL - ZONOPHONE 
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